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A national coalition of conservation groups now 
has some major support in their corner—it 
comes in the form of famed Canadian scientist 
David Suzuki. The host of CBC’s The Nature of 
Things is stopping in Edmonton to speak at the 
University of Alberta, as part of a 10-city tour. 


SHOWTIME 
9:15 PM 
NIGHTLY 


18 ¢ Humour The_speech_will focus on why biodiversity is 

19 © Feature: Chevron essential for survival and why it can't be 
: destroyed. “It is in the most self-interested way D. E C E M B E R 
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43 © New Sounds Corey Hart from his early '80s hits like “Never Surrender” 
44 @ Deana Carter and “Sunglasses at Night.”A rejuvenated Hart now calls | 
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./ tant anymore though—Hart’s a family man through and / 
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Don't let her small size fool you—Karen Holley, lead singer 
for Toronto power pop act A is A, may be tiny, but she 
packs much oomph in those pipes. Holley is said to be 
Canada’s loudest singer, and if you ask bandmate Mark 
Delahanty, she’s apt to give you a beating as well. Only if 
you're bad though. 
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Peter Berg didn't exactly go the conventional route in his 
directorial film debut Very Bad Things.An all-star cast, 


. including Christian Slater, Cameron Diaz (pictured) and 
Distve 54-55. Daniel Stern, play characters the average Joe may have diffi- ‘ J 
55 © The Three Musketeers Crepery culty relating to. Plus, they drop like flies. If gory black OOOO =. || = 


comedy is where it’s at, Berg has a serious future in direct- 
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We strive to ensure that our comprehensive list- 
ings are correct. However, in this uncertain 
world events beyond anyone's control can tor- 
pedo even the best-laid plans of mice and Jean 
Charest. So call ahead. Letters/artwork/submis- 
sions are always welcome by fax, mail, e-mail or 
(zounds!) hand delivery. Since Nancy MacBeth is 
so reticent, we at Vue Weekly would like to offer 
an apology*to the Premier—Ralph, dean den 
sorry yau're.2 lying hypocrite, 


Panelists varied - 
from informative to 
evasive 


By DALE LADOUCEUR 


‘dmonton played host to the Unit- 
ed Nations celebration marking 
the 50th anniversary of the signing 
of the Universal Declaration of 
Human Rights last week- 
end. Delegates from all 
over the world gave pre- 
sentations on topics 
ranging from crimes against human- 
ity to global disarmament. For those 
who couldn’t afford the big ticket 
price and attend, here are some 
highlights from a few presentations. 

The session titled “The Econo- 
my, the Environment and Human 
Rights: Cross Currents or Parallel 
Streams?” had four diverse pan- 
elists, Activist and aboriginal rights 
consultant Cindy Kenny-Gilday 
gave a presentation on the Dene 
people of Great Bear Lake in Port 
Radium who were used like mules 
to haul, load and unload 90-pound 
bags of uranium at transfer points 
in the 1930s.The men slept and ate 
on the uranium bags during the 
long trips and were paid only three 
dollars a day. In 1970, the ore carri- 
ers and their families, who lived 
around Port Radium, started to die 
from many forms of cancer. There 
are only six Dene men left from 
that generation; the rest are young 
children and widows. It was the 
Dene oral tradition that kept this 
story alive. 

Professor David Schindler of 
the University of Alberta, who 
founded and directed the Experi- 
mental Lakes Project for the 
Department of Fisheries and 
Oceans, gave a presentation on 
how our use of chemicals contin- 
ues to erode the environment of 
the north. 

“Examples close to home that 
should be addressed right now are 
barium, mercury and PCB in moth- 
ers’ milk in Inuit women in north- 
ern Quebec, said Schindler. He 
assured the audience that he could 
show comparable levels in north- 
ern Alberta and NWT women due 
to the consumption of native foods. 
“A lot of these compounds, like 


Hosted by CFRN television's John Berry a" 
and guy in disguise Darrin Hagen 


Entertainment 

Luann Kowalek Band 

The Rockin’ Highliners 
Celebrity Fairies 
A Show with Fashion 


DDT, were banned a long time ago, 
but through the food chain this 
substance and others continue to 
concentrate in colder areas.” 
Schindler compared the north to a 
big washing machine going round 
and around with new toxins being 
injected in. 


A drying ordeal 


Schindler then went on to list the 
top 20 energy-consum- 
ing countries in the 
world. “Canada is the 
worst of the countries 

on the planet for energy consump- 

tion per capita,” he said.“We must 
scale back. We're producing a lot of 
food on this planet, but we can’t 
afford to ship it abroad. There are 
big piles of grain under snow in 

Canadian prairies and hogs that 

farmers are shooting and burning. 

“The worst problem is the 
water problem, says Schindler. 
“There are rich countries out there 
like Kuwait who can't raise their 
own food because of a lack of 
water. There is a lot of talk about 
the green revolution, but no one 
has figured out how to grow plants 
without water. The first sign that 
we are going to hit the wall is these 
water shortages.” 

Schindler also argued that we 
are near the limit of what foods we 
can produce on this planet without 
irrigation, citing an MIT study that 
says we have to have a near dou- 
bling of irrigation in order to main- 
tain the world’s food supply until 
the year 2025. 

“Unless we deal with these 
problems now,’ concluded Schin- 
dler, “my guess is that we will be 
faced with a lot of very, very 
unsavoury human rights problems. 
We will see all sorts of social and 
inter-country strife, so 1 submit that 
we start action towards solving 
these problems now.” 


CEO Q&A is DOA 


Just as informative as the lectures 
from the various speakers were the 
question-and-answer sessions at the 
end of each panelist’s presentation. 
During this lecture, only one pan- 
elist didn’t allow for Q&A time after 
his speech: Eric P. Newell, chairman 
and chief executive officer of Syn- 


crude Canada Ltd. 

You may well ask why a major 
oil company representative would 
be on a U.N. panel discussing envi- 
ronmental issues—that is, until you 
realize that Syncrude was a sponsor 
of the conference. Newell’s lengthy 
speech could have been taken 
directly from a shareholders’ meet- 
ing, containing quotes such as “Syn- 
crude produces 13 per cent of 
Canada’s oil needs” and “I don’t pre- 
tend that I'm smart enough to pro- 
vide answers to this topic regard- 
ing global challenges, but perhaps 
if I could use my own company [as 
an example].” 

Newell boasted about Syn- 
crude’s new Fort McMurray project: 
“Covering an area 77,000 square 
kilometres—the size of Taiwan— 
spread over northeastern and north- 
central Alberta, the expansion plan 
could produce 1.7 trillion barrels, 
more than the entire reserves of the 
Middle East.” According to Newell, 
the expansion plan will create “thou- 
sands of jobs and billions of dollars 
in revenue. It’s a story of human 
potential and achievement, and ’'m 
not the only one to look at it this 
way—\[corporate gadfly and author 
of the multi-volume The Canadian 
Establishment] Peter C. Newman 
says Syncrude is ‘an accomplishment 
of ingenuity and doggedness, a Cana- 
dian success story.” 

A story of monetary success, 
yes—but tar sand exploitation 
comes at a staggering environmen- 
tal cost. The complex process 
involved in converting tar sand 
bitumen to synthetic crude oil 
involves mining from enormous 
open pits gouged from Alberta’s 
boreal forest. One wonders if the 
environmental impact of this type 
of industry will ever be part of the 
overall equation. 

There were a few minutes left 
after the three panelists had fin- 
ished their presentations for peo- 
ple to ask questions. One question 
directed to Schindler concerned 
the whole issue of privatization of 
water treatment and distribution. 
“We are convinced that this is not a 
resource like any other, open to use 
for profit and exploitation for prof 
it and would worsen the human 
rights issue,” said the questioner. 

Schindler responded by saying, 
“I've seen how privatization works 
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U.N. conference explored human cost of profit 


in a first world country. It put the 
U.K. in absolute chaos. The other 
side of this is transport of water. I 
was rather shocked, despite all of 
the denials of our politicians. I was 
invited last week to Washington to 
discuss inter-country water trans- 
fers, and I feel this is something we 
absolutely cannot afford and 
shouldn't do. Countries should live 
within their water means.” 

I asked Newell how Syncrude 
was going to bring emission levels 
down to 1970s standards, given the 
tar sands project in Fort McMurray. 
Newell responded with a recitation 
of Syncrude’s commitment to the 
environment, but offered no data to 
back up his response. 


Profits before people 


The session ‘Human Rights and 
Transnational Corporations; People 
or Profits?’ brought together Greg 
Kinnley, husband of Body Shop 
magnate, Margot Franssen; Owens 
Wiwa, a Nigerian human rights 
activist whose brother was killed, 
allegedly for protesting the activity 
of the Shell corporation in the 
country; and Warren Allmand, presi- 
dent of the International Centre for 
Human Rights and Democratic 
Development. 

“Most transnational corpora- 
tions think that the choice of peo- 
ple or profits is unavoidable, that 
they must choose between people 
and profits,” said Allmand in his pre- 
sentation. “I would argue there is 
no conflict. 1 would also argue that, 
with agreements like NAFTA, APEC 
and the WTO, without effective 
social charters and minimal stan- 
dards there will be pressure in con- 
tributing countries to slash social 
programs, lower taxes and reduce 
labour and environmental stan- 
dards in order to attract and accom- 
modate international business. 

“That is putting profits before 
people,’ said Allmand.“The result of 
all this is that the rich get richer 
and the poor get poorer and there 
is a growing gap between them. 
These policies result in obscene 
situations where people sleep in 
the streets and eat out of garbage 
cans and die of preventable dis- 
ease. All this is happening with 
increasing GDP and _ national 
wealth increasing.” 


Tickets: $20 in advance $25 at the door 
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Time running out for 
Little Mountain 


EDMONTON—Members of the 
Edmonton Natural History Club 
are calling upon citizens to let 
city council know they value the 
Little Mountain Natural Area. 
Council is set this month to 
debate whether they should allo- 
cate funds to preserve the 47-acre 
aspen parkland site in northeast 
Edmonton. 

Club members are concerned 
that if council decides to vote 
against saving the natural site, the 
area could be razed for develop- 
ment as early as the New Year. The 
area contains an abundance of 
wildflowers and is home to many 
birds as well as deer, coyotes, por- 
cupine and snowshoe hares. 

Only about five per cent of 
Alberta's original aspen parkland 
remains, among which Little 
Mountain may be counted. Little 
Mountain is also included in the 
Inventory of Environmentally 
Sensitive and Significant Natural 
Areas compiled in 1993 for the 
city. 

“Will this council show that it 
knows the cost of everything and 
the value of nothing?” asked Patsy 
Cotterill, a club member who has 
been leading the fight to preserve 
Little Mountain. 

“Or will it [council] appreciate 
the pricelessness of a heritage 
landscape preserved for future 
generations?” 

The Edmonton Natural History 
Club is calling on Edmontonians to 
phone the mayor and city coun- 
cilors to express their support for 
preserving the area. 

Further information may also 
be found at <www.freenet.edmon- 
ton.ab.ca/~fauna> 


Stuff a bus, fill the 
Food Bank 


EDMONTON—Edmonton Transit is 
hoping to stuff a bus with food for 
the needy again on Saturday, 
December 5, from 8:30 a.m. to 5 
p.m. Volunteers from the transit 
department will be at five Save-On 
Foods locations collecting items 
for the Food Bank. 

Last year, Edmonton Transit 
collected a total of 6,684.5 kilo- 


ton Social Planning Council, one of 
the producers of the calendar. 

The Food Bank, the John 
Howard Society and City of 
Edmonton Community Services 
also contributed to the calendar. 


Dust-up at the OK Corral 


EDMONTON—Premier Ralph Klein 
invited a member of the opposi- 
tion to “step outside,” according to 
Canadian Press last week. Liberal 
finance critic Howard Sapers near- 
ly got his chops busted after he 
accused Klein of not turning over 
documents about West Edmonton 
Mall’s financing to the auditor 
general. 

“Step outside and call me a 
liar: do it. Do it!” Klein barked at 
Sapers, according to Canadian 
Press. “You have no guts, Howie.” 

Sapers apparently declined to 
accuse Klein outside the house. 


readings 


grams of food. Save-On will also The colonel’s 

sell specially marked items in the secret recipe 

stores, with proceeds of the sales 

going to the purchase of food for Left-wing economist Linda 

the Food Bank. McQuaig is writing a bi-weekly 
column in the National Post. This 

Calendar proceeds week, she wrote about the race 

benefits agencies between The Globe and Mail and 


the Post to repair Brian Mulroney's 
reputation. Her conclusion? 

* I'm suggesting that he 
[Mulroney] pandered to powerful 
corporate and financial interests, 
often those outside our borders, 
No matter how many lawsuits he 
wins [a reference to his success- 
ful Airbus libel suit), for many 


EDMONTON—A new calendar not 
only puts a face on poverty—it 
helps prevent it. 

The Voices in Action Calendar, 
with pictures donated by local 
Photographer Rudy Zwamborn, 
Contains 13 stories of Edmontoni- 
ans who are fighting poverty. Pro- 


ceeds from the $5 calendar go toa Canadians he will always be the 
number of different local agencies man who spent a decade as our 
poverty. prime minister, singing for the 


colonel [a reference to how Mul- 
roney, as a young man, sang songs 
to U.S. press baron and mill 
nton,” says Brian Bechtel, owner Colonel Robert McCor- 
director of the Edmon- —_ mick].”_— noe ~ 
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“The stories and _ portraits 
should inspire others and help to 
change the face of poverty in 


Cw 
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SS: 
7 by Charles Mandel 


The usual , mon ami... give me the 
PO poutine with a large referendum 
and a side order of sovereignty 
with special status to oo , 

hold the anglos... 


The rich get Richler 


Mordecai Richler, the novelist and 
sire of a small press-monopoly 
(sons Daniel, Jacob and Noah all 
found work in the media), is also 
writing a National Post column. 
His hacked-off meanderings this 
week focused on the urban alter- 
native press and came under the 
heading “Lesbians, vegetarians and 
other heroes of the alternative 
press.” 

Among his observations, he 
found *...the ratio of advertise- 
ments to editorial copy [in such 
papers as Now and the Mirror] 
truly amazing. Offhand, I'd say 
counter-culturalism, or whatever 
it’s called these days pays very 
nicely indeed” 

He wondered if the readers 
aren't nerds, given all the ads for 
phone sex, and he said he picked 
up “useful information” from 
Richard Burnett's column in Hour, 
also proudly carried in Vue Weekly. 

Overall, in keeping with the 
perfect Richler column, he had 
almost next to no useful or new 
information to impart. 


Ty-ing one on 


So Ty Lund, Alberta's “Environment 
Minister,” has been chosen as the 
chair of the Canadian Council of 
Ministers of the Environment. 

God help us all. 

The council is the main forum 
for joint work between the 
provinces and the federal govern- 
ment on environmental projects. 
“Under this forum, federal, provin- 
cial and territorial environment 
departments across Canada work 
together to address environmental 
challenges of a national or interna- 
tional nature,” according to the 


The appointment goes to show 
that the council is getting serious 
about the environment—or at 
least serious about destroying 
what's left of it. 

Why else appoint Lund? He's 
the minister who fought the 
appeal against Sunpine Logging 
and the badly-needed environmen- 
tal review. He's the minister who is 
willing to stand by and watch as 
Cheviot digs an open-pit mine a 
scant two kilometres from Jasper 
National Park. 

He's the minister who flip- 
flopped on Special Places 2000 
and rolled over when Energy Min- 
ister Steve West rammed the idea 
for a pipeline through the Lake- 
land Recreational Area—supposed- 
ly the flagship of Special Places 
2000. 

“I am honoured to serve as 
chair of a committee that plays 
such an important role in ensuring 
the protection of Canada’s envi- 
ronment,” Lund said about his 
appointment. 

Its enough to make you run for 
the hills—except the hills will be 
filled with oil and gas wells and 
logged before you can say “devas- 
tation.” 

Ty Lund the enviornmental- 
ist—what's next? The appointment 
of Stockwell Day as head of the 
Canada Council? Vv) 
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Tilarere=yalacw (elie 
By DAVID GOBEIL TAYLOR 


December 6, 1989 was a very 
busy day for me.| worked on a univer- 
sity paper all day, then stopped at my 
home on Montreal's south shore to 
pick up the script for a play | was 
rehearsing that evening. 

As | flew in the door, my mother 
asked me if I'd heard there was a shoot- 
ing a few minutes ago at the Université 
de Montréal—apparently several peo- 
ple were dead. | shrugged my shoul- 
ders, as | was young and inured to TV 
reports of violence.After all, my life had 
never been directly touched by sense- 
less tragedy. 

Until then, 

After rehearsal, the cast went out 
for a few drinks. | glanced up at the TV 
behind the bar just as a name flashed 
across the screen: Geneviéve Bergeron. 
What a coincidence, | thought. | sing in 
a choir with a girl with the same name 
(After all, this was Quebec—the name 
was as common as Mary Jones.) Next 
rehearsal, | thought, "I'll have to ask 
Genevieve how spooky that coinci- 
dence was. 

I never did get that chance to talk 
to Geneviéve again. 

The next week or so passed in a 
surreal blur. The death of 14 women at 
Ecole Polytechnique struck a nerve 
that my young mind couldn't compre- 
hend.| waited in line for three hours to 
lay a flower at the site of the shootings. 
| stood outside Basilique Notre-Dame 
and listened to the funeral—only fami- 
y and those who arrived at dawn got 
in. 

All the while | watched in numbed 
amazement as thousands of people 
who didn’t know these women cried 
openly. | marveled at the expressions of 
grief by people who never saw 
Geneviéve's beautiful smile, never 
heard her lovely voice, never witnessed 
the incredible energy she brought to 
everything she did in her very busy, 
very short life. 

And every year after that | sang in 
a memorial concert at Eglise St-Jean- 
Baptiste, again surrounded by people 
who never knew my friend. Among 
those people was Suzanne Laplante- 
Edwards—the mother of Anne-Marie 
Edward, one of the victims—who 
would inform everybody in attendance 
of the progress of her fight to make 
sure the tragedy of December 6, 1989 
could never be repeated. 

So it's now with a familiar numb- 
ness that | read the comments of those 
opposed to the new firearms registry. 
I'm not angry at Reform justice critic 
John Reynolds calling Laplante- 
Edwards, one of the people | admire 
most in the world, one of Justice Minis- 
ter Anne McLellan’s “cronies and other 
obsequious do-gooders.” 

No, the firearms registry isn’t fair 
to people who aren't and will never be 
Marc Lépine. No, it might not even have 
stopped Lépine that day. No, it won't 
bring Genevieve back. 

But it's still worth doing, on the off 
chance it will save a life. 

| sincerely hope those who are so 
bitterly opposed to gun legislation 
never have to lose someone they know 
to the bullet of a madman. But if they 
had, they'd understand how it changes 
you forever. How it makes you willing 
to do anything—anything—if it would 
protect one single human being, even a 
stranger, from dying so senselessly. 

This will be the second December 
6 | spend away from Montreal, away 
from the faces I'd begun to recognize at 
the memorial service. But it will be the 
ninth December 6 | spend not wanting 
to face a world that's capable of such 
horror. Once again, I'll stay indoors, 
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The wrong side of the track and field 


Will 2001 
championships 
sweep poor under 
the rug? 


By MICHAEL WALTERS 


any may see the announce- 
ment that Edmonton will be 
the host city of the 2001 World 
Track and Field Champi- 
onships as a good thing 
for the city—and for the 
most part, it is. 

It’s always beneficial for a city 
to play host to the rest of the 
world. It gives the city’s commu- 
nities an opportunity to show off 
what they have and who they 
are, and to be proud of where 
they live. Most citizens, when you 
get right down to it, will jump at 
the chance to brag about their 
city. 

There’s plenty to brag about in 
Edmonton—it’s a beautiful city, 
large enough to support the best, 
diverse aspects of metropolitan 
life, yet small enough to be com- 
fortable, safe and friendly. It has a 
rich and vibrant artistic and cul- 
tural community, it has an envi- 
able amount of green space in the 
River Valley, and fewer cars crowd 
its streets and pollute its air than 
Calgary. 

But no city is perfect, Edmon- 
ton included; no matter how much 
perfection is sought, there will 
always be problems. One can solve 
problems, or take the expedient 
route and ignore them—or hide 
them. 


Christmas Open House and Gale ¢ Decanber 4 - 10, 1998 


Functional Stoneware Pottery 
Wood Fired Pots 
Sculpture Garden 


10:00 a.%h.- G:00 p.m. 
Friday until 9:00 p.m. 
7609 115 Street, Rear, 


437-5254 


‘til: Christmas: 


Personalize your Sifts in our pottery painting studio 


(last kiln firing Dec. 22) 


Things not always as 
they seem 


Whenever a city is given the 
chance to welcome people from 
around the world in the form of a 
major event, that city will inevitably 
try to look as successful, clean, 
prim and proper as it can. The city 
will want to seem like everyone 
who lives there is doing just fine: 
working hard, living 
well. There’s no reason 
to believe that Edmon- 
ton would be any differ- 
ent. 

In the past, some cities who 
have been bestowed with a major 
event have chosen unfortunate 
ways to portray this perfect, picture- 
postcard environment to the many 
incoming visitors. These cities have 
taken what is considered ugly, what 
might make them look like failures 
in terms of every citizen actually liv- 
ing the good life, and hid it from the 
rest of the world. 

In anticipation of the Pan Am 
Games to be held in Winnipeg in 
1999, the city’s council passed a 
series of bylaws prohibiting any 
form of panhandling or loitering— 
which homeless people and street 
kids are wont to do. People who are 
on the streets and have nowhere 
else to go will face fines and jail 
time if these bylaws are not abided. 

“Dehumanizing the poor for a 
major event is nothing new,” says 
Rodney Graham, a human-rights 
activist in Winnipeg. “In Winnipeg, 
the city is spending $45 million to 
gussy up the downtown core for 
wealthy tourists, and at the same 
time they're criminalizing the poor. 
This goes all the way back to 
ancient Rome, when homeless peo- 
ple were gathered up and fed to the 
lions.” 


“Commonwealth” 
stadium, eh? 


In Edmonton, the brunt of activity 
around the World Track and Field 
Championships: will take place 
near Commonwealth Stadium— 
which happens to be situated in 
one of Edmonton’s poorest neigh- 
bourhoods, giving an ironic twist to 
the stadium's name. 

In Vancouver during Expo '86, 
blocks of low-income housing were 
demolished in order to build fancy 
condos for the wealthy to rent 
while taking in the event. Can 
Edmonton expect a similar make- 
over of its poor, event-proximate 
neighbourhood? Will Vancouver's 
experience be replicated, with the 
needs of many poor citizens sacri- 
ficed in favour of the needs of a few 
wealthy temporary visitors? 

In Vancouver, a number of hotels 
that normally rented rooms by the 
month to low-income seniors evict- 
ed their tenants in order to make 
room for Expo-goers. Unfortunately 
for these hotel owners, when the 
Expo was over the old tenants didn’t 
come back—pimps and drug deal- 
ers invaded instead, and it’s 
remained that way since. 


Injustice of Olympic 
proportions 


In Atlanta, prior to the 1996 
Olympic Games, homeless people 
were actually given one-way tick- 


ets out of town if they signed a | 


declaration pledging they would 
never return. The city also put 
pressure on social-service agen- 
cies to refrain from operating in 
the downtown core, thinking that 


if there was no help downtown 
homeless and poor people wou: 
avoid the area. Quality-of-life ord; 
nances were enacted—for exam 
ple, homeless people could b< 
arrested simply for walking across 
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a parking lot if they didn’t have , 


car parked there. 

“(The Olympics] really affecte; 
housing not only for the poor, bu; 
also for the middle class and the 


young people, be they students o; | 


artists or working poor,” says 
Robert Ferrell of the Atlanta Union 
of the Homeless.*People were act, 
ally forced out of their apartmen: 

by landlords who suddenly starte; 
charging ridiculous rents. When t\, 

Olympics were over, they could 
only move back in at the old ren: jj 
they left their furniture behind fo; 
the wealthy tourists to use. Five }i)- 
lion dollars was spent on sprucing 
up streets in low-income neigh 

bourhoods that people could see— 
but if you went a block in either 
direction, everything was the same 

It still looked poor” 


Genuine concern or easy 
solutions? 


It may or may not be a coincidence 


but the City of Edmonton, along | 


with the Department of Social Ser. | 
vices, has recently developed a task | 


force aimed at examining the city’s 
homeless problem. Is this a legiti- 


mate initiative, a valid attempt to | 


cure a malady that plagues Edmon 
ton at least as much as other major 
North American cities? Or is this 
task force just another example of 
city coming up with easy solutions 
to disguise a problem as serious as 
people living on the streets in 
abject poverty? 

The amount of affordable hous 
ing is now diving to an all-time low 
in Edmonton—and the amount of 
take-home pay left over for food 


and rent is simultaneously dimin- | 


ishing. There are serious issues that 


our city must face—namely, that | 


more and more people are poorer 
than ever before. The number of 
homeless people has consistent; 
risen, whether they're people living 


on the street, staying in jam-packed | 


shelters or staying with friends or 
family until that elusive day when 
things pick up. 

An inevitable consequence of 
our cherished, supply-and-deman- 
based free-market economy is the 


fact that a great number of people | 


just can’t afford a place to live. If 
some of a city’s citizens must ask 
for handouts on the streets, nol 
everything is well and good. 


Don't take the bait 


As the city begins its arrangmen!s | 


for this huge, attention- and tourist 
drawing event in 2001, we must 
not lose sight of the fact that we 
should show off the true Edmore 
ton, and not succumb to the tem) 
tation to pull the old bait-an¢- 
switch routine. Edmonton has the 
opportunity to leave a legacy, to s¢t 
an example for other cities by hot 
estly solving, not hiding, what is 
indeed an ugly problem. 
Sweeping poor and low 
income citizens under the rug '§ 
not the mark of a City of Champ 
ons, Empowering all people and 
giving them every opportunity '° 
take pride in themselves, thei! 
neighbourhoods, their commun’ 


ties and, ultimately, their city * | 


what will be needed whet 
Edmonton stands up to eas 


" the world to our door. 


David Suzuki 


Scientist pushes : 
for stronger 
environmental laws 


By ROMEO KASERAM 


¢ national campaign by a coali- 
Tis of conservation groups 
pushing for federal endangered 
species legislation now 
has a Canadian house- 
hold name on its side: 
David Suzuki. Famed sci- 
entist, host of CBC TV’s 
The Nature of Things 
and author of the recent- 
ly-released book Earth 
Time, Suzuki will speak 
in Edmonton at the Uni- 
versity of Alberta as part 
of the effort to get more Canadians 
involved in the pitch. Suzuki is on a 
10-city tour partly sponsored by 
the Canadian Parks and Wilderness 
Society (CPAWS). 

Suzuki's speech will focus on 
why biodiversity is essential for sur- 
vival, and why it must not be 
destroyed. 

“I'm trying to make the point 
that biodiversity, which is the sum 
total of all the genetic and species 
diversity on the planet, is absolute- 
ly crucial,” says Suzuki. 

“We're animals’ he continues. 
“We're biological creatures. We 
depend on clean air, clean water, 
clean soil and sunlight. If we don’t 
have those things, we die. And we 
are destroying the very thing that 
renews those things for us, which is 
biodiversity on the planet. Most 
people don't understand that.” 

This lack of understanding is 
what has motivated Suzuki to make 
his pitch. “It is in the most self-inter- 
ested way that we have to protect 
biodiversity,” he concludes. “If we 
don't, we die” 

While he’s here, Suzuki will also 
be addressing what’s happening on 
the governmental level. “Alberta 
seems to be just so determined to 
get at every resource possible,” 
Suzuki says. “What's going on with 
the boreal forest in Alberta is 


Protecting 
wilderness 
a Capital 
idea 


Presentation 
showed beauty and 
fragility of nature 


By ROMEO KASERAM 


Dec. 4 


Ml I the Willmore wilderness 

north of Jasper, thousands of 
flowers have woven splashes of red 
and yellow into the green mead- 
ows, In the distance, endless high- 
ways of ridges promise hours of 
multi-lane hiking; foothills have 
interlocking spurs for toes; moun- 
tains become lush valleys with 
crystal-clear lakes or rise steeply, 
with rain glistening on impenetra- 
ble granite sides.” 

University of Alberta professor 
Dr. Fred Vermeulen was speaking 
with the adjectival finesse of 
Joseph Conrad, describing a photo- 
Sraphic journey through the 1,700 


environment 


David Suzuki Tours 
for Endangered 
Species * Myer 
Horowitz Theatre © 


absolutely scandalous. There is no 
concept of protecting large chunks 
of the boreal. 

“There's a frontier mentality in 
Alberta. The boreal forest is the last 
great forest on the planet, and Cana- 
da is just allowing it to be trashed. 
And Alberta is leading the way. It’s 
just awful” 


Bottom of the class 


The concerns Suzuki 
expresses about the 
threat posed to Alberta's 
endangered species and 
spaces are echoed by a 
coalition of conserva- 
tion groups (among 
them CPAWS, the Sierra 
Club, the Federation of 
Alberta Naturalists and 
the Canadian Nature Federation) 
who are now pushing for federal 
endangered species legislation. 

The failure of the two-year-old 
National Accord for the Protection 
of Species at Risk has only made 
the need for such legislation all 
the more critical, says the coali- 
tion. In September, a report card 
released by the Canadian Endan- 
gered Species Coalition gave dis- 
mal grades to the provinces and 
territories for failing to take ade- 
quate steps to implement commit- 
ments in the accord, which all 13 
governments signed in September 
1996.The accord included promis- 
es to legally designate species as 
threatened or endangered, to pro- 
vide immediate legal protection 
for such species and their habi- 
tats. 

Alberta received a grade of D- 
minus from the coalition, as well as 
an onslaught of criticism from 
provincial conservation groups for 
its failure to adequately protect 
endangered species. 

In a September release by the 
groups, Wendy Francis, chairman of 
CPAWS's Calgary/Banff chapter, 
complained that the Alberta gov- 
ernment had done virtually nothing 
to protect species at risk, adding: 
“Unfortunately, conservationists 
have little reason to be confident 


square miles of Willmore, where he 
has hiked since 1984. He presented 
Alberta's Last Great Wilderness: A 
Photographic Journey last Novem- 
ber 25 at the Provincial Museum, as 
part of the Wild Alberta Series. 

Willmore is “panoramic, says 
Vermeulen. In an alliterative pas- 
sage, it is “primeval” and “primitive” 
and “profuse.” One out- 
standing photograph 
depicts fireweeds filled 
with the hubris of new 
growth—red, raw and invincible, 
rooted and firm, with a gnarled fire- 
licked tree trunk looking down. 

The audience was treated to a 
visual display of Alberta's wilder- 
ness in, among others places, Sul- 
phur Valley, Sandpiper Lake, Par- 
adise Valley and Eagles Pass, all com- 
ing together in Willmore's domi- 
nant colours: green and blue. 

The natural envionment is a 
veritable body of light—but, to 
paraphrase Conrad, within this 
body beats a heart of darkness. 


Destruction by 
deforestation 


“Is There a Future for Alberta’s Nat- 
ural Heritage?” was the title of the 
presentation from the first speaker, 
Peter Lee, regional director of the 
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will 


government 
choose to implement strong mea- 


the current 


sures to protect endangered 
species. The government’s overall 
record on conservation is dismal.” 

There are 29 species now at 
risk in Alberta. Nine of them are 
designated to the “red” list—these 
are at risk of dying out.The remain- 
ing 20 are listed “blue,” meaning 
they may be at risk of dying out 
Among the animals in the red are 
the swift fox, the burrowing owl, 
the piping plover, the Canadian 
toad, the wood bison and the pere- 
grine falcon. The blue list includes 
the grizzly bear, the woodland cari- 
bou, the trumpeter swan, the 
wolverine and the prairie rat- 
tlesnake. 

Nationally, Canada has lost 22 
species and populations, with a fur- 
ther 285 animal and plant species 
in danger. 


Give me wildlife 
protection—stat! 


In the wake of the failure of the 
National Accord, strong federal leg- 
islation is now critical, the coalition 


paign.The campaign was launched 
in Canada in 1989 by the World 
Wildlife Fund. 

Lee’s pictures aren't bright. 
First-world countries, he says, often 
decry the destruction of the tropi- 
cal rainforest in third-world coun- 
tries. “For example,” says Lee, “we 
are horrified to learn that the annu- 

al rate of deforestation 

in the Amazon basin in 

Brazil, between the 

years 1970 and 1988, 
was 0.87 per cent.” 

There is an irony here, he 
points out. “The rate of deforesta- 
tion in Alberta’s southern portion 
of the dry mixed-wood boreal for- 
est was greater than in the Amazon 
basin,” says Lee. “The rate of defor- 
estation between 1950 and 1994 in 
this portion of Alberta's boreal for- 
est was 0.91 per cent"—four basis 
points bigber than that of the Ama- 
zon. 

“If we look at the foothills of 
Alberta, the story is worse yet; he 
continues. “Where there was less 
than nine per cent of the boreal for- 


says. Suzuki agrees, saying Canadi- 
ans must pressure politicians for 
effective legislation to protect 
wildlife. However, Suzuki points 
out, only 10 per cent of the plants 
and animals at risk made it on the 
list. “Whatever legislation we have 
is going to be very inadequate,” he 
says. “But at the very least, it raises 
our awareness that we have to 
share the planet with other 
species.” 

Suzuki would like to see feder- 
al legislation enacted that would 
protect wilderness on a more 
ambitious scale,“We need to com- 
plete our national parks across the 
country,” he says.“We need much 
larger pieces of wilderness pro- 
tected.” 

Suzuki also has plans for a more 
responsive system of endangered 
species legislation—a system that 
would quickly kick in upon the 
determination of scientists that par- 
ticular plants and animals have 
become endangered. The best thing 
that can happen, he says, would be 
to see a real commitment to launch- 
ing this legislation 


“The minute the scientific 


seconds, an acre of natural habitat 
disappears, he says. 

“This country has lost immense 
amounts of habitat, threatening the 
species that live there,” continues 
Lee. “Whole ecosystems—Manito- 
ba’s tall-grass prairie, Ontario's car- 
olinian forests and the growth 
forests in the Maritimes—have 
almost completely disappeared. We 
are clear-cut logging more than 90 
per cent of our forest landscapes.” 

Earlier in his presentation, Lee 
spoke on the plans for a possible 
pipeline and utility corridor 
through the Lakeland park and 
recreation area. 

“It’s simply no longer news that 
another protected area in Alberta 
or another once-pristine area is 
being logged or mined or other- 
wise industrialized,” he says. “It is 
getting easicr by the day to trash 
Alberta's natural heritage because 
it’s becoming commonplace and is 
now accepted, politically-correct 
behaviour, And it’s unfortunate, 
because Alberta had, and in some 
residual areas still has, pieces of a 


est left in a wilderness condition, magnificent natural heritage.” 
there is less than one per cent left 
in the foothills” He’s a man with a plan 
According to Lee, Canada also 
faces serious threats to its biodiver- Lakeland, says Lee, “was to be one 
sity. Each day, 240 acres of habitat of our children’s natural heritage 
Hevecansiaheieeal 
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community says, “This group of 
organisms—the Vancouver Island 
marmot, North Atlantic cod—are 
in danger because their numbers 
are falling; then I'd like legislation 
that immediately says we must do 
everything we can now to block 
off the habitat, stop human activi- 
ty in this area, stop killing them, 
stop removing them, or threaten- 
ing them with our development, 
and enforce this law by fining 
people that transgress it,” says 
Suzuki 

And, according to Suzuki, there 
is a worst-case scenario. 

“I've been to many meetings in 
which people have talked about 
catastrophic extinctions of plants 
and animals,” he says. “We simply 
have no idea what’s going to hap- 
pen as our ability to remove green- 
house gases is cut down, as our 
ability to control the impact of 
extreme weather and storms is cut 
down, as we experience greater 
loss of topsoil, greater loss of our 
marine resources 

“The question is whether 
human survival is now on the 
table—and I think it is.” oO 


protected area in the boreal forest. 
That was the promise. Today, it is a 
parody of what a protected area 
should be. The litany of abuses is 
long and sad.” 

Lee isn’t one of those activists 
who are all criticism and no alter- 
natives, however. “If we want to 
protect this natural wealth, we 
need a two-pronged approach,” he 
says.“We must establish a system of 
protected areas and ensure sustain- 
able use of all lands and waters out- 
side of protected areas.” 

An economic argument can be 
made for protecting the wilder- 
ness, says Lee. “We can show that 
protected areas are natural capi- 
tal—a storehouse of ecological ser- 
vices, wealth and economic stabili- 
ty for the future. We're finding that 
protecting habitat is good for busi- 
ness and for our health.” 

But the real reason for conser- 
vation, he declares, is the wilder- 
ness itself—the “source of hope 
and passion” that lies beyond the 
“mam-built structures of our value- 
laden sciences and technologies.” 

“The hope comes from getting 
out and visiting these spaces,” con- 
cludes Lee. “It’s only through per- 


willing to take personal action 
which is what will be 
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20%, off the following titles 


The Magic Sleigh Bell 
by Peter Elliott 
The Magic Sleigh Bell is a modern day story of 
misunderstandings and kidnapping: of family love 
put to the test; of neighbourliness and good will. 
Plus, we get a rare view of the inner workings of 
Santa’s establishment up north. We are even shown 2 
few tricks and feats. But most importantly, The 
Magic Sleigh Bell offers a message of hope that is 
likely to linger straight through the year. A good 
story to share out loud or with the whole family. 
From Charlotte. 


Shipping News 
by E. Annie Proulx 
This is the story of Quale, a second-rate newspaper 
reporter. At the age of thirty-six., his painful 
marriage is brought to a bitter end when his two- 
timing wife is suddenly killed. He moves with his 
aunt and two young daughters, back to his original 
home of Newfoundland to build a new life, and slowly 
the possibility that there can be love without pain 
emerges. Set against the stark, unforgiving coast of 
Newfoundland Proulx weaves a sharp contrast 
between the land and the vulnerability and 
tenderness of human love. The Shipping News is 2 
beautifully written and thought-provoking novel, and 
a must-read for fans of Canadian literature. 

From Hannah. 


Why ! Hate Canadians 
by Will Ferguson 
A book whose three major themes are keeping 
Americans out, the French in, and hoping the Natives 
disappear. Only from a twisted, cynical, disgruntled 
Canadian could thoughts found in this book be told 
so well. Ferguson humorously points out that the 
“problems” that Canada has may be worse than we 
thought. It's not what's wrong with Canada, rather, 
what's wrong with Canadians. 

From Craig. 


Hours: 9 am - 11 pm daily 
Westside, 9952 - 170 St. 
Edmonton. AB 
Ph: 487-6500 


Fiction: Hardcover ' 
1)The Love of a Good Woman 

Alice Munroe (McClelland & Stewart) 
2)A Man in Full 

Tom Wolfe (Bantam) 
3)Bag of Bones 

Stephen King (Distican) 
4)Path of Daggers 

Robert (Sa (HB Fenn) 
$)Mirror Image 

Danielle Steel (Bantam) 


Non-fiction: Hardcover 
\)Titans 

Peter Newman (Penguin) 
2)In the Meantime 

lyanla Vanzant (Distican) 
3) Simple Abundance 

Sarah ban Breathnach (HB Fenn) 
4)Something More 

Sarah ban Breathnach (HB Fenn) 
5) The Eatons 

Rod McQueen (General) 


Fiction: Trade Paperback 
1)Beloved 
Toni Morrison (Penguin) 
2)Tara Road 
Maere Binchy (McArthur & Co.) 
3) The Elusive ame 
Kathleen E Woodiwiss (Hearst) 
yell Party 
Carol Shields (Random House) 
5) The Underpainter 
Jane Urquhart (McClelland & Stewart) 
ed 
Fiction: Mass Market 
1)Survival of the Fittest 
Johnathan Kellerman (Bantam) 
2)Ghost 
Danielle Steel (Bantam) 
3)Runaways 
VC Andrews hem) 
4)She's Come Undone 
Wally Lamb (Distican) 
5)The Case has Altered 
Martha Grimes (Penguin) 


(a Swe mS eT Ee eee 
Won-fiction: Trade Paperback 
1)Don't Sweat the Small Stuff 
Richard Carlson (HB Fenn) 
2)Chicken Soup for the Teenage Soul I! 
Jack Canfield et al (Thomas Allen & Sons) 
3)Chicken Soup for the Mother's Soul 
Jack Canfield et al (Thomas Allen & Sons) 
4)Once Upon A Lifetime 
Patricia Williams (The Time Broker) 
5)Chicken Soup for the Woman's Soul 
Jack Canfield et al (Thomas Allen & Sons) 
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...and, given its 
dialogue, credulity 


By PAUL MATWYCHUK 


At Van Herk’s new novel, 
estlessness, concerns a 
woman who, suicidally weary from 
constantly being on the 
move in her job as an 
international courier, has 
hired a hit man to kill 
her. They meet in a Cal- 
gary hotel room, where- 
upon the killer asks the 
woman to tell him sto- 
ries about her travels as 
part of a _ low-key 
attempt to convince her 
to stay alive. 

It’s a premise that Cornell Wool- 
rich might have spun into one of 
those grim, strangely-moving sus- 
pense stories of his and sent off to 
Black Mask. Van Herk, however, 
uses this pulpy plot setup as the 
vehicle for a ruminative, dialogue- 
heavy “novel of ideas.” But when I 
finished reading it, I wasn’t sure 
whether she had been watching 
too many trashy movies—or if she 
hadn’t watched enough. 

After talking with Van Herk, I’m 
no longer in doubt. “This is not a 
book for people who watch televi- 
sion,” she says, “or who want to sit 
down every night with Friends or 
Seinfeld or crap like that. It’s not a 
book for people who aren’t inter- 
ested in thinking about things 
beyond a certain level. It’s not a 
book for binary-minded people 
who say, ‘This is black and this is 
white and this is good and this is 
bad. It’s a book for people who are 
interested in that incredibly com- 
plex, interesting continuum in the 
middle, where nothing is predeter- 
mined or absolutely delineated” 

Dorcas, the book’s female narra- 
tor, is a sort of cousin to Arachne, 
the restless traveler from Van Herk’s 
earlier novel, No Fixed Address. 
“I'm really interested in women 
who displace themselves from 
their accepted context,” says Van 
Herk. “One of the ways women 
have been confined is by restrict- 
ing their mobility. There’s a very 
strange notion of immobility that’s 


ai 


Restlessness * By 
Aritha Van Herk * Red 
Deer College Press © 
193 pp. © $16.95 


been attached to women, 
and part of what I'm 
doing with these women 
who are traveling so 
much is giving them a cer- 
tain amount of agency. But 
as you see with Dorcas in 
Restlessness, it isn't 
enough just to have 
agency. You 
have to do 
something 
with it.” 


Ah, those 
browny- 
pink 
minds... 


Van Herk’s a 
great talker—I have to 
admit, I preferred dis- 
cussing the novel with 
her face to face much 
more than I did reading it. 
As the book unfolded, I 
couldn't help but raise 
dumb, completely middle- 
brow objections to it.The 
mysterious agency from 
which Dorcas hires her 
hit man seemed a frustrat- 
ingly convenient plot 
device. Even more bother- 
some is the characters’ 
dementedly over-articu- 
late dialogue. At one 
point, Dorcas shows her 
assassin a building and 
casually observes, “It 
wears its own admission 
of defeat. During the day 
the glass is browny-pink, 
the shadow building 
almost sinister in its wrap- 
around hold on the bottom.’"—to 
which the assassin replies,“Like the 
interior of a mind.” 

Am I crazy? Who talks like this? 
Dorcas doesn’t merely pick up her 
keys—she “fists” them (yowch!); 
she refers to time’s tyranny “keep- 
ing us ruddered to the apron 
strings of gravity.” When they first 
meet, Dorcas tells her killer, “My 
education is limited, magpie phras- 
es I've picked up between traveling 
and reading books.” If that’s the 
woman's customary mode of con- 
versation, it’s surprising nobody’s 
killed her already—free of charge. 


AR 


Subpar liminality 


Van Herk explains that she want- 
ed this book to explore what she 
called the stage of “liminality”: 
that ambiguous threshold point 
where people make their choice 
whether to live or die. The story 
spans the eight-hour period Dor- 
cas spends in this twilight zone, 
but I thought the book really only 
came to life in the passages 
where Dorcas recalls trips to 
Vienna and Egypt, or the life of 
her Tante Katje, the unexpectedly 
adventurous grandmother who 
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Restlessness explores threshold of liminality 


PT Aen Nee 


raised her. Those were the sec- 
tions with concrete details that 
felt real. 

I feel badly about not liking 
Restlessness more, especially after 
my conversation with its un-Dor- 
cas-like author. I suppose I'm just 
not the audience Van Herk had in 
mind when she wrote it—but 
even she admits that’s a small, priv- 
ileged constituency. Perhaps 
they're similar to the celebrated 
turn-of-the-century elite who fit 
into Mrs. Vanderbilt’s ballroom. 
How many people does Van Herk’s 
house hold? Vv) 


I’m dreaming of a Gala on Whyte Christmas 


Holiday season 
time to support 
worthy cause 


By DAVID DiCENZO 


verybody and their sibling 
Ee out of the woodwork at 
Christmas, asking for a little sup- 
port. With so many 
hands out, it’s often diffi- 
cult to distinguish those 
truly in need. 

The organizations 
benefiting from the 
annual Gala on Whyte 
aren't exactly ones to 
question. Proceeds from the event 
go to the Youth Emergency Shelter 
Society and the Sexual Assault Cen- 
tre of Edmonton—two very impor- 
tant organizations in our city, how- 
ever unfortunate that fact may be. 

“The proceeds of the Gala on 
Whyte will be split 50-50 between 
the two,” says Karen Smith, execu- 
tive director of the Sexual Assault 
Centre. “For us, the money will go 
towards programs that help sur- 


events 
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Gala on Whyte 
Rebar ® Dec. 7 


vivors of sexual assault as well as 
prevention programs. 

“We have a 24-hour crisis line 
that survivors call, and some of the 
money will help keep that run- 
ning,” she continues. 

Smith says that many of their 
clients are dealing with assaults 
that happened years ago, but 
they're being affected in the pre- 
sent. These adult counseling pro- 
grams are imperative, 
but perhaps the most 
important service of all 
is the prevention pro- 
gram—which, theoreti- 


cally, should help 
decrease the number of 
assaults. 


“We go into the schools, right 
into the classrooms, and talk to the 
kids about sexual harassment and 
healthy dating habits; says Smith. 
“With younger children, we go to 
the teachers and give them the 
information necessary to educate 
the children—teaching them what 
is proper and what is not.” 

So does it still seem like a wor- 
thy cause? I thought so. 


Actually, the event is shaping up © 


to be quite a party. Musical guests 
include local blues act the Rockin’ 
Highliners, who have received their 
fair share of critical acclaim lately. 
The band’s second disc, What Were 
You Thinking, got them some 
nationwide attention and garnered 
a prestigious Juno nomination for 
blues album of the year. 

Another local act will headline 
the entertainment on the main 
floor of the Gala. The Luann 
Kowalek Band, featuring (obvious- 
ly) Luann Kowalek, are a household 
name in Edmonton—but that has- 
n't stopped them from spreading 
the wings a tad and branching out. 
Earlier this year, Kowalek and crew 
got Austin, Texas’s citizenry on their 
bandwagon after a performance at 
the South By Southwest music fes- 
tival. ‘ 

But, of course, music isn’t the 
only attraction—after all, this is a 
gala. In addition to the tunes, 
expect to see a host of local celebs, 
including CFRN’s John Berry and 
Guy in Disguise fixture Darrin 
Hagen. And what's a gala event if 
you can’t spend any money (get the 
idea?)—that’s where the full- 


fledged casino, live auction and bal- 
loon sales come in. Throw in a fash- 
ion show and some delectable cui- 
sine, and the evening is almost com- 
plete. 

However, what should always 
remain in the back of the mind, 
throughout all the festivities, is the 
purpose of the event. Though the 
reason the Gala on Whyte exists is 
tragic, the fact that its existence is a 
help to so many in need is extraor- 
dinary. Organizations like the the 
Youth Emergency Shelter Society 
and the Sexual Assault Centre, sim- 
ply put, require such events. 

“We get our core funding from 
the United Way and the City of 
Edmonton, but the rest has to be 
raised through donations,” says 
Smith. “We just couldn't offer these 
services without them.” 

She encourages everyone to 
remember, especially at this time 
of year, that there are people in 
need. 

Tickets are $25 at the door, or 
$20 in advance, and can be pur 
chased at the Youth Emergency 
Shelter Society, the Sexual Assault 
Centre, Urban Cow and Zoryana. 0 


By RICHARD BURNETT 


Winds of change blow 
through Mauritius 


m glued to the window as my flight from 
Nairobi descends towards Mauritius on the 
East African continental shelf. The purple 
peaks of Mount Grand Bassin spear the clouds 
and the palm trees dot the sugar cane fields 
that roll to the white-sand beaches below. 
The French-speaking Creole nation was 
coveted and fought over by imperial powers 
for centuries before independence brought 
an end to British rule in 1968. 

It’s this British colonial era that reverber- 
ates most, the last gasps of empire embraced 
by my late grandfather, Felix “Mon Peére” 
Laventure—lawyer, mayor of the capital city 
of Port Louis, then a government minister— 
and his wife of 67 years, Mary “Mamay” 
Lennon, who dutifully helped raised my mom 
and her 11 siblings. 

It was a gracious world where Mon Pére 
and Mamay entertained British royalty, artists 
and politicians, where their children were 
groomed to complete Cambridge certificates; 
a world where the aristocracy was as 
obsessed with class as with caste.All thanks to 
the legacy and labour of bonded slaves 
imported from Mozambique, Goree Island off 
Senegal and the Indian city of Madras before 
abolition was introduced in 1835. 


Bitchy partiers 


This world is also evoked by gay author 
Shyam Selvadurai’s second novel, the just- 
released Cinnamon Gardens, named after 
the wealthy suburb of Colombo, when the 
power of British colonial rule was shifting in 
1920s Ceylon (Sri Lanka). One character, Bal 
endran, the obedient son of a domineering 
patriarch, feudal aristocrat and landowner, 
leads a comfortable existence with his wife 
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until he’s reunited with his gay male lover. 
Then, as now, all hell breaks loose. 

“Gayness [among the Cinnamon Gardens 
crowd] can be sitting around being bitchy 
and running from party to party,” Selvadurai, 
32, explains. “Certainly, the privileged Cinna- 
mon Gardens gay males use their money to 
buy sex. There's all sorts of things [they do] 
that disgust me.There’s an understanding and 
acceptance in [their] crowd—just don't make 
a fuss about it and don’t invite your lovers 
{home].” 

There still aren't gay or lesbian bars in 
Colombo. And Sri Lanka’s few out members 
from that country’s three-year-old queer civil 
rights group Companions of the Journey claim 
that dykes and fags consistently endure police 
rape, brutality and blackmail—not to mention 
10-year anti-sodomy jail sentences adopted 
from British statutes in the late-1800s. 


Islanders stay in closet 


But the Cinnamon Gardens crowd, Selvadurai 
fumes, “are not interested in any kind of 
activism at all. In fact, they're quite angry with 
Companions of the Journey because they're 
stirring things up. Because when you have a 
certain amount of privilege, you can get away 
with anything anywhere—as long as you're 
well-connected, So I do feel comfortable with 
the Companions crowd because we share a 
similar ethos of what it means to be gay.” 

It’s an ethos that’s finally taking root in 
southern Africa too, notably in Namibia, Zim- 
babwe, Zambia and South Africa—the world’s 
first and only nation to enshrine queer civil 
rights in its constitution. But queer life in 
neighbouring Mauritius remains closeted. 
Take, for instance, my mom's out but despon- 
dent 40-something gay cousin whose suicide 
(he shot himself) and gay sexual orientation 
were swept under the carpet by his family 
and the newspapers. 

“If paradise ever existed it must have been 
copied from Mauritius,” Mark Twain once 
wrote. 

He was only partly right—because the 
huge airy closets in that island country’s great 
old homes remain firmly shut. Yet the 30-year- 
old democracy where per capita income now 
stands at $3,500 U.S. is more than just a great 
trading post. When Mamay, my family’s grand 
old matriarch, passed away on October 20, I 
distinctly felt the ground shifting beneath our 
feet. It was the end of an era, surely, but also 
the beginning of another. oO 


By DAVID GOBEIL TAYLOR 


O Mordecai! My Richler! 


don't know what’s more pathetic— 

Mordecai Richler’s failed attempt at sar- 
casm in his column about alternative 
newswecklies (“Lesbians, vegetarians and 
other heroes of the alternative press,” The 
National Post, Nov. 28) or the fact that my 
e-mail box has been bulging with comments 
from my horrified colleagues in the four 
papers he read—Eye and Now from Toron- 
to, the centre of the Canadian universe, and 
Mirror and Hour from Montreal, Richler's 
hometown. 

With his wide brush, Richler seems to 
paint alternative newsweeky staffers and 
readers as young, sex-obsessed, illiterate, 
uninformed, vacuous, gay, fetishistic nerds. | 
do concede that I fill at least two of these 
categories (and, from my Montreal days, I 
know at least one Mirror reader of whom 
this is a perfect description); in his attempt 
at humour, however, Richler succeeds only 
in dating himself and his values 

Good thing he writes for the Post. He 
and Conrad Black must have marvelously 
agreeable conversations. 

The one point he makes that gets my 
goat a bit is the fact that these four papers 
are very ad-rich. That’s certainly the case; I 
wish he'd picked up a copy of Vue Weekly 
before he started generalizing about the 
alternative media. 

We could be like Mirror (where I used 
to work as copy editor, by the way) and 
other weeklies I could mention, and cover 
one play a week, a few bands (none local), 
some film,a news story or two and jam-pack 
the whole thing with high-priced ads. 

We at Vue run at a much lower ad-to- 
copy ratio than any of the four publications 
Richler read; this week, in fact, we're extra- 
ordinarily ad-rich for us, but we don’t even 
approach the density of the Mirror. 
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And a significant portion of our ads 
every week are sponsorships—we support 
the community in the hopes that the com- 
munity will support us in turn. As a former 
producer of the Montreal Fringe Festival, I 
can tell you that getting sponsorship from 
Hour or Mirror was like pulling teeth. 

I ruefully reflected on Richler’s implica- 
tion that we're laughing all the way to-the 
bank the other night—as I waited for the 
bus in the freezing cold. In front of me were 
distribution boxes for the Post, The Globe 
and Mail, the Sun and the Journal. 

The only box with papers left in it at 
midnight? The Post. 

Actually, come to think of it—yep, now I 
am l\aughing. 

xux 
An article about the Edmonton U.N. Human 
Rights Conference in the Journal (“Gays 
endure silence, MP says,” Nov. 29) by that 
most prolific of bylines, “Journal Staff? read: 

“[NDP MP Svend] Robinson empha- 
sized that especially in Alberta, the rights 
of all gays, lesbians, bisexuals and people 
who have bad sex-change operations are 
being ignored by the province.” (Emphasis 
mine.) 

I found this phrasing surprising; what 
Robinson actually said was “gays, lesbians, 
bisexuals and transgendereds.” The Journal 
did a great job in giving thorough and bal- 
anced coverage to the Vriend decision earli- 
er this year; did not one of their staffers 
know what “transgendered” means, or was 
this the fault of an overzealous copy editor 
with a computerized spell-checker? 

Granted, you won't find “transgendered” 
in most dictionaries (including The Canadi- 
an Oxford Dictionary, which, interestingly 
enough, has an entry for “fist-fucking”), but 
as anyone who knows anything about the 
gay community is aware, transgendereds 
include transvestites and pre- and post-oper- 
ative transsexuals. 

This may sound like splitting hairs, but 
we're taking about people’s sense of identi- 
ty, which should be treated with respect. 
Many newspapers don’t consider “transgen- 
dered” a real word, and substitute it with 
“transvestites and transsexuals.” At the very 
least, it’s accurate. Not only did the Journal 
not “translate” the word correctly, it inex- 
plicably decided to use seven words where 
one would suffice. 

And, as any editor will tell you, that’s bad 
journalism. oO 
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experience required 


Ever wanted to work in costumes? Well, nous your 
chance. World reknowned and award winning 
mascot fabrication company is seeking dedicated 
people with extensive sewing and 

pattern drafting experience. 


We have created costumes for Little Caesar's Pizza, 
A&W and McDonald's. We have also created 

a number of costumes for the athletic community 
here in Edmonton, including the Ball Hog for the 
Edmonton Drillers and Homer for the Trappers. 


We provide a flexible, creative and fun 
working environment, as well as a 


computers & the internet ° »_learn to write fiction * photography ° asin technolog\ 


H 
i 
- 


|evecesseeenecceees: 


i tions (et ee ts saan 
ee ee ee 


SET ae 


WISHES 
YOU 
A 
MERRY 
CHRISTMAS! 


#175, 109 ST., 
*RINCESS ELIZABETH AVENUE 


ou melalrey\ 


uA > 


20% OFF students each Wed. call 429.0606 


By PATRICK VUONG 


‘orget about the politics (includ- 
ing this week's provincial elec- 
tion), forget about the language 
issue, and enjoy some of the most 
gorgeous scenery in all of 
Canada. Montreal, Que- 
bec offers a wonderful 
trip if you're looking to 
take a vacation but want to stay in 
the country. 

One of the oldest cities in our 
nation, Montreal contains a fantastic 
blend of historic sites, modern tourist 
attractions and sporting events. 
Located on the St. Lawrence River, 
Montreal is the world’s largest inland 
port and the home of Canada’s first 
banks and trading companies. Also, 
it’s the second largest French-speak- 
ing city on the planet, and its prime 
location—only 60 km from the U.S. 
border—makes it an important cen- 
tre of North American trade. 

The city still draws on its French 
and British roots to attract newcom- 
ers from around the globe. Montreal 
also has an American influence in 
that some of the most impressive 
buildings and sites were designed by 
architects from south of the border; 
for example, Parc du Mont-Royal was 
created by Frederick Olmsted, who 
also designed Central Park in New 
York City. The park offers a glorious 
view of the city, scenic routes for 
walking, jogging and biking and, 
unlike Central Park, a complete 
absence of Garth Brooks concerts 


Bi acareth of white 
elephants... 


Montreal is home to many great 
sporting facilities. The most promi- 
nent structure is Olympic Park. Built 
for the 1976 Summer Olympics, the 
park consists of a giant stadium and 
a marvelous leaning tower. Visitors 
who ride to the top of the tower via 
cable car will be rewarded with a 
spectacular view of the entire city. 
(Unfortunately, the Olympic stadi- 
um—alternately referred to as “The 
Big O” or “The Big Oyster with an 
erection”—has been several billion 
dollars in debt since its, well, erec- 
tion. Ironically, when it was built, 
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Montreal offers a European- 
style Canadian vacation — 


then-mayor Jean Drapeau said the 
facilities could no more incur a debt 
than a man could become preg- 
nant—spawning some very memoral 
political cartoons.) 

Shoppers will want to visit rue 
Ste-Catherine, which 
sports traffic jams even at 
4 am. on weekdays, 
boulevard St-Laurent, or 

“The Main? which symbolically 
divides the city between its biligual 
west and unilingual Francophone 
east halves, Also not to miss is Mon- 
treal’s famed “underground city,’ a 30- 
square-kilometre complex of stores, 
restaurants, movie theatres, concert 
halls and offices eerily reminiscent of 
the underworld sequences from Har- 
lan Ellison’s A Boy and His Dog. If 
you want to decide for yourself if 
Montreal has created a shopper's par- 
adise or a capitalist Hades, the area 
can easily be reached by using the 
Metro subway system. Whereas our 
LRT only serves one thin central strip 
of Edmonton, the Metro covers most 
of Montreal, allowing for a fast and 
environmentally-friendly mode of 
transportation. There are even Metro 
stops named after the city’s four(!) 
major universities—two English, two 
French, of course. 


Get on the bus 


If you're one of those timid travelers 
who prefer to be shown all the 
attractions rather than venture on 
your own, there are many bus tours 
to help you experience the fascinat- 
ing sites in the city. One tour gives 
you the opportunity to see over 200 
points of interest, ranging from the 
the lookout point of Mount Royal, 
the site that gave the city its name, to 
the magnificent Notre-Dame Basilica 
in Old Montreal. 

Old Montreal is the section of 
the city that used to be the down- 
town area. The European-styled 
buildings of the past stand uneasily, 
even a little resentfully, beside the 
skyscrapers of today. Here, the 
opportunity to experience Montre- 
al's rich history doesn’t just stop at 
seeing the buildings. Tourists who 
have seen too many romantic 
movies will want to take the oppor- 


All-season 
adicals. 


Unisex styles. Women’s size 6 up to Men’s 13/2. 
Come slip on a pair and enjoy dry and comfortable feet. 
Any tougher they'd rust. 


tunity to ride around town in a more 
traditional form of transportation: 
the sight (and, unfortunately, the 
smell) of horse-drawn carriages 
(called caléches) are not an uncom- 
mon occurrence in Old Montreal. 
Another can't-miss attraction is 
the Biodéme. This sight is more or 
less a giant housing project for 
ecosystems from around the world. 
Like a zoo, the Biod6me is home to a 
wide number of species—but it 
allows the animals to live in a much 
more natural habitat. Everything 
from climate to the amount of sun- 
light is closely monitored to main- 
tain a realistic environment for the 
animals. My favourite ecosystem was 
the tropical forest, where everything 
from piranhas to bats could be seen 
up close and personal. (Thankfully, 
Pauly Shore was nowhere in sight.) 


Clean streets, insect- 
ridden museums 


Right across street from the Biod6me 
is the Montreal Botanical Garden. 
There you can find the Insectarium, 
where you can receive a quick edu- 
cation on every insect from the hum- 
ble honeybee to exotic species of 
butterfly. Every August, the Insectari- 
um holds a food festival—yes, you 
can eat the bugs. (Hey, it’s cheaper 
than calling the exterminator.) 

As anyone who's ever read a 
Mordecai Richler novel can tell you, 
Montreal is also very diverse cultur- 
ally and ethnically. Immigrants from 
around the world choose to settle 
here, and that only adds to the city's 
sense of racial harmony (Well, 
except for the Montreal Urban Com- 
munity Police’s tendency to “acci- 
dentally” shoot non-whites in the 
city’s poorer neighbourhoods like 
Little Burgundy, but these aren't 
exactly tourist areas.) - 

And, unfortunately, cities as beau- 
tiful and diverse as Montreal are in 
short supply as well. Travelers who 
want to save on airfare take note: 
Montreal’s rich sense of history, as 
well as its sophisticated atmosphere 
and exotically “foreign” quality may 
make it the closest thing in North 
America to the great capitals of 
Europe. oO 
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Tickets On Sale Dec. 

1st at Remedy 

$12 (includes drinks!) 
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style for virtually every function. 


“Rejuvenating the skin rejuvenates the soul 
and her ardor; her passion... her... ? 
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Grab a pen. 
Greyhound Western Canada 
Student Coach Card. 
25% off all your Greyhound 
Canada travel in Western 
Canada for one year. 


For only 15 bucks. 
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New this year, get 20% off 


The Bus is Better. 


Available at any Greyhound Canada location in Western Canada. 
For further information in Edmonton call 413-8747. 
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CONDITIONS REPORT 


Current as of Wednesday morning 
Where available the SNOWPHONE for 
snow conditions follows each hill 
name. Most hills are experiencing 
good early ski conditions and a good 
start to the season is expected. Watch 
for the typical early season natural 
hazards. 


RABBIT HILL 

Excellent conditions. All lifts and 
90%of Runs are open. Base: 46 
cm. New: 4cm. Watch for the 
Grand Opening of New Half Pipe 
and Boarder Park. 

SUNRIDGE 

Conditions good to very good, 
Base: 45cm. New: 6cm. Snow 
making in progress. 5 Runs, 3 
Lifts open. Mini Terrain Park 
Open 

EDMONTON SKI CLUB 

Open and making snow. 

SNOW VALLEY 

Excellent conditions. Base: 45cm 
New: 8cm. All runs are open 
MARMOT BASIN 488-5909 
Opening Friday December 4th 
Base: 50cm. New: 2cm. 80% Runs 
open. Good to very good condi- 
tions. More Snow on the way! 
60% POP from Wed AM till open- 
ing on Friday. 
www.skimarmot.com 

BANFF NORQUAY 

Opening Friday December 4th. 
Mountain Peak Base: 70cm. Lodge 
Base: 39cm. New: 29cm, 34cm in 
last 7 days 

www. banffnorquay.com 
SUNSHINE VILLAGE 496-7669 
100% natural snow! Base: 
108cm. New: 4cm, 72cm in last 
7days. 9 lifts open. 
www.skibanff.com 

LAKE LOUISE 244-6665 

Good to very good. New: 5cm, 
43cm last 8 days. 122em fell in 
November. www.skilouise.com 
FERNIE 244-6665 

Mountain Top Base: 168cm. 17cm 
Fresh. www.skifernie.com 
NAKISKA 244-6665 

Opening December 5th With 8 
Trails available. Snow making in 
progress. 

www.skinakiska.com 

FORTRESS 244-6665 

Conditions good to very good. 
New: 15cm, 115cm last 7 days! 30 
Runs Open. 

KIMBERLY 244-6665 

Opening date December 11th. 
www.skikimberly.com 
PANORAMA 

Open to public December 12th. 
Www.panoramaresort.com 


SKI & SNOWBOARD 
10423 - 79 Ave 


Sunshine ea 
pure snowy delight 


By HART GOLBECK 


Me: resorts need to supplement 
Mother Nature with a few 
snow guns, but at Sunshine Village, 
100-per-cent natural snow has been 
falling continually for 
weeks. With a base of over 
1.15 metres at the village, 
including 80 fresh cen- 
timetres in the past week, the slopes 
here are ready to rock ’n’ roll. 
Sunshine had made most of their 
major improvements two years ago, 
and only minor adjustments and ren- 
ovations were needed this year. A 
second floor has been added to Mad 
Trapper’s Saloon and a Dynastar Per- 
formance Center for demos has 
been added at the base of Angel 
chair. As for new terrain, Delirium 
Dive off the north face of Lookout 
Mountain will be open for extreme 
skiing and boarding when snow con- 
ditions are suitable. Skiers and riders 
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must be experts with proper 
avalanche safety equipment. I must 
get a transponder for Zeke and send 
him over the edge, where the aver- 
age incline is between 38 and 40 
degrees. 

The remainder of Sunshine Vil 
lage is the same as always: awesome 
snow and terrain as well as lots of 
high-speed quads and quality food 
and beverage establish- 
ments. You don’t have to 
be an expert skier to 
enjoy the new Goat's Eye 
Mountain terrain. There are many 
intermediate runs on that face like 
Scapegoat and Wildfire, but do stay 
away from Hell's Kitchen and Freefall 
if you're not into the steeps. 


Wa-Wa-What a run! 


One of my favourite runs the morn- 
ing after a snowfall is Creek Run and 
Little Bunkers—to the right off the 
Standish Chair.The slope is just right 
for warming up and having some 
fun, and it wasn’t groomed the day 
we were there. Further to the right, 
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New Goat's Eye will put you in Delirium 


Hart Golbeck 


Sunshine Village ® Zeke dusts off his bases off Little Bunkers 


beside the Wa-Wa T-bar, the boarder- 
cross for snowboarders will be set 
up this year. Sunshine will play host 
to many snowboard events starting 
with the ASA Boardercross on Febru- 
ary 13 and 14 

As far as amenities go, Sunshine 
has it all. There are at least eight sit- 
down restaurants with everything 
from deli sandwiches to gourmet 
meals. You can cozy up to a warm 
fireplace at the Chimney Corner 
Lounge or let loose at Mad Trapper’s 
Saloon. As well, there’s the Sunshine 
Inn with extremely affordable ski to 
your door accommodations. 

There are plenty of ski deals as 


of only $72 per night! 


Snow Zone 


~ It’s Cooll 


For Advertising information, 
please call 


at 426-1996. 


JB. Jasper in January - a winter 
. weekend escape to Jasper Park 
Lodge at aheartwarming room rate 


HEART 
AND STROKE 

FOUNDATION OF 
ALBERTA & N.W.T. 


well—the Sunshine Card has to be 
the best one going. For $49 you get 
two free lift tickets (normally $46) 
and $12 off each lift ticket unti 
spring—then you get $24 off. These 
cards can be purchased at most ski 
retailers in Edmonton. Most of the 
hotels in Banff have great packages 
as well, with transportation to the 
hill provided. 

So spoil yourself and head for 
Sunshine Village and get ready for 
some great powder skiing. V) 


Sunshine Village + Reservations. | 
800-661-1676 * Snowpbone: 496 
SNOW * <www.skibanff-com> 


Enjoy fabulous fitness activities including cross-country skiing, 
downhill skiing, skating, walking or swimming in the heated 
outdoor pool. Support the Heart and Stroke Foundation and 
receive souvenir gifts and great fundraising prizes including 4 
chance to win an Air Canada trip for 2 to London or Frankfurt. 


Jasper Park Lodge Ski for Heart 
January 22 - 24, 1999 
for more information call 451 -4545 
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By DAVID DICENZO 


“Headstails”: Is that really a word? 
According to one NFL official, it 
certainly is. Man, is it a bad time to 
be a pro football ref.As if last Thurs- 
day’s Thanksgiving debacle (the 
infamous Detroit-Pittsburgh over- 
time coin toss) weren't enough, the 
men in stripes proceeded to embar- 
rass themselves even more last Sun- 
day in a tight finish between the 
New England Patriots and the Buf- 
falo Bills. 

With the Patriots driving, they 
made two horrible calls that—sur- 
prise!—cost one team a victory. 
First, receiver Shawn Jefferson 
was ruled in bounds on a catch 
when his feet were clearly out. 
With six seconds left, quarterback 
Drew Bledsoe (he’s been gettin’ 
lots of Sports Notes copy lately) 
heaved a Hail Mary into the end 
zone and. drew (no pun intended) 
a pass-interference call that gave 
the Pats one more shot.They com- 
pleted the next play for a touch- 
down, with a shocked Buffalo 
squad left picking their jaws up 
off the turf. 

That's two games in a matter 
of days that officials totally blew 
for two teams. Bad calls are, of 
course, part of the game—you 
really shouldn’t be able to protest 


By HART GOLBECK and 
COLIN CATHREA 


The MuchMusic Snow Job '99 at 
Marmot Basin is official. It will take 
place March 8-13 as yet-to-be- 
announced bands will head for the 
slopes and rock those hills. The 
avalanche patrol will no doubt be 
busy taking care of any potential 
slides when the decibel level hits 
the roof, 
eee 

Austrian skiers took first place in all 
three women’s World Cup events at 
Lake Louise, Renate Goetschl won 
both downhill races and Alexandra 


By COLIN “ZEKE THE 
SKI FREAK” CATHREA 


ost of you reading this proba- 

bly have been skiing for some 
time. You're an advanced skier and 
consider yourself good. I hate to 
break it to you, but most 
of the people out on the 
hills are as good if not 
better than you. 
Advances in have a lot 
to do with this. But somehow, that 
clusive upper-expert/extreme level 
is out of your grasp. There must be 
Some reason 


(no such rule exists in the NFL) 
and have the last two minutes 
replayed at a later date, for exam- 
ple, but something has to be done 
What, you ask? Let’s start by repri- 
manding the refs—make them 
understand that they're supposed 
to oversee games, not determine 
their outcome. Maybe a fine and 
short a suspension will get them a 
little more focused on what their 
real job is. Also, upon review of 
some horrific calls (ike the many 
we saw last weck), automatically 
pull the officials in question from 
any future playoff games—it’s bad 
enough to lose a game like that in 
a precious 16-week season, let 
alone in a do-or-die fight for your 
post-season life. 

Still with the NFL, the general 
managers who passed on Randy 
Moss are rumoured to have started 
a group therapy session for those 
suffering from draft-day dementia. 


Go Leafs go!: As anachronistic as 
this may sound, Toronto has estab- 
lished itself as the best Canadian 
team in hockey, and among the 
élite in all of the NHL.The reason: 
big wins over heavyweights. The 
Leafs schedule hasn't exactly been 
favourable to start the season, 
with multiple games against the 
league’s best, like Detroit, Buffalo 
and Ottawa.As of Wednesday, they 
sported a rock-solid 13-9-2 record 
overall, 8-3-2 at home. The Gar- 
dens is a scary place to visit once 
again (first time since, oh, the 
60s) and the early successes has 
made a good lineup even hungri- 
er. With Mats Sundin anchoring 
the team and Curtis Joseph play- 


Meissnitzer took the Super G. In 
Aspen, the Austrian men’s team 
cleaned yp in a World Cup Super G 
event, sweeping the top five spots. 
Not bad for a little country nestled 
at the foot of the Alps. 

eS 
Ross Rebagliati, Canada’s Olympic 
gold medalist snowboarder, fin- 
ished in 17th place on the weekend 
in a World Cup Giant Slalom event 
in Sestriere, Italy. Rebagliati has just 
recently returned to the circuit 
after taking some time off to do 
commercials. 

aye se 
Marmot Basin is opening the sea- 
son on December 4. Snow has been 
falling steadily, and with the addi- 
tion of this week's predicted dump, 
conditions should be excellent. 
We'll be heading down on Friday 
and we'll have a full report card 
next week. 

la Be 
Looking to send an incredible ski- 


to make this jump. The differences 
between you and a great skier are 
small ones. It’s not just technique 
changes that will advance your ski- 
ing—there are a few areas you have 
to work on to benefit your overall 
approach to the sport. 


A sheer desire and love for the 
sport is essential—making each run 
a true challenge and forcing your 
turns to the edge. As a kid, I would 
jump on the bus after school and 


ing $6 million-a-season hockey 
(finally), Toronto is making some 
serious noise in the Eastern Con- 
ference. Actually, that move has 
spawned some sensational rival- 
ries (Habs, Sabres, Sens). All of this 
talk has Vue stalwart Steven San- 
dor checking May/June flights to 
the Big Smoke (his hometown) 
Who knows, the Leafs may be par- 
tyin’ like it's, um, 1967. 


Hey, that’s my soap, muthaf@#*?: 
Looks like Mike Tyson may be back 
in the clink again next year. Tyson 
pleaded no contest this week to 
assault charges stemming from a 
car accident last August. Iron Mike 
allegedly punched and kicked two 
motorists at the scene—already on 
probation, he could face 20 years in 
prison when sentenced in carly 
1999. He’s supposed to fight Fran- 
cois Botha on January 16, and if 
that fight still goes, it means Tyson 
can pocket a few million prior to 
the court date. As DK would say 
(that’s Don King, not Donna 
Karan—even though I'm a jock at 
heart, I’m quite cognizant of the 
fashion world, thank you), “only in 
America.” Thank God—keep it 
there. 


Get rid of this guy—please! “Go 
ahead and play. You can hear” 
According to the Associated Press, 
that’s what NFL official Phil Luck- 
ett—the same dolt who called the 
Detroit-Pittsburgh coin toss incor- 
rectly—said to Green Bay Packer 
Brett Favre after the QB asked him 
to quiet the crowd down (which is 
allowed within NFL rules) in a 
recent game against Minnesota. @ 


ing postcard to a friend? Check out 
<www.untracked.com>.They have 
a postcard centre with awesome 
skier and boarder picks. 
ate ee 
Banff Mount Norquay is slated to 
open on December 4 as well. They 
also have an interesting event com- 
ing up on January 17—the Nissan 
Ultimate Test-Drive. You can take a 
break from skiing and take a 
Pathfinder for a cruise in the snow 
just to see how it really handles. I 
wonder if it can do gates? 
rae SS 

Dave Berman, from Stratotech on 
Whyte Ave, told us about some new 
high-tech ski tune-up machinery he 
has—a dual belt edge sharpener 
and polisher for “super sidecut” 
skis. They have a ceramic polisher, 
which can do your edges to a one- 
degree bevel as well. Sounds like 
the ski repair and tune-up industry 
is keeping up with the demands of 
the new equipment. oO 


> ae ae 
You too can be a great skier 


of the big old jump that went over 
Connors Road. Quite simply, I love 
the sport. 

If you think the local hills just 
don’t cut it, think again. I had only 
a few weeks of on-mountain train- 
ing when I was invited to try out 
for the Alberta Ski Team. I didn’t 
make it the first time, but did the 
next. So have many Edmon- 
ton racers who had the same start. 
It’s a love for the feeling you get the 
first time you decide to throw cau- 
tion to the wind and plunge into 


By JOHN TURNER and 
STEVEN SANDOR 


Ho-hum 


Steve: We saw two very different 
brands of hockey this week. First, there 
was the hard-hitting, fast-paced, excit- 
ing style that earned the Oilers a con- 
vincing win against the hated Avalanche 
and a road victory against the almost- 
as-hated Flames. if hockey were played 
like that all the time, the NHL would 
have no attendance woes. Those games 
had skating, fighting, good hits, some 
nice goals and some equally nice saves. 
Engaging stuff—-the best hockey we've 
seen all year. But then Sunday's home 
tilt against the cellar-dwelling Bieck- 
hawks was abysmal. There were so 
many whistles that the game took 
three hours to play. it was just as long 
as that Jane Austen movie | was forced 
to see because | wanted to impress 
some girl. Hockey games shouldn't be 
as boring as chick movies, but this one 
was. it wasn't like being at a hockey 
game-—it was like looking at art for 
three hours. 

John: {| couldn't drink enough coffee 
to keep me interested in the game. tt 
did, however, provide an opportunity 
to meet and mingle with the gentle- 
man from the Lloydminster newspa- 
per, who turned out to be a friendly 
sort. If nothing else, all the stoppages in 


play provide an excellent opportunity ~ 


to acquaint oneself with fellow 


“reporters, Had he sat next to me at ~ 


last week's game against Colorado, | 
still wouldn't have known his name. 
Why am I making such a big deal about 
this? Firs. the guy was genuinely 
friendly, and second, the Chicago game 
just wasn't worth writing about Why 
the Oit can’t get up for all their games, 
| don’t know. { was pretty excited 
about Chicago being in town and was 
expecting a high-scoring affair. 


News flash, Chicago—get 
Felix 


Steve: The Blackhawks shouldn't be 
as bad as their record indicates. 
They've got some talented snipers in 
the likes of Tony Amonte, Alexei 
Zhamnoy, “Killer” Doug Gilmour and 
Eric Daze. But their D is slow. And 
their goaltending... well, here’s a news 
flash, jocelyn Thibault may be a 
decent backup, but he ain't 2 starting 
"keeper. if the Hawks could finagle a 
rushing defender away from another 
club and actually get a number-one 
goaltender {keep the Felix Potvin 
trade-rumour hotine humming, 
Steve), they actually might win a few 
games. Still, the Oilers were unlucky 
not to beat the Hawks; the Oil out- 
shot the visitors by a 38-18 margin, 
and two of the Chicago goals were 
unscreened biue-line efforts that 
Mikhail Shtalenkov would like to have 
back 

John: j guess it just wasn't meant to 
be. The Oil hit nwo more goal posts in 
this game {a stat fm sure they would 
be leading the league in), and in the fast 
minute fanned on three shors from 
point-biank range. Had they connected 
on any one of those shots, that game 
would have gone into overtime. 


Steve: And been even longer. Gads. 


What Is It About A Candle And An Angel 
That Brings Out The Spirit Of Christmas? 


The hidden treasures Figurines, decorations, 


of Christmas and personal 

are revealed in expressions of 

a Candlemaker comfort, hope 
candle! and joy! 
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Collect your candle treasures on your own Treasure bracelet! 


Gordleroaker, .. the ones with the treasure inside!” 


CGardlemateer: | Believe Infingels 


The Friendship Candle People! ® 
8124-103 Street 
in Old Stratchcona 


Downtown 
in Eaton Centre 


& 


‘Vue Weekly 


60 Minutes dying for the ratings 


Or: quit Stahl-ing, 
Lesley! 


By JARON SUMMERS 


D:: Hewitt: We had a sensa- 
tional: show last week on 60 
Minutes. How are we going to top 
it next Sunday? 

Mike Wallace: With a thought- 
provoking study of how 
dentists rip off old peo- 


ple when they do 
implants, starring yours 
truly. 


Lesley Stahl: Nice, very nice, 
Mike. I have an exposé on the way 
supermarkets cheat shoppers 
when they run pickles through 
scanners. 

Wallace: Great! 

Hewitt:This is not the stuff rat- 
ings are made of. You two ought to 
spend a little more time on stories 
instead of traveling together. 

Stahl: What are you suggesting, 
Don? 

Steve Kroft: You two are insep- 
arable and insufferable. You make 
Clinton and Monica look like 
they're at a church social. 

Wallace: If you're suggesting 
what I think you're suggesting, 
Kroft, then you're going to be 
dealing with my lawyers. The idea 
that Leslie and I would have sex. 


Rooney rues 


Andy Rooney: I've seen the tapes 
of you two. I got to tell you, Mike, 
I'm sick of your getting your pic- 
ture broadcast at the beginning 
of 60 Minutes and Leslie just 


mentioning me. The two of you 
ought to be ashamed of each 
other. 

Stahl: No one has any tapes of 
anything, Rooney. Do you think 
anyone in the world cares that 
you're upset that a pound of cof- 
fee only has 14 ounces of beans in 
it? Get a life, you little chauvinist 
pig. 

Hewitt: Cool it, Leslie. From 
day one, you’ve done 
your best to break up 
this old boys’ club. And 
Rooney is right. You 
and Mike have been 

getting it on. We have the tapes. 
They're sensational. I never knew 
anyone to work under Mike that 
well. 

Wallace: Where'd you get the 
tape? 

Hewitt: Hidden camera on you 
two last week while we were 
doing Dr. Death. Now that show 
had promise. It had everything— 
conflict, death, drama. It was dang 
near as good as a public hanging. 


Wallace: Hidden camera? 
That’s outrageous. 
Rooney: Puh-leeze, Mike. 


You've used the hidden camera on 
everyone but your kids. The way 
you go after ratings makes me 
sick. 

Hewitt: Hey, we live and die by 
the ratings. You people know that. 
The question is, how are we going 
to top Dr. Death? Let's focus, boys 
and girl. 

Wallace: What if we show 
Kevorkian offing an old man and 
an old woman? That’s it! We find 
an old couple from the middle of 
the country—running out of food, 


can’t afford medical care, just 
hanging on, living on food stamps. 
Kevorkian kills them both—a dou- 
ble header! 

Stahl: Oh, Mike, what a splen- 
did centerpiece for next week's 
show. 


A Kroft-y beggar 


Kroft: Let me guess. The two of 
you are going to do it, right? 
Mike’ll interview the old woman, 
Leslie’ll wring a few tears out of 
the old man. Then Dr. Death 
comes in and pumps them both 
full of formaldehyde. 

Hewitt: The idea has merit. 

Kroft: How about we also do a 
story about Leslie trying to get 
Mike off at the nearest Holiday 
Inn? It would certainly go with 
this tape of them cavorting naked 
last week. 

Wallace: Gimme that tape. 

(A struggle. Mike pulls a gun, 
shoots Steve through the temple, 
gets the tape, then clutches his 
heart and falls.) 

Wallace: Call 911. I'm dying. 

Hewitt: No can do, Mike. I’m 
getting it all with my hidden cam- 
era that looks like a boutonniere. 

Wallace: You’re not going to 
broadcast this? 

Hewitt: Double death. It was 
your suggestion, Mike. 

Stahl: Can I do the intro? 

Rooney: Isn't it about time I 
got to go first? oO 


If you want a giggle every Fri- 
day, send an e-mail to jaron@- 
vue.ab.ca, In the subject field, 
type: “Put me on the list!” 
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Oil giant Chevron implicated THURSDAYS 


in attack on protesters 


Finances crackdown 
by Nigerian 
military 


By DALE LADOUCEUR 


he next time you feel good 

about an idea heard on CKUA’s 
The Chevron EcoFile, you may 
want to think twice 
about the show’s spon- 
sor. Chevron, a major 
player in the oil busi- 
ness, this year responded to a 
protest of its business practices in 
the Nigerian Delta with nothing 
less than murder. According to eye- 
witnesses (verified by Friends of 
the Earth/Nigeria and Pacifica 
Radio’s daily national news- 
magazine Democracy Now ), 
Chevron helped facilitate an attack 
by the Nigerian Navy and the 
Mobile Police on youth protesters. 

The San Francisco-based oil 
company has made it common 
practice to go into Nigerian com- 
munities and, with no warning, 
destroy the local way of life by lit- 
erally poisoning the land, forests 
and waters. The community of 
Awoye has had its mangroves, trop- 
ical forests, fish, fresh water and 
wildlife annihilated. 

After 33 years of destruction, 
these communities had had 
enough. Last May 25, 121 youths 
from 42 communities of Ilajeland, 
an ethnic homeland north of the 
coast, traveled by speedboat and 
canoe to Chevron’s offshore 
Parabe platform a few kilometres 
into the Atlantic Ocean. Occupy- 
ing the platform, they say, was the 
only way to focus Chevron’s atten- 
tion on the cost of oil extraction 
to indigenous people and their 
land. 

Bola Oyinbo, who led the group 
of youths gives an account of the 
occupation, “We met an officer of 
the Nigerian Navy, he says— 
Chevron, like Shell, is aided by the 
Nigerian military in the Niger 
Delta. 

“He said he would have to take 
us to Mr, Davies, a Chevron repre- 
sentative,” continues Oyinbo. “We 
all stood on the barge. I addressed 
them on the issues. I told them of 
the letters we had sent over the 
years, the numerous entreaties for 
meetings and how we had been 
ignored. They promised to do some- 
thing” 

On May 28, the protesters saw 
three helicopters. “They came like 
eagles swooping on chickens” 
recounts Oyinbo. “We never 
expected what followed.” 

Choppers landed one after the 
other, discharging soldiers, shoot- 
ing commando-style at the group 
even before they landed. Some of 
the protesters jumped overboard 
into the Atlantic while others ran 
onto the platform. 

Soon after landing in the 
Chevron-leased helicopters, the 
Nigerian military shot and kille* 
two protesters, Jola Ogungbeje at 
Aroleka Irowaninu, and wounded 
several others. Eleven activists, 
including Oyinbo, were detained 
for three weeks. During their 
imprisonment, one activist said he 
was handcuffed and hung from a 
ceiling-fan hook for hours after 
ap gE pa written. 

by F 


al authorities. 


ete eee eee 


They drill, they kill, they 
spil blood 


The Nigerian activists only want- 
ed to change Chevron's practice 
of continually polluting their land 
Fishing and farming are the com~ 
munities’ only means of liveli- 
hood, and that livelihood was dis- 
appearing. Chevron is the third- 
largest oil producer in Nigeria, 
with oil money provid- 
ing roughly 80 per cent 
of the military dictator- 
ship's revenue. “They 
drill and they kill” Nigerian envi- 
ronmental attorney Oronto Dou- 
gias told Pacifica 

Since its discovery in the '60s, 
oil has dominated Nigeria, leading 
to one military coup d’état after 
another. Over $12 billion in oil is 
pumped out of the country in 
exports every year, more than 40 
per cent of which goes to the 
United States and Canada. Since 
the fuel is extracted by foreign 
nations, profits leave the country 
along with product 

These are profits which the 
country of Nigeria could desper- 
ately use itself. According to 
researcher and writer David 
Bacon, “Under a structural adjust- 
ment program mandated by the 
International Monetary Fund, 
nearly 30 per cent of Nigeria's 
national income goes to service a 
foreign debt of more than $30 bil- 
lion.” 

Bacon says five companies run 
Nigeria behind the military: Dutch 
Shell, Italy’s AGIP, France’s EIf- 
Aquitaine and the U.S. giants 
Chevron and Mobil. They split 
their oil revenues equally with the 
Nigerian National Petroleum Com- 
pany (NNPC), a government-run 
corporation. Control of the NNPC 
is rumoured to have made Sani 
Abacha, the country’s military dic- 
tator from 1994 until his death 
this past June, a billionaire, and his 
associates millionaires. 


Is this mic on? 


When Oyinbo and the surviving 
protesters made it to the radio 


Martini Bar 
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"The mo most, shan you a te dich” 


room, they called Deji Haastrup, a 
Chevron representative 
complained that Chevron sent sol- 
diers instead of negotiators 

Haastrup 
warned you. If you want a chance 
to live, you should 
place.” Later Haastrup telephoned 
the platform to say there were a 
number of elders from the com- 
munities wanting to meet. When 
Oyinbo called his bluff, Haastrup 
replied angrily, “If it means blow- 
ing up the platform with you 
inside, I will 
that.” 

After being reminded that his 
words were being broadcast to 
the world over the 
promptly hung up 

The future is looking some- 
what brighter for Nigeria 
Abacha’s successor, General 
Abdulsalam Abubakar, may be yet 
another military dictator, but he 
showed signs of caring about 
international opinion this past 
September when he released jour- 
nalists jailed by the Abacha 
regime. Abubakar has also made a 
promise to bring democracy to 
Nigeria—skeptics, however, point 
out that Abacha made the same 
promise on numecrous occasions 

There has been no reason for 
optimism as far as Chevron is con 
cerned, however 

Chevron’s behaviour in Nige- 
ria is a story EcoFile intends to 
pursue, says CKUA general manag- 
er Ken Davis, even though it may 
mean antagonizing its sponsor. 
“Just as EcoFile has trained its 
sights onto a lot of different envi- 
ronmental issues, it will be train- 
ing its sights on this one. When we 
first arranged for Chevron to 
underwrite EcoFile, one of the 
things we made very clear to 
them was that this was an inde- 
pendent project, and that we take 
our integrity very seriously. I can 
say incontrovertibly that there has 
never been any interference what- 
soever from Chevron in the exe- 
cution of EcoFile.” 

Which is one important differ- 
ence between EcoFile and a 
Nigerian protester. iV) 
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Robert Michaels 


By blending elements of 
flamenco, pop and jazz, 
Robert has created 
an extraordinary 
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sound. 
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By GARY McGOWAN 


The Waltons are back and you can 
see them at New City Likwid 
Lounge on Thursday night. The 
Regina band that moved to Toron- 
to early in this decade (and landed 
a recording deal with Warner 
Music) were frequent visitors to 
Edmonton in their hard-scrabbling 
indie days. The band has just 
released its third full-length CD, 
Empire Hotel, which reunites the 
lads with producer Michael 
Phillip Wojewoda—with whom 
they created their last CD, Cock’s 
Crow. The years in Toronto don't 
seem to have taken too much of 
the Prairies out of the boys, judg- 
ing by some of the songs on the 
new disc. Tracks include “Cold 
Rails,” “Saskatoon Pie” and a song 
the Waltons co-wrote with Craig 
Northey and Steven Drake of the 
Odds called “Middle of Nowhere.” 
Walton Jason Plumb describes the 
latter tune as packing “strong ref- 
erences to the isolation of the 
Prairies.” Besides the opportunity 
the show affords to hear the 
group perform its new material in 
concert, it shoyld be fun to see a 
band who've recently gotten used 
to performing on larger stages 
wedge themselves onto the small 
stage at New City Likwid Lounge. 
It also gives you an excuse to 
wear you Cat-Diesel Power base- 
ball hat out in public. 


O’Byrne’s has become a choice 
spot for Old Strathcona habitants 
to catch a pint since the Irish-style 
pub opened earlier this year. The 
brass started putting live music in 
the room this fall and, in addition 
to the to-be-expected Celtic acts, 
they've been experimenting with 
other musical styles too. A prime 
example of the pub’s eclectic 
booking policy is in the room 
Thursday night. Jeff Hendrick will 
bring his R&B/soul/funk/hip hop 
musical stew to the O’Byrne’s 
Stage that evening. The former 
member of jMaracujah! has been 
doggedly pursuing a solo career in 
the last year, and he’s excited 
about some of the things that 
have been happening for him. “I 
have an agent in Los Angeles 
who's been shopping my demo 
tape for a couple of months,” 
reports Hendrick. He was check- 
ing out the L.A, Weekly classified 
ads on the Internet when he 
noticed one for HookUp Enter- 
tainment offering a “shopping” 
Service for artists seeking to have 
their material heard in Los Ange- 
les, It turned out that the woman 
in Sutee (Sondra Gordon) is an 
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ex-pat Canadian whose parents 
live in Calgary. “I haven't met her 
yet,” says Hendrick, “but she’s gen- 
erated some interest for me. The 
next step is to try to make it to 
Los Angeles to play a showcase.” 
Hendrick hopes to do that in the 
first quarter of 1999. If there's no 
immediate label interest, he'll be 
expanding (“by three songs,” he 
says) the five-song demo tape 
that’s currently making the rounds 
in Los Angeles and putting the 
package out as an independent 
release. Thursday night will be a 
night of funk and Guinesses— 
does it get much more Irish than 
that? 


—_ SEEN OLS 
Local music maven Brent Oliver is 
short one project following the 
demise of the Maybellines. “Put it 
down to ‘creative differences,” says 
a rueful Oliver. The Edmonton 
country/punk band had just fin- 
ished mixing what would have 
been its debut CD when the split 
occurred, “It’s particularly sad, 
because we'd been talking to a 
Chicago label that specializes in dis- 
tributing our kind of music,” sighs 
Oliver. “They'd heard the rough 
mixes of the album and wanted to 
hear more material.” For now, those 
Maybellines songs will remain unre- 
leased and the band will be placed 
in the “what-might-have-been” file. 
Never one to stand still too long, 
Oliver has now shifted his focus to 
another band of which he’s a mem- 
ber.“ Slow Fresh Oil is now my num- 
ber-one band,” states Oliver. Gui- 
tarist Lyle Bell and drummer Rob 
Hoffart round out a trio that cre- 
ates a left-of-centre sound they 
term “fractured pop.” In addition to 
a scattering of live shows in the last 
12 months, Slow Fresh Oil have 
already recorded 40(!) tracks—and, 
says Oliver,“We'd like to do another 
20 and then put out a double CD” 
As if this Billy Corgan-esque writing 
and recording pace weren't 
enough, the lads also hope to spend 
most of January touring Western 
Canada. “We're planning on going 
out with a Calgary band called 
Viceroy” says Oliver. “They're 
friends of ours [Viceroy is fronted 
by ex-Edmontonian Rusty Gragg, 
who's also the music director of 
the University of Calgary campus 
outlet CSW] and we hope to hit 
Vancouver and go as far east as Win- 
nipeg.” The proverbial financial 
issues make the exact release date 
of a Slow Fresh Oil CD uncertain at 
this point—but count on the irre- 
pressible Oliver to figure out some 
way to make the release happen in 
1999. In the meantime, Slow Fresh 
Oil are available to your ears Friday 
night at the Rev. A tasty Vancouver 
pop act named Veal are second on 
the bill and the sonic experimenta- 
tion of Edmonton’s Music for Plants 
opens the show. 


——CLY MEDIA Clues 
“There is no angst without GST"— 
that’s the mantra that City Media 
Club president Don Snider has 
been chanting for several years. It 
seems that at the dawn of the 
Goods and Services Tax, some 
enterprising club volunteer 
obtained a GST number for the 
facility and neglected to inform 
the accounting powers-that-be. 
Thinking that their volunteer oper- 
ation grossed too little to pay GST, 
the club went on its merry way for 
a number of years until Revenue 
Canada arrived with an assess- 
ment in hand. After some protract- 
ed negotiations with the feds, the 
bill was, ahem, “adjusted” to better 
reflect the Media Club's ability to ~ 


pay. The result is a series of 
fundraising concerts that play 
throughout the year, dedicated to 
retiring the club’s GST burden. Fri- 
day night is the next such show, 
and it features a fine lineup of 
Edmonton talent. Luann Kowalek, 
Sherry Lee Heschel, Maria Dunn, 
the Swingin’ Ya Band and Bill 
Bourne have all agreed to donate 
their services to the event. Besides 
pouring your support into the bar, 
your admission qualifies you for a 
host of nifty door prizes. You'll also 
have an opportunity to purchase 
the souvenir Tshirt. “It carries our 
‘no angst without GST’ motto,” 
says Snider,“and we'll sell it to you 
for 1¢—plus $14.99 tax.” Such a 
deal. 


——__ SSE 7 MARTIN. 
The Highrun Club has been slowly 
developing a reputation as a 
music-friendly space over the last 
12 months. Much of the room's 
focus has been on Edmonton acts, 
but Friday night the Highrun 
imports an out-of-town artist 
who’s well worth a look and lis- 
ten. Guitarist Gary Martin will play 
the club in the company of his 
Heavenly Blues Band. The Chicago 
native has an impressive blues 
résumé; He took advantage of his 
geography to hang out in the 
Windy City’s southside blues 
clubs, where he met and played 
with legendary figures like Muddy 
Waters and Lightnin’ Hopkins. He 
later moved to Detroit, where he 
wound up as bandleader for 
Motown's touring band and had 
the once-in-a-lifetime pleasure of 
backing great vocal groups like the 
Temptations and the Four Tops. 
Martin is also no slouch in the jazz 
department. He's played with 
everyone from Dizzy Gillespie to 
Wynton Marsalis. The rest of the 
Heavenly Blues Band (Gregory 
Edmunds on _  saxophone/key- 


boards, Dave Nelson on trumpet, 
Charles Taylor on bass and Shane 
Glasgow on drums) pack a similar- 
ly impressive punch. Given their 
credentials, it may be more than 
mere hype that this unit bills itself 
as “heavenly.” 


The mainstage at Red's is a long 
way from the folk clubs of the West 
Coast that gave birth to Spirit Of 
The West in the early 1980s. But Fri- 
day night, that’s where you'll find 
the band as they pay a return visit 
to Edmonton in support of their lat- 
est disc, Weights And Measures. 
Our city has had a long relationship 
with the band—some of their early 
indie recordings were first issued 
to a larger audience on the city’s 
Stony Plain Records. Much of the 
their initial outside-of-Vancouver 
buzz was generated by well- 
received appearances at the Folk 
Festival. SOTW even used a pose of 
themselves in front of the Fathers 
of Confederation painting in the 
Hotel MacDonald’s Library Lounge 
as the cover of the live disc they 
recorded with the Vancouver Sym- 
phony Orchestra. But if you're real- 
ly going to “do” Edmonton, you 
have to go to West Edmonton Mall, 
right? So look for Vince Ditrich, 
Geoffrey Kelly, John Mann and 
Hugh McMillan at Red’s; Edmon- 
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By CAM HAYDEN 


Teg is a place where the world 
of blues and the world of gospel 
meet and create soul. Many artists 
have travelled there—Etta James, 
B.B. King, Alvin Youngblood Hart, 
Bobby “Blue” Bland and Russell 
Jackson are prime examples. This 
weekend at the Yardbird Suite, 
you'll have a chance to meet anoth- 
er. Her name is Shirley Johnson. 

While growing up in Virginia, 
Johnson sang gospel in church 
starting at the age of six. When she 
was in her 20s, she toured with 
James Cleveland, the Caravans and 
the GospelAirs. In the late '60s, 
Memphis was her home and she 
had the opportunity to work with 
the likes of Al Green and Millie Jack- 
son. In 1983, she decided it was 
time for a change. 

“I always did like the blues", 
says Johnson from her home in 
Chicago, “and I had a friend who 
told me that if you like the blues, 
this is the place to be. So I came to 
Chicago to sing the blues” 

Sounds easy, but it took some 
work. “It took me quite a while, 
going to different clubs, sitting in 
with different bands, 
says Johnson, “until I ran 
into one band that really 
wanted me to work with 
them: the Buster Benton Band. He’s 
the one who really gave me my first 
chance in Chicago. I worked with 
him every Friday night out in the 
suburbs.” 

That association led to gigs 
with Johnny Christian and the late 
Professor Eddie Lusk. In fact, it was 
while she was in Edmonton with 
Lusk that Johnson met another 
Chicago-area performer, Maurice 
John Vaughn. 

“I was at the Commercial with 
Eddie Lusk,’ says Johnson. “Mau- 
rice was working at the Ambas- 
sador downtown and he came to 
see me at the Saturday afternoon 
jam. He introduced himself, and 
not too long after that he was 
helping me put together my first 
disc, Looking for Love. 1 had.no 


By DAVID GOBEIL TAYLOR 


ecember’s here and that can 
Di mean one thing for clas- 
sical music lovers—Handel’s Mes- 
siah. Originally intended for the 
Easter season, this Baroque orato- 
rio has become a holiday staple. If 
you've never been to a Messiah 
performance, then: (a) Go, for 
God's sake, it’s one of the most 
cherished pieces of music in his- 
tory! And trust me, it only gets 
tedious after the 14th or 15th 
time you hear and/or perform it; 
(b) Don’t be alarmed when every- 
body stands up as soon as that 
walking bass line for the “Hallelu- 
jah*chorus starts. They're not get- 
ting up to leave because they've 
heard it one too many times; it’s a 


© traditions and’ (c) Don’t giggle at 
some ofthe silly-sounding ‘names * * 


Shirley Johnson bridges 
the blues and gospel 


idea, really; Maurice did the whole 
thing—studio time, production, 
writing some songs for it. It was 
my first time in the studio, and 
after I heard it, I felt I could have 
done some things bet- 
ter, but I just had to 
learn.” 

And Johnson cer- 
tainly has learned a thing or two. 
She continues to gig regularly in 
Chicago, working most often with 
the Johnny B. Moore band every 
weekend at Blue Chicago. She has- 
n't let go of her gospel roots 
either. 

“I have a group that does a 
gospel brunch every Sunday in 
downtown Chicago, and twice a 
year we go overseas for a gospel 
tour” says Johnson. “Then I go back 
and play those same clubs as a 
blues singer.” 

In between, she has been work- 
ing on a new disc with Moore that 
should be out in March. She wrote 
a couple of tunes for it; one of 
them, “Burnin’ Up,’ will be the title 
track. The CD will also include a 
couple of songs by Vaughn and cov- 


of the movements, like “How 
Beautiful Are the Feet,” “And With 
His Stripes” or “His Yoke Is Easy.” 

The Edmonton Symphony 
Orchestra and the Richard Eaton 
Singers will team up to give 
Edmonton its share of this Christ- 
mas classic at the Winspear Centre. 
Performances were originally 
scheduled for 8 p.m. on December 
4 and 5, but a third concert at 2 
p.m. on December 6 has been 
added to meet popular demand. Of 
course, the ESO made the 
announcement before tickets went 
on sale at all, but I assume their 
marketing department knows what 
they're doing. Hey, perhaps part of 
the reason for the surge in popular- 
ity is the participation of Edmon- 
ton Journal writer D.T. Baker in the 
chorus. 

I would have sung, too, but I 
was holding out for a solo. The ESO 
(probably wisely) decided to go 
another direction: the soloists are 
Christine Walters, soprano; Urszula 
Kryger, alto; Krysztof Szymt, tenor; 
and Taras Kulish (a former school- 
mate of mine, incidentally) replaces 
the originally-announced’ Piotr * 
Nowacki. 


“Blue” Bland and Denise Lasalle. 

“I noted that those singers put a 
lot of soul in their blues. I do 
approach my music that way, John- 
son explains. “I especially like Etta 
James; I'm crazy about her. I always 
said that blues and gospel are first 
cousins—we have a lot of people 
who come from the gospel world 
doing blues and R&B." As far as her 
plans for the future go, Johnson 
says she'd “love to catch up with 
Etta.” 

You can find out for yourself 
how Johnson’s doing by checking 
into the Yardbird this Friday or Sat- 
urday. Friday is a non-smoking 
event; Saturday, light ‘em if you've 
got ‘em. oO 


To bear the entire interview with 
Shirley Jobnson, tune in to the 
Friday Night Blues Party with Cam 
Hayden on the CKUA Radio 
Network, 580 AM and 94.9 FM, 
this Friday night from 9 p.m. to 
midnight. Cam also bosts Alberta 
Morning weekdays from 6 to 9 
a.m. 


>= 44 4 ~ 
The Greenwood Singers just per- 
formed with the Alberta Baroque 
Ensemble last weekend; there’s no 
stopping this busy bunch, as they 
will perform their annual Christ- 
mas concert on December 7 at All 
Saints Anglican Cathedral, joined 
by the University of Alberta Faculty 
of Education Handbell Ringers. The 
program consists of pieces from 
the Renaissance to Broadway, 
including three different settings of 
Ave Maria (one an arrangmenet of 
the famous Schubert melody by 
conductor Robert de Frece) and 
the inevitable Christmas carols. 
The Greenwood Singers will 
actually have more than a week off 
_after this concert; they perform 
with the ESO on December 18 to 
20. Keep reading this column for 
areaiins * 
tet 
I've really got to get on the Univer- 
sity of Alberta mailing list. All I 
know is that pianist Dimiter 
Terziev, organist Belinda Chiang 
and soprano Maria Wolf will be per- 
forming at Convocation Hall on 
December 3, 7 and 8 respectively. 
Programming is anyone's guess, © 
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By PETER NORTH 


jazz 


obert Michaels’s rise in the 
Rovisic industry has become a 
pretty familiar story among guitar 
aficionados, but it has certainly not 
bred contempt. Michaels, who 
plays his first official engagement 
for Edmonton audiences this 
week, is one of those spirited 
musical talents who also became a 
successful entrepreneur. 

Sound familiar? Like Powder 
Blues in the ‘70s, like Loreena 
McKennitt in the ‘80s and Bare- 
naked Ladies and Jesse Cook in the 
90s, Michaels owes his popularity 
to a grueling touring schedule that 
kept him in close touch with his 
fans. 

Michaels grew up in Toronto 
playing the guitar, idolizing the 
usual pantheon of rock gods: 
Jimmy Page, Carlos Santana and 
Eric Clapton. Later, however, he 
got turned on to the sounds of jazz 
greats like Wes Montgomery and 
Joe Pass, and those artists in turn 
led him down the road to classical 
masters like Andres Segovia 

None of these interests were 
passing fancies. Sixteen years ago, 
he was finishing up his formal 
musical education at Humber Col- 
lege, a school that has a widely 
respected jazz program. At that 
time, Michaels was playing duo, 
trio and solo jobs, keeping his 
chops up, playing, as he says, 


[ “everything from private parties to 


wine bars.” 

Michaels had begun writing 
his own compositions before 
entering college, and he realized 
early on that one device would 
help him be the master of his own 
destiny. 

“I got a four-track recorder, he 
says. “I first recording 
fusion-type pieces, and after I got 
out of Humber I started combining 
what I was doing with the Latin 
sound.” Michaels's sound these 
days is best described by the man 
himself. 

“I don’t think you really can 
define my sound. It’s sort of like 
minestrone soup. There’s jazz, man- 
dolin, flamenco and Caribbean ail 
combined,’ he explains. Michaels 
serves up a healthy taste of his 
music on his current CD, Utopia, 
his first effort for Warner Music. It’s 
a captivating piece of work for 
which he wrote 14 of its 15 tracks 
The disc was, of course, recorded in 
his own private studio 

“It works really well being 
your own studio operator and 
engineer,” says Michaels. “You've 
got to wear all the hats that go 
with having your own studio—like 
repairman—but it gives me every- 
thing I want. When you're renting 
a studio, the clock is always tick- 
ing. What I appreciate is that 
whenever I want, I can get an idea 
down before it disappears.” 

So how did an independent 
Canadian artist like Michaels come 
to the attention of a major Ameri- 
can label? “I think our sales of over 
100,000 discs, primarily in 
Ontario, got the label's attention? 
says Michaels. He also points out 
that he didn’t just jump from 
being an indie artist to a major as 
soon as an offer came in. 

“It was actually a very long 
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procedure,” he explains. “We had 
to be sure things were right. The 
key was that Warner saw our 
vision—and I really liked what the 
label had done for Loreena McKen- 
nitt.” 
Once 


again, for 


Michaels’s music 


support 
in Ontario has 
been impressive, as major-market 
radio stations like Toronto’s CHFI 
have jumped all over the disc 
“That particular station has five 
cuts in its evening rotation, says 
Michaels with pride. His first cut 
for Warner, a version of Carlos San- 
tana’s “Europa” for the compilation 
Guitar Music Ffor Small Rooms, 
received an 
amount of airplay 
So for now it’s out on-the road 
trying to get the same response in 
other areas of Canada that he's gar 
nered in Ontario. “We 
worldwide record deal, but we're 
not about to jump the gun; we'll 
take care of this country first,” con 
cludes Michaels—a guitarist, com 
poser and 
proven, like a few fortunate oth 


also impressive 


have a 


bandleader who has 
ers, that you can control your 
musical identity while working in 
harmony with a major label 1) 
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Synth stars Depeche M 


By JOHN LUCAS 
Special to Vue Weekly 


ere was a point, a few years 
ago, when things were not look- 
ing good for Depeche Mode. There 
were several times, in 
fact, when it looked as 
though the collapse of 
the pioneering British 


songs, light-years beyond the casily 
dismissed juvenilia with which the 
band started its career. It may have 
failed to set North American charts 
ablaze, but Ultra was a certified hit 
overseas. The band's decision not to 
tour in support of the 
disc might have come as 
a letdown to its fans, but 
the choice was a logical 


technopop group was rofile one. Gahan was still in 
imminent. rehab, after all, and as 


Songs of Faith and 
Devotion, released in 1993, was a 
pivotal disc for the band. It 
spawned three massive hit singles 
and launched Depeche Mode— 
singer David Gahan and synthesists 
Martin Gore, Alan Wilder, and Andy 
Fletcher—on an exhaustive 14- 
month world tour. That jaunt, in 
turn, led to the release of a best-sell- 
ing long-form video and live CD. 

If nothing else, the band was 
doing great business. On a personal 
level, however, the picture was less 
rosy. Wilder, who had been pursu- 
ing a decidedly dark side project 
called Recoil since the late 1980s, 
departed in May of '95, citing dis- 
satisfaction with Depeche Mode’s 
internal relations and working 
practices. A few months later, 
Gahan attempted suicide and, after 
a much-publicized overdose, began 
treatment for drug dependency. 


Ne plusU/tra CD 


Out of this tumult, remarkably, 
emerged the band’s artistic high- 
water mark; 1997's Ultra, with its 
sombre tone and liberal use of 
atmosphere-setting guitars, features 
some of Depeche Mode’s strongest 


(fig.3) United States circa 1976 


Fletcher explains, the 
rest of the group was eager to 
break free of the wearying disc- 
tour-disc-tour routine. 

“It’s one of the things that got us 
in a mess in the first place; Fletcher 
says. “And it's not just us, it’s a lot of 
other bands, as well. It’s a bit of a 
killer, really.And we're in a fortunate 
position now, as a band, where we 
can choose when we want to tour, 
and make albums when we want to 
make albums. I must say, the last two 
years have been very enjoyable for 
Depeche Mode.” 


Masses attack 


The keyboardist says he and his 
bandmates are mentally prepared 
to take to the road again, and they 
could not have chosen a better 
time to tour. As the likes of the 
Smashing Pumpkins, Dishwalla, and 
Monster Magnet proved on the 
recent tribute CD For the Masses, 
Depeche Mode has been an inspi- 
ration not only to depressed 
teenagers, but to other musicians as 
well 

The group revisits its own back 
catalogue on the two-disc compila- 
tion The Singles 86-98 and on its 
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current tour. (The tour bypasses 
Edmonton, but that hasn't stopped 
dichard fans from making 
arrangmenets to see them at Van- 
couver's Pacific Coliseum on Fri- 
day, December 4.) 

Without spoiling any surprises 
for such inter-province travelers, 
Fletcher promises that some oldies 
will pop up in the set, perhaps even 
a track from the group's first “best- 
of” record, 1985's Catching Up 
With Depeche Mode: “We will be 


* playing something we haven't 


played for a long time, yeah, he 
says.“One of our disco classics.” 


Depeche not disco—duh! 


He’s being somewhat facetious, of 
course—Depeche Mode never was 
a disco outfit. While still in school 
in the late 1970s, Fletcher formed a 
trio called Composition of Sound 
with Gore and founding songwriter 
Vince Clarke (who was replaced by 
Wilder when he left to form Yazoo 
and, later, Erasure). By 1980, the 
group had recruited Gahan and 
renamed itself after a French fash- 
ion magazine. Significantly, it had 
also dropped the guitar from its 
lineup. 

“At the time, we felt that elec- 
tronics was more interesting,” 
Fletcher recalls. “The guitar thing 
had been played out a bit too 
much. There was all this new tech- 
nology coming about, and it was 
very cheap and very simple, so it 
was a bit like punk, but with elec- 
tronics.” Others, like fellow elec- 
tronic-pop pioneer Gary Numan, 
used guitars, bass, and drums to 
augment a synth-driven sound, but 
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Depeche Mode P Music a la Mode 


Fletcher and his mates brashly 
opted for an all-synthesizer format. 

“What we did was try and trans- 
fer the sort of things we would play 
on a guitar over to a keyboard, 
Fletcher says. “So we sort of kept 
the same format, in a sense, you 
know: a lead synth, a bass synth, 
and a rhythm synth. We sort of kept 
the same guitar lineup.That’s why it 
works as a band.” 

The transition was not a diffi- 
cult one, and it was made even eas- 
ier by the state of synthesizer tech- 
nology at the time.“They were very 
simple things. You only had about 
four buttons, in reality. They were 
really simple. There wasn’t much 
variety in them. We used to just 
carry them around in a suitcase to 
gigs. It was really easy. It’s a good 
way of doing your travelling to con- 
certs, believe me,” says Fletcher, 
chuckling fondly at the memory. 


The joy of music 
The planning and execution of sub- 


sequent Depeche Mode shows, nat- 
urally, became increasingly com- 


ode return from the edge 


‘e: 


plex. This time out, though, the 
group has scaled back its live show 
Gore, Fletcher, and Gahan will be 
joined by an additional key 
boardist, a drummer, and two back 
up singers, but the giant video 
screens and elaborate light shows 
of past tours have been eschewed 
in favour of a focus on the perfor. 
mance itself. It’s all part of the 
group’s effort to recapture the joy 
of making music, the impetus thar 
brought Depeche Mode together in 
the first place. 

The band has had its share of 
hard times, but according to Fletch- 
er, these have only served to 
strengthen the group, both as a unit 
and as individuals. : 

“In life, generally, if you go 
through these bad experiences, you 
hope that you come through it and 
become a better person. Or a more 
understanding person, anyway,” he 
says.“We understand our weakness- 
es now, and I think that’s showing 
through in the strength of our 
music at the moment” v 


(Courtesy The Georgia Straight) 
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AEROSMITH 
A Little South of Sanity 


While Steve Tyler and co. have 
managed to be a musical main- 
stay for the past 25 years, Aero- 
smith only recently scored their 
first number-one U.S. single with 
“| Don’t Want to Miss a Thing.” 
You know, the song from 
Armageddon that makes most 
girls weep. 

Alas, the track doesn’t appear 
on A Little South of Sanity, a col- 
lection of live performances 
recorded during the band’s Get a 
Grip and Nine Lives tours. But not 
to worry—the 23 rock ‘n’ roll 
classics on the disc more than 
make up for the oversight. 

Those classics _—include 
“Dream On” from Aerosmith’s 
self-titled 1973 debut; “Walk This 
Way,” originally released on Toys 
in the Attic in 1975; and “Dude 
(Looks Like A Lady)” and “Angel” 
from 1988's Angel. Not to men- 
tion the countless hits from 
Pump, Get a Grip and Nine Lives. 

The songs were selected by 
Aerosmith and their long-time 
producer, Jack Doglas, who also 
mixed the collection. 

“It was great to get back in the 
Aerosmith saddle, but once | got 
in it, 1 felt like | was riding a 
Brahmna bull because the perfor- 
mances are so intense,” he says. 

“When you put this. album on, 
you feel as though you're being 
attacked by it...You couldn’t sum 
up their 25 years any better than to 
be at the show—and you are at the 
show when you listen to this 
record.” 


BECK 


Mutations 


Mutations is somewhat of, well, a 
mutation from Beck’s previous 
work. For Odelay and Mellow 
Gold, all his songs were created 
during the recording process. 

But for Mutations, Beck had 
already written the songs before 
even entering a studio, “This was 
the first time I’ve gone into the 
studio, booked two weeks and 
Just done it. It was done really 
quickly,” he says. 

His latest release, influenced 
by the sounds of folk, country and 
bossa nova, is also more stripped 
down than that his first two CDs. 
And his singing has also mor- 
phed, 

“l think on the other records, 


You've been recording for 18 
hours-okay, throw up a mic, put 
down a vocal. Not much is put 
into it; you don’t even bother to 
use a nice mic,” Beck says. 

“This time, because | had a 
lot of musicians from my touring 
band, we tried to make it more 
dynamic, more like a show. 
There was more of an effort to 
make it like a performance.” And 
it works, 

Beck also made an effort to 
put what he calls “dainty-ass 
music” on Mutations. “The more 
delicate side of music is highly 
ignored and under-rated,” he 
explains. “This is the headphone 
record, the Walkman record— 
more for those mid-afternoon 
reveries we all enjoy when we're 
tumbling through the high green 
grasses or meadows.” 

Having said that, his next 
CD will, once again, ignore 
“dainty-ass music.” 

“The record I’m working on 
now is probably about as oppo- 
site from Mutations as you can 
get,” he says. “It's gonna be a bit 
more bombastic.” 


HOLE 
Celebrity Skin 


“We set out to alter the skyline,” 
says the oh-so enigmatic Court- 
ney Love, “to build a monument 
to our past and present.” The 
“we,” of course, is her band, 
Hole; the “monument” is their 
new album, Celebrity Skin. The 
much-awaited follow-up to Live 
Through This is Love's first music 
venture since winning an Acade- 
my Award nomination for her role 
in The People vs. 
Larry Flint: It offers a 
blend of jaded irony, 
innocence and Cali- 
fornia sounds. 

Celebrity Skin 
is also the first time 
Montreal’s Melissa 
Auf der Maur got a 
chance to record 
with the band after 
signing on as their 
bassist four years 
ago. “This taught me 
so much about the 
ugly beauty of Cali- 
fornia,” she says. 

Not surprising- 
ly, the Golden State 
was the inspiration for 
much of the disc. “It 
was ambitious and 
almost silly,” says 
Love, “but we wanted 
to redefine everything 
about the California 
sound, from the Cali- 
fornia boy and girl to 
the beach and sun.” 

Helping Hole with their rede- 
finition was Smashing Pumpkins’ 
Billy Corgan and _ producer 
Michael Beinhorn (Soundgarden, 
Soul Asylum, Red Hot Chili Pep- 
pers). Corgan co-wrote three of 
the songs with Love and guitarist 
Eric Erlandson, while Bleinhorn 
fleshed out the aesthetics. 

“We picked Michael because 


he was ready for us, and we were 


ready for him,” Love explains. 
“He's made good records, but he 
hasn't made his great record. So | 
knew he'd be hungry and passion- 
ate, and we were hungry and pas- 
sionate, too... What we didn’t want 
was someone who'd already been 
there and had become a hack. We 
needed someone who had experi- 
ence, but who also understood 
how to achieve the quality and ele- 


the singing’s the last thing! did, .. _gance we-were looking for.” » 


SEMISONIC 
Feeling Strangely Fine 


Erotic and intimate: that’s what 
Semisonic’s Dan Wilson was aim- 
ing for with Feeling Strangely 
Fine, the second release for the 
Minneapolis trio. 

“1 wanted this to be a bed- 
room record,” admits Wilson, 
Semisonic’s singer and guitarist 
“I imagine singing to one person, 
that I’m whispering in one ear.” 

And the bedroom is the per- 
fect place to listen to Feeling 
Strangely Fine. But expect the 
occasional burst of John Mun- 
son’s reverberating bass lines, 
Jacob Slichter’s drums, and Wil- 
son's edgy guitar licks as the three 
blend funk, rock and sing-song 
melodies. 

Some of the disc’s more sen- 
sual tunes include: “All Worked 
Out,” a tribute to male helpless- 
ness in the face of female 
perserverance; and “Completely 
Pleased,” a snaky sex groove with 
tongue-in-cheek macho bravado. 

“The band wanted this record 
to be an intimate message from 
the singer to the listener,” Wilson 
explains. “Love is sacred and life 
is ‘sacred, and no matter how 
much bullshit you have to go 
through, we all possess a well of 
hope inside of us that can't be 
killed.” 

Amen. 


THE TRAGICALLY HIP 
Phantom Power 


“| think of it as a five-way mar- 
riage without the sex,” grins 
Bobby Baker, The Hip’s guitarist. 

He's talking, of course, about 
the band’s unique bond which 
has spawned eight CDs since 
1989. Their latest, Phantom 
Power, is The Hip’s most adven- 
turous to date. 

“This record could be a 
shocking development for fans 
who've been with us since Up to 
Here [the band’s debut],” says 
bassist Gord Sinclair. “But... 
growth is important. Jt brings to 
mind The Rolling Stones, who for 
years continued to redefine them- 
selves and their sound in different 
ways on record, but were instant- 
ly recognizable live.” 

Phantom Power's different 
sounds include blending hard- 
driving guitar: riffs with a lilting _ 
flute solo on “Save the Planet.” A 
pedal steel guitar is featured on 


_ “The, Rules”, and fBoheavenyy . 


Hate: 


which also 
boasts Sin- 
clair’s sub- 
tle organ 
fills. 


These new 
adventures 
in experi- 
mentation 
were 


encouraged 
by produc- 
er Steve 
Berlin 
(Faith No 
More, 
Crash Test 
Dummies) 
After pro- 
ducing 


Trouble at 
the Hen- 
house on 
their own, 
The Hip 
were happy 
to relin- 
quish the controls to Berlin. 

“| enjoyed making Henhouse 
but it took too much time with 
five people in charge,” says gui- 
tarist Bobby Baker. 

Drummer Johnny Fay concurs. 
“There comes a time when you 
have to stop building the ship 
after you've road-tested songs and 
you know what you've got on 
tape. Steve knew exactly when to 
say, ‘This is the right version.”” 

Hip fans take note: Phantom 
Power promises to be the band’s 
best and most eclectic release 
After all, it contains nothing but 
the right versions 


JERRY SEINFELD 


I'm Telling You for the Last Time 


Jerry Seinfeld may have put an 
end to his hit television series, but 
his career as a stand-up comedian 
is still flourishing. After nine sea- 
sons on NBC, Seinfeld hit the 
road on a sold-out tour of three 
continents. earlier this year. I’m 
Telling You for the Last Time: Live 
on Broadway features his perfor- 
mance at the Broadhurst Theatre 
in New York—a performance that 
was also broadcast live on 
HBO/TMN last August. 

If you missed the special, 
you'll want to buy this disc—it’s 
the only chance you'll get to 
hear Seinfeld spout off this par- 
ticular material, as it’s now offi- 
cially “retired” from his live rou- 
tine. 

But don’t expect Seinfeld to 
retire soon. Despite quick stints 
as a telephone light-bulb sales- 
man and a jewellery street ven- 
dor, Seinfeld has devoted his life 
to comedy. And he’s got a devot- . 


of fans—more than:77- .» dancing up a storm, . 


million people watched the 
finale of his TV series last sea- 
son! 


ROB ZOMBIE 
Hellbelly Deluxe 


He’s ba-a-a-ck. Yes, the brain 
behind White Zombie is back 
with more musical mayhem. And 
with a title like Hellbelly Deluxe 
Cadaverous Cavorting Inside the 
Spookshow International, you 
know you’re in for a wild ride. 
“This is a full-blown evil-rag- 
ing beast—a total Zombie extrav- 
aganza,” the madman declares 
Joining Zombie for the ride 
were drummer John Tempesta 
White Zombie), guitarist Danny 
Lohner (Nine Inch Nails) and 


other pals, includir g Pamela 
Anderson's former squeeze 
“Tommy Lee played on two 
songs, ‘Resurrection Joe’ and, 
Meet the Creeper.’ He really 


brought a ler, heavy sound to 


those tracks,” Zombie enthuses 
He plans to hit the road 
soon—if he’s not too busy writing 
screenplays or recording duets 
with unlikely partners. Zombie 
recently wrote the screenplay tor 
the latest in the Crow series of 


films and sang with Howard 
Stern. 
‘I've been a big fan of 


Howard for about 13 years, so 
being able to work with him was 
an hor 


and a pleasure,” Zom 
bie confesses 

lf he € 
through Edmonton, 
show to top all shows. “I really 
want to do something extra-spe- 
cial,” he says 


JOHNNY 
FAVOURITE 
SWING 
ORCHESTRA 


Holiday Romance 


does make it 


expect 


Johnny Favourite 


and his mini- 
orchestra may hail 
from Halifax, but 
they're not Celts at 
heart. Coursing 
through their veins 
is the explosive 
rockin’ rhythm of 
swing, as captured 


on their second 
album, — Holiday 
Romance, 


Fronted by the effervescent 
and debonair Johnny Favourite, 
the Swing Orchestra represent 
the style of the 1930s swing era, 
yet maintain their own distinct 


sound. Not only do they play- 


their own original numbers 
(written by former band member 
John Wesley Chisholm), the 
Swing Orchestra manages to 
combine Led Zeppelin and the 
Ramones with more traditional 
tunes. 

Formed in 1996 by Chisholm 
and frontman Favourite, the Swing 
Orchestra's first release, This Life 
Desire, garnered them the Jazz 
Artist of the Year Award at the East 
Coast Music Awards earlier this 
year. The award did not come with- 
out its share of controversy, 
prompting Favourite to quip that 
the “jazz” designation seemed lim- 
iting—considering the fact that he 
had to “beat the jazz out of” the 
musicians in the group. 

Never mind the tongue-wag- 
ging. Favourite and his boys just 
want to make their fans happy— 
and tired—after a long night of 


= 
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ROBERT MICHAELS 
Utopia 


Robert Michaels is one of those rare artists whose music is unique enough to require a 
hyphen to describe it. when pushed even he can't avoid it. He calls his music “flamenco- 
jazz” and it is this distinctive style that has lead to two best selling independent releases 
and a Juno award nomination. Utopia is his third album and his first major label release. 
As a fourteen year old boy growing up in Toronto, Robert Michaels wanted more than 
anything else in the world to learn to play guitar. His parents doubted his dedication, so he 
created a makeshift guitar with a piece of wood and strings and practiced for hours silent 
chords in his room. Eventually, his parents bought him a guitar and from that day on he 
soared. 

He learned as many different styles as possible, influenced by artists such as Carlos Santa, 
Jimmy Page, Eric Clapton, Wes Montgomery and Joe Pass. Over the years he played any 
kind of music he could to make money, which all went back into his music. eventually he 
was able to build a full studio in the basement of his house 

Flamenco music came to him through the Latin music he heard as a child. Because of the 
multitude of musical styles he played through the years, his own style developed outside 
traditional methods. Years later, through his tireless schedule of concert appearances, his 
music has become a rich composite of highly original material which never fails to please 
audiences everywhere 

“Performing regularly showed me what people enjoyed and, if it works in concert, | 
believed it work work on an album.” 

His latest release on Warner, Utopia, is Robert Michael's attempt to complete the creative 
cycle he started with his previous independent albums, Paradiso and Arizona. 
“It’s the music that is important. the way it is delivered, the choice of notes and expression, 
to get across the emotion, the attitude, the passion. That's what it's all about.” 


WES CUNNINGHAM 


12 Ways to Win People to Your Way of Thinking 


Wes Cunningham doesn't think he's your typical up-and-coming rock star. The 
Phillipines-born, Texas-raised singer/songwriter says he can't take himself seriously, and 
he hates those musicians who do. He calls himself a “milk and cookies boy.” 

“I consider myself really normal,” he says. “I'm just a goofball—a goofball going for my 
own crazy kind of sound.” 

The crazy kind of sound on 12 Ways to Win People to Your Way of Thinking involves 
irony, metaphor, samples, Salsa, rock, hip-hop and spontaneity. 

“Writing isn't a discipline for me,” says Cunningham. "I just put down whatever amuses 
me at the moment... grabbing music that best fits the current thought. | rarely re-write, 
and seldom spend more than an hour on one song.” 

Cunningham's love affair with music began at the age of six, when a camp counselor 
played a Beach Boys LP for him. As a teen, he played in numerous bands. After he 
graduated from university, he supported himself by teaching and cutting trees, all the 
while trying to get signed to a label. 

Fate finally kicked in when one of Cunnigham’s demos found its way to Monroe Jones and 
Whistler's Music/i.v. records’ Chris Parker, and then, finally, Warner Music. 

“Monroe and Parker gave the keys and the car,” Cunningham boasts. 

Now get ready for him to shift into overdrive. 


THE CORRS 


Talk on Corners 


Their debut disc, Forgiven, Not Forgotten, opened the door for the Corrs. Now, three 
years later, Talk on Corners is about to establish the four Celtic siblings as the Irish band 
to reckon with. 

Their second effort is a little more edgier, a little more adventuresome—thanks to their 
collaborations with tried and true songwriters such as Carole Bayer Sager, Billy 
Steinberg (Madonna) and Alanis Morrissette’s old writing partner, Glen Ballard. 

“We just decided to try new things, to match up with other people. It was all great fun,” 
explains Andrea, the band's lead vocalist. 

The Corrs also decided to combine their traditional Celtic sound to a few classic rock 
numbers. Not only did they cover Fleetwood Mac's “Dreams,” they got together.with the 
Chieftains for a version of Jimi Hendrix's "Little Wing.” The latter features the harp, 
fiddle, flute, tin whistle, bodhran, uillean pipes—and guitar. 

"We made [Talk on Corners] slightly more guitar-oriented. It's a harder, rockier sound, 
but it still maintains the sound of the Corrs,” her brother and guitarist, Jim adds. 


12 Ways to Win People to Your Way of Thinking : 1) spell your name with discarded hair; 2) clean 


out closet - give away anything haven't worn in last year; 3) zhigniew preisner; 4) the wilkinsons; 


SJrobert michaels; 6) list, very confidentially, (don’t title it) who you trust and whe you don't af 
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CLEOPATRA ZYC 


Comin’ Atcha 


There's girl power and then there's the power of three teenage girls from Manchester. 
Zainam, Cleopatra and Yonah Higgins are wowing Britain and now, North America with 
their sassy, soulful brand of rhythm and blues mixed with pop 

Their first single off Comin’ Atcha, “Cleopatra's Theme,” has already gone Top 3 in 
England. In the U.S., the three braided beauties stole the show at this year's Annual 
Nickolodeon Kid's Choice Awards Show, upstaging the likes of Puffy, Hanson and the 
Backstreet Boys. It's no wonder Madonna decided to sign the girls to her Maverick label 
Inspired by gospel, trip hop, rap, house and soul, the Higgins sisters have been singing 
together for the past six years. Their first break came when they won a local talent 
competetion for their rendition of En Vogue's “Hold On.” 

Now the sisters only perform their own material, written by 16-year old Cleopatra. She 
admits that writing a hit “comes very naturally to me.” 

But the girls also credit their mom, "the fourth Cleopatra” for their success. She raised 
them on her own, nurtured their talent, and now sings back-up vocals on stage with her 
daughters. 


THE 
ILKINSONS 
k 
oH] 


nothing but 


LOVE 


ZBIGNIEW PREISNER 
Requiem for my friend 


Not many have heard of Zbigniew Preisner, but you're probably familiar with his friend, 
the late Krzysztof Kieslowski. 

As a film director, Kieslowski found international success with such poignant stories as 
The Double Life of Veronique and the Three Colours trilogy. Preisner also shares in this 
success—for he composed the bittersweet, almost maudlin music that haunts each of 
these films. 

Before Kieslowski died in 1996, he planned to mount a mystery play/opera at Athen’s 
Acropolis, with Preisner writing the music. Preisner never got the chance to do so— 
instead, he created Requiem for my friend, his farewell to Kieslowski and his first large- 
scale work composed for recording and live performance. 

The work consists of two acts—the first, “Requiem,” features a small male choir, string 
quartet and organ. The second, “Life,” lives up to its name by employing a 40-piece choir 
and 60-piece symphony. 

“The first part of Requiem | composed for three nights just after [Kieslowski] died,” 
Preisner describes. "I think that | would like to give something to him..because | was with 
him a lot of time. We worked together—him and Kryszsztof Piesiewicz, his scriptwriter— 
for 15 years, It was a fantastic time for me.” 


| 


WONT Requiem for my friend 


this stage of your life, both personally and professionally; 


suggestions for the Seasor fi 


7) wes cun 


THE WILKINSONS 


Nothing But Love 

Over the past two years, bands featuring brothers have become the norm. You've got 
your Hansons, your Moffats, and your twins from Swirl 3€ 

Now prepare yourself for a brother-sister-father combinat from Belleville, Ontario 


The Wilkinsons are the freshest act in country music these days, with their glistening 
harmonies, solid lyrics and soaring vocals 

“We just love music,” says Steve Wilkinson, the father of the trio. "We always have and 
we always will. That we're able to do this professionally is a gift, because we were 
thinking about taking a break until Amanda was out of school.” 

Seventeen-year-old Amanda, of course, is the sister—which means Tyler,15, must be the 
brother. The siblings take turns belting out the tunes, while dad sings harmony—when 
he’s not writing captivating and heart-felt tunes, such as “26 Cents,” their first country 
smash 

Nothing But Love also features “The Yodelin’ Blues” and “One Faithful Heart,” a gorgeous 
love ballad 

"To me, it's all about making people feel something, especially better,” says Steve 
"Because if you sing with your heart, that’s where the connection comes. And if you can't 
sing from the heart, you might as well not waste the breath.” 


ingham; 8) cleopatra xye; 9) 


tlean out refrigerator - if doubt, throw it out; 10) break yourself. make yourself ery. what does it 


take?; 11) the corrs; 12) memorize british 
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SKINNY PUPPY 
ReMix Dys Temper 


Legendary, seminal, highly influential are all terms which today are heaped upon a mul- 
titude of undeserving bands. Then how do you describe Skinny Puppy, a group whose 
sound influenced a generation of bands across the musical spectrum and whose stage 
shows were truly legendary? Single-handedly, the group introduced industrial music to 
North America, although they themselves knew their music wasn’t industrial at all. In 
reality, Skinny Puppy had invented a new genre entirely, one still in search of an 
appropriate name 

Through their turmultous 13 year history, Skinny Puppy smashed the boundaries 
between pop and experimental. As the years progressed, the band went through loss, 
pain, and anger, driving their ferocious creativity. Their singles burned up turntables in 
clubs everywhere, and many fans still devour the 12 Inch Anthology collection which 
gathered together many early singles 

Although Skinny Puppy no longer exist as an entity, their influence can be felt across 
the spectrum, in bands like NIN, Stabbing Westward and the Prodigy, in rap, in video 
games, in the club scene. Their legacy lives on. 

Now, after a decade, a new generation of musicans ReMix and manipulate some of 
Skinny Puppy’s legendary contributions. ReMix Dys Temper marks the long-awaited, 
much talked about Skinny Puppy remix album. The album contains never released, 
exclusive remixes by the Deftones, KMFDM, Josh Wink, Autechre, Guru, Rhys Fulber 
(Delerium), Adrian Sherwood and more. ReMix Dys Temper also features a brand new 
recording of the classic "“Smothered Hope” producd by Skinny Puppy’s frontman and 


vocalist Ogre and Mark Walk 
ReMix Dys Temper is more than a collection of work by one group. It is a testament to 


their vision and their everlasting effect on music 


SARAH McLACHLAN 
Video Collection 1989-1998 DVD Edition 


Throughout her career, Sarah McLachlan has been at the vanguard of new and emerg- 
ing technology. Available for the first time on DVD, this collection spans Sarah 
McLachlan’s career history on video. 

Featured are the singles from Sarah's Diamond Grammy Award winning album, 
Surfacing, as well as videos from her previous releases. “Building A Mystery,” “Aida,” 
and “Sweet Surrender” have been previously unavailable on any compilation 

DVD is the single most rapidly expanding format in recent multimedia history, and as 
always, Sarah McLachlan is at the forefront 


VARIOUS ARTISTS 
Plastic Compilation Vol. 2 


Electronic Music in the 90's has not only been an enormous international phenome- 
non, it has also proved to be a galvanizing force. It has, of course inspired tremendous 
gatherings, drawing tens of thousands of disparate music fans at a time; more impor- 
tantly, though, it has brought together incredibly divergent artists, resulting in musical 
hybrids previously unimagined 
i997 saw the release of the first Plastic Compilation by Nettwerk. Artists such as Meat 
Beat Manifesto, Rabbit in the Moon, Garbage and Underworld were featured in an 
eclectic blend of originators, new kids, the influenced, and the remixed. It was a truly 
unique record where numerous musical worlds converged 
Plastic Vol. 2 picks up right where Vol. 1 left off. It features the considerable talents of 
pioneers like Fatboy Slim and William Orbit, as well as current electronica poster boys 
BT and Sasha. Vol. 1 holdovers Crystal Method, The Chemical Brothers and Sarah 
McLachlan are also here, alongside British drum & bass sensation Roni Size and critical- 
ly acclaimed French pop group Autour De Lucie 
Among the outstanding tracks included are Norman Cook's take on Cornershop’s infec- 
tious hit “Brimful of Asha,” Delerium’s remix of “Silence” with Sarah McLachlan on 
vocals, and venerable space rockers Spiritualized with the Chemical Brothers. 
This is more than a consistantly surprising record, it's a musical historical account of 
the end of the century. Metal may be making a comeback, but you've already got 
Plastic in your hands. And the future will be made of Plastic. 


suggestions for the Season from Nettwerk 
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SARAH MCLACHLAN 
Video Collection 1989-1098 


the DVD EDITION 


In 


THE CRYSTAL METHOD © DELERIUM @ WILLIAM ORBIT © WILDCHILD 
SAAAH MCLACHLAN © CORNERSHOP @ FREESTYLERS featuring TENOR FLY 
AlITMIC Me LICL Ae @ RFAZONE © TOF -AT & SASHA @ SOTATTIIAIT7EN 


CU LEEERLCUE 


fe DE a Os Re eR | 


Yue Weekly * December 3 - December 9, 1998 


their own songs a the ae 


the charactersthat they play. — 


sa) 
‘Bill Series Pemteder Scrooge 
Terry Monison as the Ghost: of Xmas Past 
Tom Roschkov as Bob Cratchit + Al Brant as the Ghost of Xmas Present 
Kevin Cook as the Ghost of Marley - Dale Ladouceur as the Ghost of Xmas Future_¢ 
: and Maria Dunn as Tiny Tim : ; 


ae Ss ale 
3rd Annual Christmas Carol Project 
& Dance Party Cabaret 


Dec. 18th &-19th, 1998 


at CATA MOT cn 103 St 
Sa Sear y 8p 


* Tickets for Evening Cabarets are $20 « Available at Blackbyrd Myoosik or at Catalyst. 431-1750 + 


Maria Dunn is a singer, songwriter, guitarist and ; \ 
accordion player whose music brings to life characters and \ 
stories of her own day and years gone by. The material on her 
new release, From Where | Stand, ranges from celtic-inspired 
melodies to country and bluegrass to love ballads. Produced by 
Shannon Johnson, the recording features a host of 
A fine Alberta music talent and guest musicians. 
\ From Where | Stand shows Maria Dunn to be a 
Ns 


gifted songwriter with one foot in the old world 
ae one in the new. 
“ 
Sou,” “intensity,” and “groove oriented 
songs” are just some of the words used to 
describe the Ya Band. The band takes 
influences from traditional rhythm and blues 
music and molds their own unique, roots- 
oriented sound. Three times nominated 
for Alberta's top music awards, The 


Photos by David Williamson 


of The release of Sally’s Dream signals another 

| step forward in the career of one of Canada’s 

| most unique performing songwriters. Adjectives 

abound describing Bill Bourne and his music. 

| He has been called “a national treasure,” an 

“ageless blues man” and “a master folk 

musician.” They are probably all true— what is 

most true is that this collection of songs is very 

simply “one damned fine piece of art 

work,” and a glowing example of what - 

Bill Bourne is all about - the words, the 72am 

melody and the feelings. : 
Always a fiercely independent artist, 

Bill continues to carve his own 

| distinctive musical niche. His skills as a 

writer and a seemingly tireless touring 

performer caught the attention of 

| Ragged Pup Records and the label 


| and the artist seemed to fit. Swingin’ Ya Band has been 
performing in Westem Canada 
since the early '90s. Their most 
recent album, Some 0’ That Good 
Time is a tour de force of 
rockabilly, roots and blues that 
Dae Ladouceur has the also features Marvin Yakeweshen 
| distinction of being one of the on sax, John Oldham on bass and 
| _ only Chapman Stick players in Peter Hohn on drums. Produced 
hap playe 
the area. Ladouceur has by the band at Crowtown. 
worked in a 


of bands, duos, and in solo 
performance. Among her 
latest accomplishments, 

Dale is featured on two 

recent releases, both the 
Mavens’ To Yous well as_ 
Painting Daisies’ debut 
album, Flambescence. 


Glmonton-based Kos Cook's latest album, 
singer/songwriter py Accident was produced 
Terry Morrison performs her with Dave Mockford and Jamie 
own inimitable brand of ya baie sald 
contemporary roots music. 4 
Terry's rich and imaginative drummer Stu Mitchell, 
vocals and strong violinist Gord Merrill, 
acoustic guitar playing Jamie Kidd on . 
combine a unique sense Hammond ical aa 
of phrasing, melody and organ and =e Cook 
thythm. This forms a bassists - John 
backdrop for insightful Towill, Farley 
and well crafted songs Scott and Mike 
that reach out and Lent. 


Waterbirds deliver 
beautiful ballads and 
uptempo rock songs 

featuring Al's vocal & 


For further information contact tins Markey Pkt Tepe 9) 565 
Email <monkeybiz@ brassmonkey.ab.ca> Sotto rekitte yeh 
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_ What They're Saying About — 
Cori Brewster’s New CD 
eae _ olones’ 
“A collection of fresh and captivating songs 
by an authentic contemporary Canadian voice...” 
Ginger Mason, Xtra West, Vancouver. aS 


Con EB 


“ ee 


cer 


5 


: 


“1 think this is a real winner in CD’s released this year... “Charlotte has won two Alberta Recording Industry The new CD from Edmonton’s finest singer/somgwriter, 
it has a whole twelve tracks of absolutely temendous Awards, one in 1990 for Best Performance On Record, Jennifer Gibson. Available through Spirit River 
recordings... I'm dead impressed with it... one of those and in 1993 Charlotte was the first woman to Distribution and better record stores across Canada. 
recordings I've been listening to over and over be nominated and win Session Player of the Year.” 
and over again.” In the last year, Charlotte has arranged and produced Most Played Album - CKUA Radio, July 1998 
Tom Coxworth, CKUA Folk Routes, Alberta three albums Including her own self-titled 
Christmas Abum and a Country CD entitled “A great mix of very loving songs... and wonderfully 

“Judging from her release of Stones, she is a Prairie Giri, scheduled for release next year. righteous breakup tunes...” 

talented singer-songwriter with country roots Charlotte has also been a featured session player Kristy Harcourt, Womanspace 

and a folk/bluegrass sound... An album full of on many albums including Great Westem Orcherstra’s 

feeling and integrity” Buffalo Ground, Laura Vinson’s Volces n The Wind : fn 
RoseAnna Schick, Connect, Winnipeg and Tyler Hamilton's When The Lamb Becomes The Light. eer > 


OrsSTRIBUTION 


"IT'S BEST JUST TO SHUT UP AND LISTEN!" Mike Roll- Edmonton Sun 


£ 


IN VW Wel: WS: iF 
IS THOUGHT PROVOKINC 
jus and pleasantly: bewildering, mus 
ee | L totally admire it.” 
ve “dhawn Ohlét/-'Edmonton Journal 
Ser e » iin 
|’ "BALLSY, HOTIONAL INTELLIGENT &  ———— 7 ‘Fantastic & Weird" 


Michelle MatulgfMeliorst é 4 ’ RK WARDEN-100.5 THE BEAR ri 


‘sv ARteur www.spiritriver.com the verdict is "OH, Y v4 


“AW WM (RY\ 8 ators totbatsm@ustom (to ttaet om let tatatolatel els producers” 
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FROM GEMINI AWARD ii 


George Blondheim 


a a \ Little Christmas Jazz — 


Great musical cor. 


/ will listen Kee 
and again.as will my. 

listeners to 
“Affairs of the Heart” 


George Jonescu 


KENNEDY Ay txe)y| 


pans | OF THE? il! | 
heat 
C/ 


as Take Home 
entertainment Connery 2) 2) 4 Vs 
_ that are asfocusedand \s ae o , ee "A Little Christmas Jazz" 
“committed as singer, : 
“songwriter and . eae aati 
bandleader Kennedy: a ee for your holiday! 


available IN STORES NOW 
or order toll free : 1-877-773-4787 


pone 2 


SPinir——— j 
— FEB 


www.spiritriver.com — 


a ete elves rane 
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EAGLE EYE CHERRY 


Desireless 


Yes, Eagle Eye is his real name. 
His father, avant-guarde jazz 
genius Don Cherry, came up with 
the moniker for his half-Swedish 
son. 

“The story goes that when | 
was born, my dad was looking at 
me and | woke up and looked at 
him with just one eye,” Eagle Eye 
explains. “Buy hey! It was 1970; 
there were a lot of funny names 
going around at the time!” 

Eagle Eye is the second Cherry 
child to make a name in the music 
biz—his sister, Neneh, scored her 
first big hit years ago with “Buffa- 
lo Stance.” Instead of taking her 
lead, however, Eagle Eye focused 
himself on acting after graduating 
from the New York School of Per- 
forming Arts. 

Two years ago, Neneh’s little 
brother decided to bite the, uh, 
cherry. “As an actor, you're noth- 
ing without a good script or a 
good director,” he says. “I started 
feeling that | wanted to do some- 
thing that represented me.” 

And so, he began writing 
music—first in New York, then in 
Stockholm, where he really began 
to concentrate on the songs for his 
debut album, Desireless. 

The result: a collection of 
smoky blues and soulful insights 
into the lives of his New York 
friends. : 

Included on Desireless is a 
song by papa Cherry, who passed 
away while Eagle Eye was record- 
ing the CD. “When he died it was 
very sad, but he lived such a full 
life it was really a kick in my butt 
to get to work,” Eagle Eye admits. 

“Musically, we had such an 
incredible dialogue. If we didn’t 
meet, we kept in touch over the 
phone. Some days when | got 
home, he would be on my 
answering machine talking about 
some new record he had bought, 
or he would just play the flute to 
me until the tape ran out.” 


JOHN MELLENCAMP 


_ John Mellencamp 


Almost 50, John Mellencamp 
shows no sign of giving up the 
ghost—even after suffering a heart 
attack not long ago. For his 15th 
CD (and first on Columbia/Sony), 
John Mellencamp, the rock veter- 
an wrote 50 songs—of which 12 
ended up on the disc. 

Those successful 12 are filled 
with trenchant observation, Bibli- 
cal allegory, blue-collar narrative 
and sagas of struggle, growth and 
redemption. Rooted in the 
bedrock of American music, John 
Mellencamp, also features instru- 


ments that span diverse cultures: 
including the sitar, tabla 
and field organ. 

Mellencamp says his 
latest CD was influenced 
by his marriage to 
almost-supermodel 
Elaine Irwin, their two 
sons and the rehabilita- 
tion he endured after his 
heart attack. 

The Indiana native 
first hit the big-time in 
1982, with “Hurts So 
Good” from his fifth 
album, American Fool. 
Since then, he’s released 
10 more albums. and 
toured relentelessly— 
usually 11 months out of 
every year. 

Now, Mellencamp is 
softening his touring 
schedule, but he hasn’t 
slowed down. He contin- 
ues to write songs and 
pursue his love of paint- 
ing. Mellencamp: Paint- 
ings and Reflections, a 
book showcasing 75 of 
his works, has just been 


released by  Harper- 
Collins. 
VARIOUS ARTISTS 


Tribute to Tradition 


Ask dozens of today’s hottest 
musicians and producers to cover 
songs from country music lore 
and you get Tribute to Tradition. 

Randy Travis, Mary Chapin 
Carpenter, Martina McBride, Clint 
Black, Patty Loveless, Dwight 
Yoakam and the Dixie Chicks are 
only a handful of the musicians to 
lend their stylings to classic tunes. 
“Oh Lonesome Me” features Car- 
penter and Mark Knopfler, while 
the Dixie Chicks take on Tanya 
Tucker's signature song, “Stand By 
Your Man.” 

Almost every era of country 
music since the second World 
War is represent- 
ed on Tribute to 
Tradition, making 
it a vivid docu- 


ment of how 
today’s stars bring 
new lustre to 


classic composi- 
tions. 


COREY HART. 
Jade 


Corey Hart be- 
lieves his eighth 
disc, Jade, is one 
of his strongest to 
date. “It’s the 
best-sung record 
of my career,” he 


says. 


“| always appreciated the art 
of songwriting, and | gave it a lot 
of attention, but | was a sloppy 
singer when | started.” 

That didn’t stop him from soar- 
ing to the top of the charts in 1983 
with “Sunglasses at Night” from 
his first CD, First Offense. 

For Jade, Hart decided to puta 
new focus on his singing—with- 
out the help of voice coaches. He 
calls it his own private attempt at 
discipline. 

All 12 tracks off his latest CD 
were recorded at Compass Point 
Studios in Nassau, where Hart 
and his family now live. For the 
first time in his career, he decided 
to produce the entire disc himself. 

“I’m at peace with it and very 
proud of out work. Still writing 
songs, still singing, still fascinated 
by the alchemy.” 


MELANIE DOANE 
Adam's Rib 


Melanie Doane’s second release 
shows signs that the Nova Scotia 
native is maturing. The 12 tracks 
on Adam’s Rib focus on the 
essence of being human and the 
limitations we all face as members 
of that club. 

For example, “Happy Home- 
maker,” was born out of what 
Doane calls her greatest fears. “I 
feel like women are told they can 
have it all, but that’s not really 
true,” she says. “We do have 
choices we never had before but 
that still involves choosing, deci- 
sion-making and taking responsi- 
bility. More choice is better but 
not easier.” 


But choosing music as a career 
came easy for Doane, as her father 
is a music teacher and she grew up 
in a house full of instruments and 
siblings to jam with. A few years 
ago, she released an independent 
six-song EP, which caught the 
attention of Sony Music Canada. 
Her major-label debut was Shake- 
spearean Fish, a disc she’s proud 
of—but not entirely satisfied with 

“This record, Adam’s Rib, is not 
my first, but in some ways feels like 
it, because it’s truly the sound of 
who | am. For that, | thank my pro 
ducer Rick Neigher, who encour 
aged me to take the chances I've 
taken lyrically, vocally and instru 
mentally.” 


BRUCE SPRINGSTEEN 
Tracks 


If you're a fan of the 
Boss, this four-CD 
box set is a must- 
have. Featuring 66 
songs, of which 55 
have never 
previously released, 
Tracks is the ultimate 
Springsteen retro 
spective. 

“This 
contains everything 


been 


collection 


from the first notes | 
sang in a Columbia 
recording studio, my 
early and later work 
with the E Street 
Band, through my 
music in the ‘90s,’ 
he explains 

Tracks allows his 
fans to do 
heavy-duty wander- 
ing through the 
gravelly-voiced 
rocker's 25-year 
career as America’s working class 
boy done good. But for every 
Springsteen classic in the box set 
there's five tunes that never made 


some 


it onto his previous albums 

“We were... making music, a lot 
more music that | could use at any 
one time,” he says. “As a result, my 
albums became a series of choices. 
What to include, what to leave out? 
| based my decisions on my creative 
point at the moment—the subject | 
was trying to focus on, something 
musical or emotional | was trying to 
express, In certain instances, as on 
Darkness on the Edge of Town, 
Nebraska and The Ghost of Tom 
Joad, these choices crystallized the 
album | was making. 

“(This box set] is the alternate 
route to some of the destinations | 
have travelled to on my records, 
an invitation into the studio on the 
many nights we spent making 
music in search of the records we 
presented to you.” 

Come on, join the ride. 


THE PHILOSOPHER 
KINGS 


Famous, Rich and Beautiful 


Toronto's best-known funksters 
want you to know that they're 
not completely gloomy souls. 


And their sophomore disc, 
Famous, Rich and Beautiful, 
proves it. 


Loaded with immense texture, 
brash and brassy horns and sexy 
Zen-like melodies, their latest 
disc shows the brighter side of 
the Philosopher Kings. 

Vocalist Gerald Eaton agrees. 
“Its overt. Compared to the first 
album, | think it's a lot more 
comfortable. The first one was 
dark. This is more in-your-face, 


Perhaps their new-found atti- 
tude comes from the fact that they 
didn’t pressure themselves to 
write songs. “In terms of the writ- 
ing process, | think it was more 
off-the-cuff this time,” says Eaton 

“We took a more lazy 
approach to writing and even 
recording...We laboured desper- 
ately to get to a point where we 
could start writing songs that were 
unlaboured, unforced. Sort of try- 
ing to embrace things that come 
easy.” 

The Kings’ Brian 
West, sums up Eaton’s thoughts in 


guitarist, 


two simple sentences. 


‘\A 


We started off being very 


intellectual. Now we are trying to 


things on a gut 


SHAWN MULLINS 


With the 


release of Soul’s Core, 
Atlanta’s best-kept musical secret is 
a secret no longer. Shawn Mullins 
has a bona-fide hit with “Lul- 


laby,” 


now 


a bittersweet song inspired 
by a gig at a Chinese restaurant. 

“! could tell that one of the 
five people in the audience was 
moved by my music. She told me 
her story over Chinese food. Her 
story was sad but | wanted to give 
her some hope,” the 30-year-old 
singer-songwriter explains. “A 
week later, driving through the 
desert, the hook came to me: 
‘Everything gonna be alright, 
rock-a-bye.’” 

Soul’s Core was originally 
released on Mullins’s independent 
label, SMG Records, earlier this 
year. Soon, “Lullaby” was picked up 
by radio station after radio station, 
and then the major labels started 
calling. 

While Soul’s Core may be his 
first major label release, it’s his 
fourth CD. 

Two of his previous discs fea- 
ture collaborations with his friend 
and fellow songwriter, Matthew 
Kahler. 

Mullins has been creating 
music for most of his life. As a 
child, he learned to play the 
drums, piano, bass, cello, and 
guitar—and formed his own rock 
band at the age of 12. After meet- 
ing Indigo Girl Amy Ray, Mullins 
was inspired to pursue music. 

It's taken awhile for this child — 
prodigy of music to make a hous¢ 
hold name for himself, but thank 
to Soul’s Core, he'll now be han 
ing around your home for a 
time to come, i. 
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War & Peace 


I: taken Ice Cube a few years to 
release a new solo disc, but fans 
will agree: War & Peace was worth 
the wait. 

“I've got to say that War & 
Peace is my best record in years, 
just because | set everything 
aside—movies and producing—to 
focus on me, my record, what | 
want to do, how | want to plan it,” 
says the guru of gangsta rap. 

“| kind of lost focus just by 
trying to do so may other things,” 
he says. Those other things 
include a stint with Mack-10 and 
Snoop Doggy Dogg as Westside 
Connection, Cube doesn’t antici- 
pate any WCA_reunion albums, 
however. “That was only really a— 


one-time album. There are no 
albums planned for the future, and 
none likely to. But of course, 
we're always going to be a clique. 
We did that album because we 
work well together. All three of us 
have aggressive styles, but we're 
all solo artists anyway. So from 
time to time youre going to see 
Dogg doing his thing, Mack-10 
doing his thing and me doing my 
thing, but we're always the West- 
side Connection—we're always a 
clique.” 

It's been four years since 
Lethal Injection, Cube’s last album, 
but Cube doesn’t feel as though 
he’s been idle. “I did the Westside 
Connection album, which took a 
year and a half, and | did a lot of 
guest appearances on records. So 

really trying to get myself, 


my business and my music 
straight, and it all took four years. 
This record is focused to me 
grinding for a year and a half to 
put this together.” 

The new CD is nothing less 
than a two-volume statement on 
the state of the world. The: first 
part, War, is currently in stores, 


with the follow-up, Peace ,due out . 


in spring of 1999. The structure of 
the album will remind fans of 
Death Certificate’s complementary 
“Life” and “Death” sides. 

“It does have that format,” 
says Cube, “but over the four 
years | got so much material that 
! didn't want to do a double 
album. | didn’t think | would do 
justice giving somebody 18 songs 
on the ‘War’ disc and then anoth- 
er 18 on the ‘Peace’ disc. Some 
people say after they hear War 
they're exhausted, just emotional- 


_ly drained, so | just thought it 


would be too much of an over- 
Joad. It does have the format of 
Death Certificate, but it’s just done 
on a larger scale and I’m a better 
record maker than | was back 
then. 5 

“You know,” he continues, 
“from the get-go it was going to 
be a double CD, but to me it had 
gotten so trendy and it was like a 
fad type of thing, and people real- 
ly didn’t have enough music to put 
on a double CD.1! thought | would 
give each record justice if | put 
them out six months apart. | came 
up with that earlier this year, the 
idea to break them up.” 

For Ice Cube, War describes 
the war of life. Surprisingly, Cube 
thinks his biggest current “war of 
life” is on the home front. “My 
biggest war in life is to take the 
position that I’m in and expand it 
to where | can benefit my family 
and my kids’ kids. That’s my 
biggest challenge in life right now, 
because I’m the only person in my 
family that’s been in the position 
that I'm in. My challenge is to 
make sure | take full advantage of 
every opportunity | have so that 
my kids don’t have to worry 
about what | have to worry about, 
and so on and so on.” 

But War is still the farthest 
thing from a _ family-oriented 
album. “I'd explain War as being a 
dark record—the tone of the 
record, the feel of the record is 
dark, while Peace is more of a 
look at how it could be, how it 
should be. | wouldn't use the 
word ‘gothic; because that tends 
to throw people off, but we've got 
a lot of experimental songs that 
we're doing. The one that | like 
the most is ‘Fuck Dying, and it's 
just like a different approach. 4 
don’t know if what I'm doing «is 
still considered gangsta rap, but. 
feel like it is.” 

“Fuck Dying” is’ actually Ice 
Cube's collaboration with’ some 


of his greatest fans: the kids from 
Korn. He believes it could be con- 
sidered a turning point in rap, hip 
hop and hardcore music. “The 
new sound?” he asks. “I call it 
heavy hop, because it’s going to be 
heavy—that's all | want to do. | 
like that heavy sound. But what 


* really made the session go well is 
that none of us had a whole lot of - 


time to deal with all that attitude 
of ‘I’m this’ and ‘We're Korn.’ We 
had to get in there and get busy 
and | think that just opened 
everything up. 

“I'm always trying to be the 
pioneer for whatever. | always 
want to be the first one to do 
something, the first one to try 
something—and the thing is, I'm 
not trying to lose my black audi- 


ence. | just want to put something 


together that’s so good that 
everybody likes it,” he says. “If we 
do something that only the white 
audiences like, it’s not right. If we 
do something only the black audi- 
ences like, it's not right. We've got 
to find that perfect blend, and 
that’s what's going to make it spe- 
cial” 

Korn are also joining Ice Cube 
on the upcoming Family Values 
tour, which Cube sees as a perfect 
Opportunity to expand his core 
audience of fans.“The Lollapalooza 
tour which | went on in °92 
exposed me to fans who had never 
ever gone to see a hip hop show, 
and also Ice Cube fans who maybe 
were scared to come to my show. 
And | think it was a breath of fresh 
air for the tour. So | do want. to 
expose myself to the audience that 
Korn will bring on tour because | 
think a lot of people who will go 


and see a Korn show. might not : 


necessarily come to see an Ice 
Cube show with a billing of rap- 
pers.As you know, | got on the tour 
late, but it was just perfect. It just 
seemed like it would work for us 
to be out, and | believe that | add a 
different texture to the tour.” 

The title of the Family Values 
tour is probably meant ironically, 
but Cube is serious when it 
comes to questions of how he 
reconciles the often violent 
nature of his music with his role 
as a father of three young chil- 
dren. “My kids have heard every 
record, every album,” he says. 
“They've been in the car, they've 


> listened to it, sung it, rapped it, 


and they know it’s songs just like 
they'd know a movie is a movie, a 
magazine is a magazine. They 
know what's real and what's fake, 
and:t sit down and explain to 
them. what's real and what's fake. 
And ‘now they get an understand- 
ing ~of..what’s going on. They're 
always going to have a perfect 
understanding, and | would never 
shield them from anything. | don’t 
believe in shielding my kids from 
anything that this world has to 


offer or has to hurt them. 

Ice Cube hopes to break 
down some musical stereotypes 
as he tours with Korn. However, 
he has not had as much success 
getting his movies to reach the 
“mainstream” white audience, and 
he talks about the reception of 
the film The Players’ Club—which 
he wrote and directed—with a 
certain amount of resignation. 
“The Players’ Club did exactly what 
everybody expected. Nobody had 
any kind of expectations; we all 
knew with the budget we had, 
after we did $12 million at the 
box office, everybody smiled to 
get up to that, and the video sales 
are going to be through the roof. 
So we know what to expect, with 
a black movie, all-black cast— 
most of them top out at $30 mil- 
lion, the best ones.” 

The material on War — sees 
Cube attempting to broaden his 
artistic- reach. Not only is there 
the collaboration with Korn 
(“Attention All Parents, It’s Going 
Down"), but Cube brought a ° 
orchestra into the studio for the 
track “Fuck Dying"—which must 
have been an unusual experience 
for those sheltered classical musi- 
cians. But the album's subject mat- 
ter will certainly satisfy record 
buyers hungry for another hard- 
core Ice Cube album. Tracks 
include the gang-bang saga “Ghet- 
to Vet,” an ironic take on love 
called“3 Strikes You In,” the self- 
explanatory “Penitentiary,” “We 
Be Clubbin’,” a cut from the Play- 
ers’ Club soundtrack, and “Limos, 
Demos and Bimbos,” which is 
propelled by an unexpected 
flipped sample from the Police. 

But Peace sees Cube moving 
in a different direction from the 
one fans may be used to. “I've 
lived more and grown more 
[since Death Certificate and The 
Predator],” he says, “and | think | 
just do records that are appropri- 
ate for the time that we are living 
in now. The climate was a lot dif- 
ferent in "92 and '91, which was 
right before the L.A. riots. 
Nobody -knows what 1999 ig 
going to bring and that’s where | 
think my Peace record comes in. 
It's a different record than I've 
ever done, it’s a_ different 
approach to doing records, and | 
think people are going to be 
pleasantly surprised at the way 
Peace is put together.” 

So with two discs to be 
released in less than a year, fans 
and critics should now be at 
peace themselves 

“Everybody screams I'm about 
to retire, I'm about to retire. I'm 
not, not at all,” Ice Cube retorts 
“L still think | can rap as good as 
anybody, so | figure why should | 
quit? This record, War & Peace 
has the potential to be my biggest 
record ever.” Vi) 
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Corey Hart goes 
from Can-pop 
darling to stay-at- 
home daddy 


By STEVEN SANDOR 


orey Hart lounges easily on the 
Gc. of his MacDonald Hotel 
Suite, You wouldn't know that he’s 
fighting a stomach flu— 
until he divulges the fact 
that he tossed his break- 
fast just minutes before 
the interview. 

But that’s essentially 
what Hart is all about— 
he ‘sees no need to hide behind 
some pop-star visage. After all, he 
left his home and native land so he 
could get away from fame. 

Hart, after watching his career 
rebound with his '96 self-titled CD, 
looks to keep the momentum with 
Jade, his latest effort which was 
recorded near his home in the 
Bahamas, where he lives with part- 
ner Julie Masse (a Québécois 
songstress), three-year-old daughter 
India and infant son Dante. 

Hart laughs when asked if he 
misses Canadian winters. 

“Yeah, it’s nice to see for senti- 
mental value—after all, I spent 
many harsh winters in Montreal,” 
Hart smirks. “But, really, you can just 
send me a postcard.” 

Hart doesn't apologize that he’s 
beaten the music biz, which regu- 
larly burns out songwriter after 
songwriter. He has a home and a 
strong family life, which many 
musicians don’t enjoy. For Hart, it’s 
family first. 


I’m just Mr. Hart 


“I like the environment,” says Hart, 
who moved to the Bahamas to be 
closer to his father (the elder Hart 
moved to the island when Corey 
was 11). “In the Bahamas, I'm not 
Corey Hart, the singer. And it’s real 
nice—I can go out and do things 
with my family. I can take my 
daughter to swim practice and just 
be her father. I can go to her school 
and be just another dad.” 

And even though he has to be 
away from the family for just a 
week to do a cross-Canada promo- 
tional tour, he’s already homesick. 

“This is one of those rare times 
that I've traveled without Julie and 
the children. And to be honest, it’s 
really hard on me,” he admits. 
“When I go on tour [in April], I'm 
going to bring my kids. But as they 
grow older and they can’t be taken 
out of school, I can’t go out on tour 
and bring them along. That’s when 
I'll have to make some decisions 
about my career” 

The Montreal-bred singer/song- 
writer stormed the charts in the 
"80s with hits like “Never Surren- 
der” and the immortal “Sunglasses 
at Night.” But then his career flat- 
lined, He released two CDs in the 
early '90s, Attitude & Virtue and 
Bang, that nobody remembers. 
Hart quit the industry and disap- 
peared until his "96 comeback disc. 

» *I couldn’t write anymore,” says 
Hart.“I just stopped. I did it because 
I tried to protect myself. I was disil- 
lusioned.I was unhappy by the way 
my music had been rejected and 
the way I had been received. 

“I turned the corner on the last 
album, he continues. “I ended a 
streak of records that did not sell 
well. I had a hit song on the radio— 


Corey Hart > Home is where the Hart is 


and hopefully I started the momen- 
tum for a new career. This business 
is so cyclical. You think you're down 
and out and all of a sudden, you're 
back. Funny, though—I get really 
annoyed by musicians who bitch 
about how bad the music industry 
is. My answer to them is this: you 
knew what you were getting into 
when you chose this as a career. If 
you don’t make it, chances are you'll 
be living out of a van. That's how it 
was for me when I started out. But 
at least you're playing music for a 
living. That’s what you wanted in 
the first place, isn’t it?” 


Flying the plane solo 


Hart took that music-industry savvy 
into the studio when he recorded 
Jade, \t marked the first time that 
Hart self-produced. He was com- 
fortable working on the CD, 
because he chose to do it close to 
home. 

“Some musicians find it inspir- 
ing to work all night or seclude 
themselves away from home,’ says 
Hart. “That doesn’t work for me. I 
don't like working late at night.And 
what I find inspiring is knowing I 
can come home to my family every 
night.” 

He found the transition from 
mic to sound board a pretty easy 
one to make. 

“I was in a situation where I 
didn’t have to compromise what I 
wanted to do or that I had to worry 


about having a dispute with a co- 
producer,” says Hart. “I didn’t want 
to have a situation where I ended 
up with something different in the 
studio—that my original ideas had 
been diluted. I was ready to fly the 
plane by myself, after all, I'd co-pro- 
duced every record since my sec- 
ond one. I didn't feel insecure 
about it at all.” 


Not happy with the past 


But Hart admits he's a perfectionist 
He actually looks at his music of 
the ‘80s with a bit of disdain. He 
feels he could have done it so 
much better. 

“On the other hand, I discov- 
ered there were lots of improve- 
ments I could make behind the 
mic,” he says. “Throughout my 
career, I hadn’t given enough atten- 
tion to my vocals. I had to really 
produce a bit more yocals on this 
album, and I don’t think I’m being 
hard on myself, either. My singing 
needed to improye. I look back at 
all my old songs and think about 
how much better I could have sung 
them. That's not to say I'm not 
proud of my past work; I was being 
sincere and I was singing to the 
best of my abilities as they were at 
the time. 

“When I sing those songs live, I 
sing them differently than how they 
were recorded. I want them to 
sound like how I'd want them to 
sound if I'd recorded them today” O 
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No one 
dares 
Bully this 
band 


Because they're 
just looking to rock 


By PATRICK VUONG 
ocal band ‘Bullyproof fully 
Leb tints the nature of the 
music industry. They acknowledge 
that fame and fortune doesn't hap- 
pen over night and that only per- 
sistent playing will result in the 
recognition all artists seek 
“We hope to just keep on rock- 
ing,” says frontwoman Alisa Garcia 
Because of this positive, unrelent- 
ing mentality, Bullyproof has been 
able to gain moderate success 
when other bands would have 
already folded. 
ibe “I think we've done a lot in the 


L 


time we've been together; says Gar- 
cia. “I think we're successful in 
what we've done. Without touring 
months at a time and without leay- 
ing Alberta, you can't really do a 
whole lot—so in the 
realm of what we've 
done, we've done quite 
well” 

And what they have 
done is a fair bit for a 
band operating out of 
Edmonton. Bullyproof’s 
accomplishments 
include a tour around eastern Cana- 
da, playing as part of Canadian 
Music Week and having two of their 
songs chosen for locally distributed 
compilation CDs—not to mention 
building up a strong fan base here 
in the City of Champions. 

Their next chance to “rock” 
will be at New City Likwid Lounge 
where fans can expect some ener- 
getic pop tunes. 


Dec. 5 


A good infection 


“Our music is loud alternative 
pop—it’s heavy pop,” says Garcia 
With such a spirited style of music, 
Bullyproof hopes the fans will 
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become infected with this excite- 
ment.“The fans can expect to see a 
group of people having fun. So 
come and see a rock band have a 
good time.” 

Another thing the 
fans Can expect to see is 
new band member 
Jonathan Vine, who 
hails from Halifax, joins 
Garcia (lead vocalist 
and guitarist), Ian “Wolf- 
boy” Szabo (drums), and 
Stuart Drozd (lead gui- 
tar and vocals). Vine, who will con- 
tribute in the songwriting depart- 
ment, plays bass, and shares the 
vocal duties. 

With the new additions of Vine, 
and Drozd a bit earlier, Bullyproof 
has made some vast lineup 
improvements. They're truly a 
group in every sense of the word, 
with all members getting a chance 
to contribute to every aspect of the 
music—from the songwriting to 
the singing. Though not quite as 
well-rounded as the four-frontmen- 
group Sloan, Bullyproof is well on 
its way. 

“I originally wrote all the music 
for a long time, then Stuart joined 


the band and he started participat- 
ing in the writing; now Jonathan 
does as well,” says Garcia. “Actually, 
the entire band has input in the 
writing. 

“I think we're different since 
our latest CD came out. We've got 
a lot more back-up singing from 
the guys. You'll also see more male 
front-singing instead of just me, so 
it’s a little more dynamic.” 


There’s no place 
like home 


Garcia admits, though, that they 
haven't been around the Edmon- 
ton club scene recently: 

“We actually haven't played in 
Edmonton in a long time because 
we've done some touring,” she 
says. “We went through North by 
Northeast in June and we've just 
played around Calgary, but we 
haven't played in Edmonton since 
May.” 

But this doesn’t discourage 
Bullyproof, because they feel they 
have some very loyal fans in their 
own backyard. 

“The fans are pretty good. 
We've had some excellent shows 


~_ Vue Weekly * December 3 - December 9,:1998 


Garcia P Lifelong songstress 


in the past,” she continues. 

Garcia, who has been singing 
since she was a child, explains the 
name of their band has no real signif- 
icant meaning except that it came 
from the title of a song by fellow 
indie band Primrods. Being friends 
with the Calgary-based group, Bul- 
lyproof was allowed to use the name. 

Bullyproof: a band with some 
new members, a cool name and a 
dream to just keep on playing. © 


Toronto duo makes the A list 


A is A singer 
loudest in country 


By SANDRA SPEROUNES 


he loves sports, he doesn’t. She 

controls most of the conversa- 
tion, he’s content to interject on 
occasion—usually with a 
witty one-liner of sorts. 
She's a tiny girl with one 
helluva feisty voice, he’s a 
somewhat taller guy with 
a guitar. 

Welcome to. the 
world of A isA—otherwise known as 
Karen Holley and Mark Delahanty. 
Despite their differences, the Toron- 
to-based duo enjoys writing music 
together. So much so that they've 
been at it for five years, starting with 
their first band, Gilt 

“Karen's not a quitter, and that’s 
what makes it easy working with 
her,” Delahanty explains. 

Holley says they knew within a 
week that things “clicked” musically 
between the pair. “One night, Mark 
locked me into a hotel room and he 
said, ‘T'll be back in a couple of hours 
and I'll see what you've done and 
so...” she trails off and Delahanty 
chirps up,*it worked!” 


AisA ane deal—blah, 
blah, b 


Delahanty no longer keeps his writ- 
ing partner cooped up in hotel 
rooms.They recently passed through 
Edmonton to promote their first CD 
on Loggerhead Records/PolyGram, 
Thinking Chair. In between bites at 
Zenari’s, the three of us talked about 
sports, psychotic fans and, of course, 
their burgeoning music career— 
which happened partly by accident. 
“Somebody sent a tape to Poly- 
Gram with us on the same tape as 
See Spot Run, because they didn’t 
have enough tunes, so they just 
stuck one of ours on the end. And 
the president heard it, he liked it and 
blah, blah, blah,” Delahanty explains. 
That “blah, blah, blah” translated 
into a year of writing material for A is 
A's debut CD, assembling bassist Stan 
Miczek and drummer Bruce Moffet, 
and recording the disc with April 
Wine’s old producer, Gary Moffet. 
The result is a disc full of power 


Thanks for clearing that up for us 


chords, '80s pop sounds and Holley’s 
monumental voice. “I think for what 
I lack in size I have to make up with 
in volume,” she says. 

“In fact, when we were in studio, 
they got so obsessed with her vol- 
ume that they did a decimeter test 
on her and concluded that she was 
the loudest singer in the country, 
Delahanty elaborates. Their record 
company is now in the process of 
determining if Holley has the loudest 
voice in the world. 

Her superhuman vocal chords 
can currently be heard attacking A is 
A’s latest single, “Driving By Your 
House,” an upbeat yet creepy tune 
about a stalker. 

“I've occasionally had weird 
chicks bug me just because I'm in a 
band, so Karen took the idea and 
flipped it over and made a song out 
of it,” Delahanty chuckles. 

Speaking of wild fans, Holley is a 
sports junkie—her favourite being 
hockey, her team the Colorado 
Avalanche. A few months ago, she 
ended up on TSN’s Off the Record 
with Michael Landsberg, wedged 
between the WWF's Handsome Doc 
Hendricks and Spider Jones, ex- 
champion _ boxer-turned-Toronto- 
radio-personality. 


Lilet’s get to 
rummm-buuulll! 


“I was like this weeny thing in 


amongst these big jocks,” she Says. ae 


head. “She's meaner” 


was extremely nervous—my right 
cheek was vibrating and I couldn't 
get it to stop. I was worried they 
would ask me about stats and play- 
ers’ names, which I’m not complete- 
ly up on, so I was extremely nervous. 
But once the producer explained 
what we were discussing, which was 
basically morals, I thought,‘Oh yeah! 
That’s my show!” 

And, according to Delahanty, Hol 
ley did more than hold her own 
against the jocks. “I was afraid she 
was going to beat one of them up,” 
he deadpans. 

The one issue that sparked the 
most debate was, not surprisingly, 
Mark McGwire and his possible 
move. “The other guys thought it 
was totally bogus that he was going 
to move so far away from his child 
[who lives with McGwire’s ex-wife],” 
Holley explains, her voice rising as 
she relives the verbal battle. “I was 
the only one who argued that he had 
to do what was best for his career. 
It’s not as if he doesn’t have enough 
money now to fly the child out 
every weekend if he so desires.” 

Delahanty starts to laugh.“Lands- 
berg said she wouldn't get Mother of 
the Year award,” he says. But his gig- 
gles disappear when confronted 
with the idea of going head-to-head 
with Holley in a boxing match. Who 
would win? A 

“She would,” Delahanty points to 
his bandmate with a nod of the | 
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A must for all Lennon fans, this sam- 
pler is taken from the Jovingly pro- 
duced Anthology box set which 
includes outtakes, unreleased songs 
and rare home recordings so inti- 
mate you'll feet the pain of Lennon's 
tragic, senseless. shooting all over 
again. 

Above ail, the disc serves to 
iustrate the magical gift Lennon 
possessed and, fortunately for us, 
shared with the world. Among the 
most potent tracks available on this 
taster are a working version of “God” 
as well as alternate takes of “Imag- 
ine,” “Working Class Hero,” “I Found 
Out” and “How Do You Steep?”"—the 
latter belng Lennon's vindictive (and 
brilliantly accurate) trashing of his 
saccharine former writing partner, 
Paul McCartney (who, ever since his 
faughable pot bust in Tokyo, has lost 
all claim to being the brains behind 
the Beatles). 

Alt ia all, Wonsaponatime isa 
captivating and frequently eye-open- 
ing collection of songs from a 
beloved artist whose fife and music 
really mattered to his many fans, 
Her hs trily. ane God (if there 


atime; 
Lennon 
) 
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Catatonia International Velvet 
(WARNER) 


“Coming second best is close to ideal,” 
sings Catatonia’s spunky lead singer 
Cerys on “Johnny Come Lately.” And 
that's pretty much been the fate of this 
Welsh foursome and sometime quintet. 

Not quite English enough to score big 
in North America, Catatonia has had to be 
content with minimal exposure on this 
side of the pond. This time out, they do 
pay homage to The X-Files on “Mulder 
and Scully,” an uptempo number heavy on 
guitars, drums and Cerys’s smoky little- 
girl yelps: “Things are getting strange/|'m 
starting to worry/This could be a case for 
Mulder and Scully." 

Perhaps the two agents should inves- 
ligate Catatonia’s lack of success, because 
the band is just as capable of combining 
catchy guitar riffs with electronic beats as 
their British compatriots, Blur. Heck, I'd 
even go so far as to say that Catatonia 
should be more successful than Oasis— 
the true catatonic musicians of the Britpop 
lot. (Wake up, Noel! There are only so 
many Beatles tunes to be reworked!) 

While /nternational Velvet does fall 
Somewhat short of genius, the disc con- 
tains one of the best songs of the year— 
Maybe the decade. If you ask me, “Road 
Rage" manages to capture the essence of 
the late ‘90s and yet remains totally origi- 
nal at the same time. This is the tune— 
and the band—1 want to be listening to 
when the world ends. OOo 

Sandra Sperounes 


Phish The Story of the Ghost 
(WARNER) 


Ree ee 
The mantra for today's proponents of 
“fight the power, burn the establishment” 
'S P.L.U.R.—Peace, Love, Unity and 
respect (at least that’s what my friend the 
fighter-burner told me). These ideas 
Sound very much like the ones voiced by 
‘he youth of about 30 years ago. In truth, 
‘oday’s movement of ravers is pretty sim- 
ilar to yesterday's hippies—took closely 
and you'll certainly see the bellbottoms 
and the same penchant for drug use. The 
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A Woodstock vet might liken trance to 
the sound of his new Toshiba 27-inch pic- 
ture-in-picture television malfunctioning. 
A breakbeat aficionado would characterize 
the Byrds or Them to stuff his parents 
would listen to—which would likely be, 
well, true. 

Long have | heard tales of Phish, “the 
best live band around.” | do recall my days 
working in the record store and never 
being able to keep their stuff in stock. But 
these continual sales did little to spur my 
interest. Having finally heard them, how- 
ever, my attitude has changed, as they are 
a fantastic band. Phish is seemingly the 
world’s last bastion of hippie rock now 
that the Grateful Dead no longer tour. They 
have a remarkably old-style sound that 
remains new. 

Few of today's modern rock groups 
devote time to instrumentals save during 
concerts and on live CDs. Phish does so 
repeatedly on The Story of the Ghost. 
“Guyute” might have only been a three- 
minute song, but the instrumental set 
stretches it out over eight minutes. The 
heavy guitar- and organ-laden tracks play 
out as homage to the likes of Carlos San- 
tana and Cream. 

So, will Phish bring techno-teens and 
folksy-folks closer together? Probably not, 
but they can offer an interested listener 
some pretty amazing music. OOOO 

Yuri Wuensch 


Trio Poursuite Mais pourquoi? 
(Rogust) 
Mais pourquoi? (“But why?” for all us 
anglophones [Hey, speak for yourself—il 
y en a des francophones qui lisent—et 
méme qui rédigent—ce journal-ci—€d]) 
is a very aptly titled disc. Why indeed? 
Angular, incoherent: and dark, this CD 
seems to lack the heart or soul you think 
of when you think of jazz. Be warned: if 
you like Dave Brubeck, you probably won't 
like Mais Pourquoi . However, if you're 
depressed, full of angst and wondering if 
anyone shares your despair, Trio Pour- 
suite may be the band for you. © 

Don Fleming 


Brand Nubian Foundation 
(ARISWBMG) 


They'll have you believe they never went 
away, but this is a genuine reunion of the 
original crew, dropping 20 new joints that 
are sure to surprise and please anybody 
who missed them. Nowadays, though, 
these Five Percent Nation-ites have practi- 
cally mellowed out; Brand Nubian’s new 
CD borrows much from the good-time 
vibe of the original hip hop wave back in 
the '80s. 

How? By sampling groovier, lighter 
tunes by people like the Isley Brothers, 
George & Gwen McRae, Al Green and 
James Brown (as well as themselves), 
Brand Nubian's sound has become more 
relaxed than ever before. The group even 
displays an occasional touch of (gasp!) 
humour. 

The new CD also sends positive 
Messages that manage to cross the race 
barrier as well as any other rap disc can 
or will. Brand Nubian’s new tip is 
summed up in the chorus of “Shinin’ 
Star”: “You don't have to drive a fancy 
car/Just for you to be a shining star.” 
Besides being a sentiment just about 
anybody could get behind, this is also 
about as far from gangsta as these one- 
time badasses can possibly get. Wel- 
come back. 0000 

T.C. Shaw 


Various Artists Plastic Compilation 
Vol. 2 (NETTWERK) 

Purchasing an electronic music compila- 
tion from a major record label is very 
Much like ordering a mixed platter of 
appetizers from a lounge menu. Both are 
very good for indecisive people; both also 


ihn? 


into the grand parade that is electronica. If 
Delirium piques your palate, then perhaps 
a full meal at the dream-world restaurant 
of trance and ambient will sate your 
appetite. 

Consumers need not worry about 
endangering their cholesterol level by 
picking up this latest comp. Nettwerk has 
put together a pretty good collection here, 
with some difficult-to-find tracks. Norman 
Cook, a.k.a. Fatboy Slim, takes a couple of 
tries at re-mixing. Other notables like the 
Crystal Method, the Chemical Brothers 
and even Nettwerk’s own Sarah McLach- 
Jan and Delirium are featured 

When one sees a lot of these compi- 
lations, one finds that they often profess 
to be a “techno” (the recording industry 
buzzword of the 90s) sampler, only to 
sneak in some horrible dance tracks. Not 
here, though. While the line up of artists 
may not knock the hardcore raver on his 
or her ass, Plastic Compilation Vol. 2 is a 
great primer for those looking to get far, 
far away from that (shudder) bad dance 
MUSIC. OOOO 

Yuri Wuensch 


Various Artists Bad Boy Greatest Hits 
(Vol. 1) (BMG) 


| remember it vividly. | skipped school so 
| could catch Rap City. Puffy just released 
Craig Mack and | was bugging off “Flavor 
In Your Ear.” | was watching Much, upset 
at how much time commercials take from 
my video-watching when | saw it. Out of 
nowhere, there were Biggie, L.L., Busta 
and Rampage on the “Flavor In Your Ear” 
remix. It hit me in the heart—and in the 
wallet. Now | had to buy another 12-inch 
just to get the remix. 

Well, now, in the fine tradition of Sean 
“Puffy” Combs's money-making schemes 
comes Bad Boy Greatest Hits (Vol. 1). This 
collection includes Total's “Can't You See,” 
“Money, Power, Respect” by the Lox, 
112’s “Only You,” Puffy's own “Can't 
Nobody Hold Me Down,” and many other 
songs you can hear on your local radio 
station or R&B nightclub on a Friday or 
Saturday night. 

Most groups wait until they're broke 
to try and squeeze another 15 bucks out of 
their loyal fans with a greatest hits CO—| 
guess Puffy decided there was no need to 
wait. Besides, he may never be broke. 

Well, | was happy that the “Flavor” 
remix was on it, so this compilation may 
be worth picking up for those who felt like 
| did when they saw the video. The rest of 
you probably have most of this material 
already on that mix tape you bought a 
Month ago. O@Od 

Randy Mark 


Various Artists Ross Rebagliati: 
Fullie Dialed In (Sony Music) 


No, kids, “Nagano Gold” is not a new 
hydroponic strain—but this compilation 
might be. Featuring tracks personally 
selected by yet another Canadian athlete 
caught in a drug scandal, Fullie Dialed In 
includes some obvious button pushers 
such as Peter “Legalize It” Tosh’s “Step- 
ping Razor,” Cypress Hill's “Insane in the 
Brain” and the Beastie Boys’ “Fight for 
Your Right,” all certified hits. 

Ben Harper, Reef (oh, what a give- 
away!), Wyclef Jean and Frank Zappa 
(who, incidentally, didn’t even drink 
beer) are also among the disparate 
group of artists whose songs are includ- 
ed on this disc, all rolled into one big 
soundtrack I'd call “Music to Shred To’.” 
(That is, if | didn't work 50 hours a 
week. (Oh, how I envy your spare time, 
T.C. —Ed.] | spend too much time work- 
ing in this joint, don'tcha think? {/ sus- 
pect a not-so-subtle hint. Try writing 
frivolous editor's notes, T.C.—it makes 
the time oh so much more bearable. — 
Ed.] 

a surprise: Fullie Dialed In 
ema nothing byt the Chieftains. Ob 
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FRIDAY 
OPEN TABLE FRIDAYS: 


DJ CZIOLEK vs. 
DJ DAVEY JAMES & CODE RED 


DOWNSTAIRS: 


DJ MIKEE techno/nouse/rock/ete. 


SATURDAY 
DOWNSTAIRS: 
DJ MIKEE techno/nouse/rock/etc. 


UPSTAIRS: 


DJ DAVEY JAMES presents 
THE AFTER PARTY 


SUNDAY 
DOWNSTAIRS: 


DJ BIG DADA sews acrernarive 


$1.75 pints ‘til 10:30 pm 


MONDAY 
DOWNSTAIRS & UPSTAIRS: 


“GALA ON WHYTE” 


benefitting the YOUTH EMERGENCY SHELTER 
and the SEXUAL ASSAULT CENTRE 


TUESDAY 
DOWNSTAIRS: 


DJ CHUCK ROCK spins ska, swing « punk 


HAPPY HOUR TIL MIDNIGHT! 


DJ BIG DADA spins acrernarive 


25 draft ‘til midnight 


THURSDAY 
DOWNSTAIRS: HARDTIMES 


featuring DJ CELCIUS 


DJ MIKEE 
Spinning classics 


COMING SOON: 


FRIDAY DECEMBER 11 
S.N.F.U. 


FREE SHOW!! : 
CoB. DECEMBER 19 


151 63 - 121 St. 
Ph.: 457-1195 
Happy Hour & 
Daily Food Specials 


“ / MON-SAT: Noon-7pm 
SUN: 4pm-7pm 


8 oz. Draft 


25¢ 


$1.50 Shooters: 
Spm - 2am 
Mini-Jugs: $5.99 
Noon-Midnite 
‘“\ Free Pool + Med. 
2-Topping Pizza: 
$5.00 
Dancing: 9pm-2am 


FRI-SAT _ 


| HAPPY HOUR & 
| FOOD SPECIALS 
Mini-Jugs: $5.99 
| Noon - Midnight 

[3 eer & Shooters: $2.00 
a 9pm - 2am 

| Med. 2-Topping Pizza: 

| $5.00 | 

/ 


Dancing: 9pm-2am 
with DJ 


| SUNDAY 


HAPPY HOUR & 

FOOD SPECIALS 

Mini-Jugs: $5.99 
4pm - Midnite 

<y Med. 2-Topping Pizza: 

$5.00 


| 
| 
| 
| 


Karaoke: 9pm-2am 
Win Prizes! 


| Mon/TurEs/WED | 


HAPPY HOUR & 
FOOD SPECIALS 
Hot Wings: $3.00 1b. 
‘a Mini-Jugs: $5.99 
Noon - Midnite 
WED: Karaoke 9pm - 2am 
Win Prizes! 


“Orlando's 


Join John Berry from 
(er 


and his culinary team for 
traditional Louisiana Jumbo Shrimp 
6 for $5.00 ¢ Friday, Dec. 11 
7pm - close 
All proceeds to the Christmas Bureau 


Country star 
considers herself a 
masochist 


By SANDRA SPEROUNES 


cana Carter may be one of 

Nashville’s hottest and most 
eye-catching country singers, but 
she doesn’t see herself 
that way. 

Despite scoring a 
string of hits from her 
1996 debut release on 
Capitol Records, Did I 
Sbave My Legs For 
This?, being named one of People 
magazine's most beautiful people 
in 1997 and going golfing with a 
joint-toting Willie Nelson, Carter 
tends to be hard on herself. 

“I'm a masochist, she says, her 
face erupting into a huge smile that 
lights up her dim, windowless hotel 
room. “I prefer to sing songs that 
rip your heart out.” 

Her first hit single, “Strawberry 
Wine,” is a case in point. It tells the 
poignant tale of a young girl’s sexu- 
al initiation—and went on to win 
single of the year and song of the 
year at last year’s Country Music 
Awards. 

Carter carries on her heart-rip- 
ping tradition with her latest CD, 
Everything's Gonna Be All Right.In 
town recently to promote the disc 
and sign some autographs at a local 
record shop, she also spent a few 
hours curled up on a couch in her 
hotel room, fielding questions from 
an endless parade of journalists. 


country 


In Carter’s opinion, the title 
track just might be her most painful 
song to date. Actually, it’s not exact- 
ly ber song—it was written by her 
father, the legendary Fred Carter, Jr., 
after his sister was diagnosed with 
breast cancer 27 years ago. 


The sounds of 
silent advice 


“That song is the most 
reverent my dad's writ- 
ten,” she jokes, before 
turning solemn. “It’s 
always been our family 
anthem. But it was so 
difficult to record. I lost 
it a few times, and I almost gave up 
at one point.” 

The end result is what Carter 
calls a very raw, honest recording— 
the perfect song to rip out the 
hearts of her devoted fans, But 
Carter also hopes the recording 
will help her father achieve a sense 
of closure. 

“At the time, my dad was 
working with Simon and Gar- 
funkel, and Paul Simon told him 
there’s only one thing wrong with 
the song,” Carter explains. “And 
just as Paul was about to tell him, 
the phone rang—and to this day, 
my dad still doesn’t know, and it’s 
been eating at him for years. So I 
hope Paul will hear this song and 
remember what was wrong and 
call my dad!” 

Carter herself has had her share 
of misfortune—some serious, some 
seriously funny. In the case of her 
career, it took her three attempts to 
break into the music business.After 


her earlier efforts failed, she we 
to college and studied rohebaile 
tion therapy—against her father’s 
advice. 


Studio apparitions 


“My mom wanted me to go to col- 
lege, but my dad thought I should 
stick with music,” she laughs, her 
blonde hair shaking with each gig- 
gle. She finally got her break at the 
age of 28, thanks to the godfather 
of country music, Willie Nelson. He 
was so impressed with her demo 
tapes that he included her in the 
lineup for his Farm Aid VII concert 
in 1994. 

Since then, Carter's had to deal 
with haunted recording studios 
and tour buses. She swears that you 
can hear the ghosts of children 
laughing on “Abilene,” a song from 


Edmonton Opera’s 
season debut 
bodes well 


By DAVID GOBEIL TAYLOR 


ast week, I wrote that Mozart's 

Le nozze di Figaro (The Mar- 
riage of Figaro) was considered by 
many to be the best 
Opera ever written. 

Last Saturday, Ed- 
monton Opera remind- 
ed my why. 

I've somehow man- 
aged to avoid the oppor- 
tunity—nay, the privi- 
lege—of seeing this chef 
d oeuvre in its entirety. 
(Although I did see the New York 
City Opera perform Act I—out of 
four—many years ago.) 

The piece is based on a ground- 
breaking—and_ nobility-scandaliz- 
ing—play by Beaumarchais; Mozart 
and librettist Lorenzo Da Ponte 
managed to keep its farcical, the- 
atrical nature, while adding a tran- 
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Le nozze di Figaro 
(The Marriage of 
Figaro) * Jubilee 
Auditorium ¢ To Dec. 3 


scendant beauty that only opera 
can achieve. 

There are too many opera pro- 
ductions in which the singers just 
stand there, unwilling to sacrifice 
their vocal tone for the sake of the 
drama—and in which the directors 
are unwilling or unable to evoke 
such a complete performance by 
the singers. 

That certainly wasn't the case 
in this production—the 
cast was uniformly inter- 
esting to watch. Peter 
Volpe made a charismat- 
engaging Figaro, 
bringing the audience in 
with every smirk as if he 
were sharing a precious 
secret. Sally Dibblee was 
a charming Susanna, full 
of fresh vigour (1 especially liked 
her “talk to the hand, ‘cause the 
face don’t understand” gesture.) 
David Templeton managed that 
most difficult of tasks for theatre, 
let alone opera—playing an 
ambivalent hero/villain figure yet 
making you sympathize with his 
mundane, hormone-driven plight. 


Five Tenors 
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Opera not just vocal 


If the voices suffered at times 
(especially for some of Volpe’s and 
Templeton’s high notes), it’s a 
trade-off I'm more than willing to 
accept. If I want a flawless vocal 
performance, I'll go to a recital or 
listen to a studio-recorded CD. In 
the opera hall, 1 want a complete 
evening of music and drama—and 
the acting talents of this cast were 
more than up to the challenge. 

Marianne Bindig as Cherubino 
deserves special mention. It’s a 
strange role—a woman playing a 
man playing a woman—and she 
too had to tread a line. She effort- 
lessly served her dual role as comic 
relief and sympathetic character. 

The role of the Countess is also 
a bit of an oddity. Unlike the rest of 
the cast, her comic moments are 
few. She’s usually given short shrift 
in reviews, because her part just 
isn’t that active. But what it lacks in 
kinesis it more than makes up for in 
melody. 

Brenda Harris lent a more 
mature, even operatic, element to 


Sunday, Dec«6th, 
1:30 - 2:30 p.m. 


Muttart Conservatory 
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Yes, everything's all right for Deana Carter 


her first disc.And if you listen close- 
ly to her new. CD, I swear you can 
hear a telephone ringing during the 
rock-influenced number “You Still 
Shake Me” 

As for her tour buses—one 
went up in flames, and a second 
was headed in that direction after 
one of its batteries unexpectedly 
died. Carter believes the first bus 
was also haunted, perhaps. by the 
ghost of a woman hit by the vehi- 
cle’s previous users. “The radio 
would turn on by itself, doors 
would open and close,” she says. 

In the end, the bus was con- 
sumed by an electrical fire—with 
Carter and her crew on it. Once 
they managed to stampede to safe~ 
ty, her first thoughts were: “We 
gotta save the booze!” 

And those are the words of a 
realist, not a masochist. iv} 


A Marriage of theatre and music 


the production, singing gorgeous 
arias such as “Dove sono” with 
incredible expression—and even 
more incredible high pianissimi. She 
served as a reminder that, yes, this is 
opera, not singspiel. Just as the audi- 
ence was splitting a gut at all the 
crazy carryings-on, she would sing 
and remind us that Mozart could 
write some of the most beautiful 
music ever composed. 

I've had the privilege of seeing 
many productions at the NYCO 
and the Met, and that’s not the cali- 
bre I expect from Edmonton 
Opera. But I've had the misfortune 
of seeing some dreadful produc- 
tions by Opéra de Montréal. 
Edmonton Opera may be in a small 
er city and have a smaller budget, 
but this production is easily as good 
as the best I've ever seen at OdM. 


The only problem, 
of chorus 


That said, they've got to do some- 
thing about their choruses—the 
weakest element in every Edmon- 
ton Opera production I’ve seen. 
Sometimes they’re inaudbile; when 
they sing out, they stop listening to 
the orchestra and get horribly out 
of sync. (There's a little classical 
music tradition called “watching 
the conductor” they may want to 
acquaint themselves with.) Perhaps 
the Edmonton Opera should spend 
a little more money and get some 
more professional choristers. 

Lots of people come to opera 
for the costumes (on stage and in 


Opera 
continues on page 45 | 
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Side project comes through Smog 


Golden Smog & Going Mainstream 


Just don’t call all- 
star band a 
supergroup 


Golden Smog is a collection of 
all-star musicians coming from a 
number of premiere acts. The tal- 
ented lineup includes 
Kraig Jobnson from 
Run Westy Run, Gary 
Louris and Marc Pearl- 
man from the Jay- 
hawks, Dan Murphy 
from Soul Asylum, Jeff 
Tweedy from Wilco and the 
newest member, drummer Jody 
Stephens from Big Star. These 
marquee players originally got 
together in 1995 to record their 
first CD, Down By the Old Main- 
stream, and have followed that 
up this year with their latest disc, 
Weird Tales. Vue Weekly associate 
editor David DiCenzo spoke with 
Gary Louris about their latest 
release, the stigma attached to 
side projects and just what it 
means to be part of Golden 
Smog. 


Vue Weekly: Tell me about this 
lineup—what’s it like to be a part 
of? 

Gary Louris: It's something I 
wish everyone could feel. It’s like 
getting to work with five of your 
best friends—your peers, these 

“guys_you highly admire. I always 
feel that I’m lucky to be a part of 
two great bands, the Jayhawks and 
Golden Smog. It’s a very commu- 
nal feeling. 

@: What had the collective 
group hoped to accomplish going 
into the production of Weird 
Tales, and how well were those 
expectations met? 

GL: We talked about wanting 
to make more of a rock 'n’ roll 
record. The last CD was seen as a 
sort of camp-out, kind of folky. 


»% 


astr 


country/rock 


With this one, we didn’t want to 
recreate the last record. We 
approached it in the typical Gold- 
en Smog way—no rehearsing, The 
experience is a fleeting thing, 
though, because you know you're 
not going out to tour for 18 
months. It all happens very quick- 
ly, and you might not get the 
chance to see these 
guys for another year. 

@: There’s a lot of 
imagery at work here 
as you listen to the CD 
How are you guys able 


to accomplish that so 
well? 

GL: Well, we're pretty spread 
out in terms of songwriting, and 
everybody just seems to make 
the songs work. We believe in 
writing about what we know 
best, which is ourselves, but 
applying that to a _ universal 
theme. I guess it’s a midwestern 
thing that you don't exactly just 
say what you mean all the time 


Smog stigma 


@: Do you find there’s a stigma to 
being labeled a side project? Is it 
important to the Golden Smog 
members that you're seen as 
something more than that? 

GL: It's not that important. 
This is a side project, so it’s just 
not that important that people 
think more of it. It’s just the way it 
is. We obviously can’t all quit what 
we're doing and go at it 100 per 
cent. It’s very special, though. I'm 
more bummed out by being 
labeled a “supergroup.” That just 
sets you up for ridicule 

@: What has the addition of 
your new drummer, Jody 
Stephens, meant to the band? 

GL: There always seems to be 
something new with us, an injec- 
tion of something emotional. 
There’s a crisis and a need for the 
Smog, and then the Smog is there. 
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Jody was a fan of ours, and we 
were certainly a fan of his. He's a 
great person and we don't want 
anybody in the band who we 
wouldn't want to hang out with 

@: With all that experience 
among the band members, there 
must be some great stories. What 
type of things jump to mind? 

GL: There's a lotta memories 
between all of us—like playing 
our first show in Minneapolis. But 
what sticks out is getting together 
to make our first record, Down By 
the Old Mainstream 
cool. But it makes you hesitant 
about creating the second record 
You have this tendency to think, 
“What are we doing?”—but when 
we got in the studio this last time, 
everything just fell into place 
again 


It was so 


Actually, From Here to 
Eventually ain't bad 


@: This is a little on the sappy 
side, but if the Golden Smog had a 
mission statement, what would it 
be? 

GL: You're right, that is kinda 
sappy. You know, we just hap- 
pened to stumble 
thing. I guess it would be a bunch 
of guys trying to make good music 
that just blows everything else 
away. 

@: And finally, is the title 
Weird Tales a reference to every- 
one’s experiences? 

GL: Actually, it’s not like that. We 
had this list hanging on the wall of 
potential titles, most of them funny. 
We had 47 in total. There was stuff 
like Naked From the Waist Down, 
Colen Blow, Publisher's Clearing 
House, Nice Rack, Lick Me, Frayed 
Not, From Here to Eventually, Uno 
Mas and Faux Real. Danny had this 
1932 puff magazine called Weird 
Tales with this great artwork on the 
front—and that’s where it came 


upon some- 


Be sure to check out 
Vue Weekly's. column, 
where you can see what 
the stars foretell for 
ou! Each week, we'll 
ave a new ‘theme’ 
which our horoscopes 
are.cast in. 
Lucky in loye? Or a flop 
in finances! Find out 
each week in the List- 
ings section at the back 
Vue ate 


e 


IN STORES NOW! 


BIG SHINY TUNES 3 includes 17 hits! 
Bands include: 


RADIQOKEAD. SMASHING 
PUMPKINS, BEASTIE 8OYS, 
WRECK... 


Call Vue Weekly at 426-1996 and tell 
us the name of one of the other bands 
on the CD and win one of 10 copies of 


BIG SHINY TUNES 3 


BIG 


SDec: 10- 12| id 
The Bent Harbour Band| 


M assage Muscle 
hera py Treatments 
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The Edmonton Art Gallery 


Current Exhibitions 


NOVEMBER 21 - JANUARY 17 
Just for the Love of It 


The Shirley and Peter Savage Collection of Canadian Prints 


This exhibition showcases a selection of historical and 
contemporary Canadian block prints donated to Glenbow 
by Calgary collectors Shirley and Peter Savage 

Organized by Glenbow, Calgary. 


Beauty and the Banal 


Contemporary artists from Alberta 


Janet Cardiff, Chris Cran, Lesley Menzies, Lyndal Osborne, 
Laura Vickerson, John Will and Angus Wyatt invite us to 
reconsider how we assign aesthetic and cultural value 

to the things around us 

Guest curated by Denis Gautier. 


Vera Gartley: The Gap 


The second artists’ project in The Kitchen 


Previously undiscovered copies of an early 20th century 
landscape painting were the genesis for Vera Gartley’s 
The Gap, an interactive, multi-media installation that 
examines originality, duplication, creation and value. 


Visit The Gap website at www.vanitygallery.com/gartley/ 
and participate in The Gap exhibition project. 


Presented in association with Stride Gallery, Calgary. 
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2 Sir Winston Churchill Square 
Edmonton, Alberta T5J 2C1 
(403) 422-6223 www.eag.org 


Theatres cooperate 
on A Chnstmas 
Carol 


By PAUL MATWYCHUK 


OM was dead, to begin 
with” So begins Charles 
Dickens's classic tale A Christmas 
Caroi—and the story of 
Ebenezer Scrooge’s 
magical transformation 
from Christmas-hating 
miser to giddy philan- 
thropist has become so 
familiar from endless 
retellings and parodies 
that you might think 
any new stage version 
would be dead to begin with, too. 
But this production of the story— 
a cooperative effort between 
Workshop West and Shadow The- 
atre—comes alive the moment 
Dave Clarke steps on stage as 
Scrooge and begins railing against 
everything that Christmas stands 
for. 

Clarke has a stylized, bigger- 
than-life personality that’s well- 
suited to playing Dickensian char- 
acters, and he throws himself into 
the role with obvious joy. I sup- 
pose it’s similar to the joy with 
which Dickens conceived 
Scrooge, that “squeezing, wrench- 
ing, grasping, scraping, clutching, 
covetous old-sinner, in the first 
place. Clarke plays Scrooge as a 
man who’s all too happily aware 
of what a villain he is. When he 
rebuffs a woman who has come to 
his offices to collect donations for 
charity, he’s not just being blind 
and indifferent to the plight of the 
poor—he visibly relishes reducing 
this soft-hearted person to tears 
with his cruel words. 

The many other parts in the 
story are all played by only two 
other actors, plus young Kathleen 
Mann, David Mann’s 
daughter, who makes a charming 
Tiny Tim. There’s something about 
A Christmas Carol that seems to 
attract these multi-character per- 
formances. (Dickens himself gave 
many legendary readings of the 
story in which he played all the 
parts himself.) John Hudson plays 
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A Christmas Carol « 
Roxy Theatre © To Dec. 
6 @ The Varscona 
Theatre ¢ Dec. 8-20 


"COLOR ME THERE 


most of the supporting male roles, 
and he's very good as Fezziwig, 
Scrooge’s jolly former boss, and as 
the old rag-and-bone man who 
buys up Scrooge’s bedclothes dur- 
ing the “Christmas Future” scenes. 
I also liked him as Ebenezer's 
nephew (the scene where the 
reformed Scrooge asks humbly for 
his forgiveness always gets to me), 
but thought that Hudson was per- 
haps the wrong physi- 
cal type to be convinc- 
ing as Scrooge’s miser- 
able clerk, Bob 
Cratchit. 


Back to the 
future 


Lezlie Wade, who also 
worked on the adaptation, plays 
the female supporting roles as 
well as the boy Scrooge sends out 
to buy the gigantic turkey in the 
butcher’s window. Her roles, by 
contrast, aren't anywhere near as 
meaty, but Wade plays the tearful 
charity-worker with the proper 
quality of prim officiousness; she 
also gets a lot of laughs in her two 
scenes as Scrooge's housekeeper, 
greedily selling off Scrooge’s 
household effects during Christ- 
mas Future and nervously regard- 
ing her employer's bizarre behav- 
iour on Christmas morning. 

The small size of the cast 
becomes a drawback only during 
a couple of scenes, Christmas 
morning at the Cratchit house- 
hold, for instance, seems a little 
barer than it should with only 
three Cratchits in view. There’s a 
similar bareness to the flashback 
to Christmas at Fezziwig’s office, 
where a raucous party is suggest- 
ed by having only one actor dance 
happily around the stage. In both 
cases, you lose the sense of how 
Scrooge has cut himself off from 
the warmth and companionship 
that all the rest of society enjoys. 

Tanya Lampey’s set, which is 
dominated by Scrooge’s enormous 
bed, feels somewhat cramped.And 
her projections, which might help 
open things up a little, are unfor- 
tunately obscured by the canopy 
overhanging the bed. This prob- 
lem may be alleviated when the 
show moves to the Varscona The- 


Paintable Pottery 


Edmonton's Original Contemporary Ceramic Studio 


It's Fun, Easy & | pe eas * Great ye beh Best p Sanit 


$10.00 Unlimited 
Kids 1/2 Price © We also do Private Studio Parties 
€ Certificates Available 


Located at the back door of 10611 - 82 St. 


Southside of the river, between the Capilano Fwy. & Dawson Bridge 


Plenty of Free Parking 


Ph: 413-7119 
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Dickens classic keeps its power 


atre later on this month. 
One of a kind 


I should also mention that the var- 
ious ghosts who visit Scrooge are 
played by a series of inventive 
puppets designed by Randall Fras- 
er and operated by Daniela 
Viaskalic. The most spectacular 
one is the Ghost of Christmas Pre- 
sent—you can see Vlaskalic’s face 
peeping out through a hole in its 
belt buckle. When it asks Scrooge 
in a thundering voice, “Have you 
ever seen the likes of me?” you'll 
agree with his reply when he'says 
he hasn't. The Ghost of Christmas 
Past, a girl-sized woman with a 
strange, silvery, moonlike face, is 
appropriately eerie. And Jacob 
Marley’s spirit makes a striking 
entrance, although I wished the 
locks and chains hanging around 
his neck had looked a little more 
heavy and oppressive. 

It’s easy to dismiss A Christ- 
mas Carol as sentimental and 
maudlin, but watching this pro- 
duction, which hews very closely 
to the splendid language of Dick- 
ens’s original, you appreciate its 
power. There are shadows in the 
corners of this story—remember, 
for instance, that when the Ghost 
of Christmas Present parts his 
robes, he reveals Mankind’s two 
wretched children, Ignorance and 
Want, shivering at his feet. But 
Clarke’s performance is such a 
pleasure to watch that by the end 
of the play, the audience may be, if 
not “as giddy as a drunken man,” 
then at least “as merry as an 


tilt 
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By ARAXI ARSLANIAN 


The announcement has been 
made! The Fringe Festival, now in 
its glorious 18th year, has been 
christened at a recent press confer- 
ence in—where else?—that theatri- 
cal Mecca we call the Arts Barns. 
The eagerly-awaited title for the 
1999 theatre fest? Bride of Franken- 
fringe. Ooo! Scary! The fun runs 
from August 12-22, 1999. (Say, turn 
that number upside-down... how 
eerily appropriate) 

In other Fringe news, the festival 
will remain alive in its undead state 
for the next five years, thanks to a 
donation of cash and technical and 
human resources from _ the 
TransAlta Corporation. The result? 
An extra Fringe venue (which 
means there'll be space for 10 addi- 
tional productions), expansions to 
the Fringe’s yearly theatre program 
for young people, the purchase of 
new lighting equipment, some new 
tents,and an enormous easing of the 
pressure on the Angels of the Fringe 
fund-raising campaign. All in all, a 
huge benefit coming from a small 
addition to the Fringe poster. 

eee 
If only the Fringe lineup had pro- 
ceeded as smoothly. The gaggle of 
theatre companies who began lin- 
ing up at Fringe headquarters on Fri- 


continues on page 47 
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No lap dancing in this family show 


Middle America 
invaded in The Man 
Who Came to 
Dinner 


By ARAX! ARSLANIAN 


h the Christmas season. Joy, 

and benevolence of man 

abound. Children dream, carolers 
sing... 

And people come to 
your house and make a 
heck of a mess. 

They come by the 
truckload, these Christ- 
mas-y guests—spilling 
wine on your chinchilla 
rug, sticking their fingers 
into your souffle, brag- 
ging about buying a gold-plated 
Barry Manilow bust from Tiffany's. 

You smile and serve your cheese 
platter. You know that soon they will 
be gone. 

But what if they never leave? 

American theatre mavens Moss 
Hart and George S. Kaufman (You 
Can’t Take It With You, The Fabu- 
lous Invalid ) pondered such hor- 
ror. And after playing host to the 
Genghis Khan of dinner guests, 
they turned a social tragedy into 
one the theatre’s most beloved 
comedies. The Man Who Came to 
Dinner brags polished chaos, a cast 
of 24—and, best of all, a shining 
part of the Walterdale’s 40th 
anniversary season. 

“This is basically a family show! 
explains actor Trina Davies. “It’s set 
at Christmas in a middle-America, 
normal home—and it’s suddenly 
invaded by these insane, foppy peo- 
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The Man Who Came 
To Dinner © Walterdale 
Theatre ¢ Dec. 2-12 of 


ple 

“It's a house with entirely too 
many people in it—totally Christ- 
mas,” adds cohort Don Catton. 


I've fallen, and I... you 
know the rest 


The Stanley home is just like any 
other in their sleepy little town: tran- 
quil, unassuming and full of whole- 
some American values. That is, until 
fey radio personality Sheridan 
Whiteside slips and 
breaks his hip on their 
front step. The petulant 
star is confined to their 
living 
wecks, turning the hum- 
ble hearth into a circus 
outra- 
geous gifts and intricate 
love plots. It’s a testament to the 
power of celebrity, and to America’s 
struggle to maintain the straight and 
narrow. 


room for six 


sycophants, 


“But it’s a comedy,” insists actor 
Jillian Paschen. “I mean, this is not 
kitchen sink drama.This is a parade 
of some of the most glamourous, 
outrageous, unbelievable personali- 
ties. Because Whiteside sees his sec- 
retary [Davies] falling in love with a 
local journalist, he phones [my 
character] Lorraine, a famous star- 
let, to create jealousy and break 
them up” 

This sounds confusing. 

“It is! He takes over the whole 
house,” laughs John Dolphin, who 
plays Whiteside. “The Stanleys’ own 
help start acting like they work only 
for him. This guy forces them not to 
use their own telephone and makes 
them come in the back entrance. He 
gets away with this because he’s 


Choreography/Performance: Marie Josée Chartier (Toronto) 


Music & Vocals: Marte Josée Chartier 
Visual Design: Lisette Limieux 


The fourth presentation of the Brian Webb Dance Company’s 20th 

son may be described as a study in bookends. Marie 
Josée Chartier (Toronto) and Heidi Bunting (Edmonton) create from 
opposite ends of the spectrum, but their dance is equally defined by the 
exploration of deep personal language. Neither creator is new to our 
community. Marie Josée has performed here as one of the ensemble of 
Dancemakers and Heidi shared a program with me (duets and solos for 


each other) more than 10 years ago! What th 


udience may expect in this 


program is going to be a rich feast of new dance, new music, and visual art. 


Marie Josée Chartier’s dance has a very strong visual connection. She 


is very concemed with developing work in the context of an installation 
where the movement of the work is but one element. Her work is often 
described as being sculptural, but in a way I feel much deeper than an 
observation of the shapes a body may explore. In her dance, the body 


moves in a heightened anxiety where its phys 
I remember that in her solo for Benoit La 


roots, 
most unique performers 
incredibly deep 
sc ulptur al study. But, the wo 
dancer’ 


s innards are exposed. 


ality is abstracted by deep 
1ambre (one of Canad 


study fora crouching figure, she demanded an 
slitude from him that could have been m 
is much richer than that — it is as though the 


en fora 


For her performance in Edmonton, Mane Josée will dance her creation, 
Vue Sur UInfini where the dancer works to become one with the evocative 
installation by Lisette Lemieux, the well-known Montréal sculptor. View 
Into Infinity (translation) is a meditation in which the dancer recognizes 


memory, the passage of time, while maybe observing the infinite. 


Salt is'a 


reality and a metaphor in the work. Is that all that is left? 


Marie Josée Chartier is a fantastic dancer. Her performances with 


Dancemakers are easily remembered. 


And now, we may expenence a 


work she has created both with choreography and the movement. Itis her 


piece. 


Heidi Bunting loves movement. She loves to dance big — to create 


movement that is physically risky for dancers, that encourages them to go 
for it and to not be afraid of their limitations. She also has a real passion for 


new mus 


In her portion of the show, Heidi will present two works. The 


first is a solo, Toccata, performed by one of Edmonton’s most exciting 


famous, and he keeps holding the 
fact that he may sue them over their 
heads. He's risen to where he is 
because he’s acted entirely in his 
own interests. It’s as if he does 
everything to be written down in 
his biography” 

Bring your Toonies 

Cat-fights, massive cgos, litigation, 
emotional manipulation—sure 
sounds merry to me. But doesn't this 
all just say that no good deed goes 
unpunished, even at Christmas? 

“If you're asking about whether 
or not this relates to normal peo- 
ple’s lives, absolutely not,” says 
Davies. “It’s supernatural. It’s the 
quality of character, situation and 
timing, and passing that feeling on 
to the audience” 

“This was written in 1939 
Dolphin 
pure and Overt cntertainment was 
an art form in itself. There was an 
expectation of a fantasy” 

Don’t forget traffic control. With 
a cast of 24 in The Man Who Came 
to Dinner, where will the Walterdale 
put them all? In the audience's laps? 

“The pacing of this show is pret- 
ty intense; you don't really get a 
chance to clutter the stage with 
everybody rushing in and out,” says 
Catton 


Says 


“This was a time when 


Not even for a lap-dance? 

“No. This is totally and com- 
pletely a family show” 

But if you're looking for a good 
old fashioned guffaw? 

“Fasten your seatbelts! It all 
turns out well in the end assures 
Paschen. “That's why it’s a comedy 
and not Jerry Springer” 

Speaking of lap-dancing LV) 


Theatre Notes 


= continued from page 46 


da ay morning were met by a mysteri- 
ous stranger who had been c 
out there 


camping 
Wednesday. He 
turned out to be an emissary of Yuk 
Yuk’s, a kind of freelance Fringe 
linerupper who soon acquired the 
nickname “Number One” because of 
his habit of pumping his fist and 
proclaiming,“Number One! Number 
One!" as he marched past the other 
theatre 


since 


companics initially 
seemed like an amusing jerk, but as 
the night progressed, he quickly 
turned into an utterly unbearable 
jerk, and after he 


and threatening some of the other 


began insulting 


actors, he forced the long-suffering 
David Cheoros to expel him from 
the Arts Barns and process the 


Fringe applications a day carly. In 
short, this is the wrong way for busi 
nesses to participate in the Fringe 
eee 

Would you like to be included in the 
Encyclopedia of Canadian Theatre? 
This beta version is being compiled 
for P« 


is looking for 


and online reference use, and 
established artists 
from across Canada to include then 
As of 


selves in its formidable roster 


September the encyclopedia 
includes background and bios on 
Canada's notable plays, playwrights, 
actors, directors and production 
mavens. The A-to-Z index runs from 
Paulina Abarca (1 


who she 


actor/director 
don't know is either // 

wish I didn't—she directed a dread. 

ful play a few years ago at Montre 

Theatre called Tall 
Tales of a Generation. Say, what do 
you need an encyclopedia for? Just 
give me a call! —EdJ) to play- 
wright David Young (Fire). The text 
index runs from Miche! Tremblay’s A 


al’s Centaur 


toi, pour toujours, ta Marie-Lou to 
George FE Walker’s Zastrozzi For info 
on how to nominate a person, play 
or institution, e-mail editor@canadi- 
antheatre.com or snail-mail 4296 
rue Brébeuf, Montreal QC, H2J 3K7 
Check out the encyclopedia at 
<www.geocities.com/can- 
theatre/z.html> 
eee 

Word on the street is that there's a 
new medieval feast hall in town! 
That's right: vaulted ceilings, wood- 
work by the score, the absence of 
nails. This 200-seat Celtic Hall, built 
by the Golfdome, will soon be host- 
ing spate of events for Edmonton 
folk to enjoy. Thanks to Randwulf 
Productions, minstrels, local Celtic 
bands and a live, improvised dinner 
theatre will be taking 
Though the aforementioned 
party didn’t get me dates, times, or 


bookings 


soon 


booking info, it’s worth a plug. The 
concept is that medieval magic will 


unfold before your cyes, and you 


get to play along! I’m not sure yet if 
there'll be jousting, if they give you 
eating utensils or if whole pigs will 
ked before your 
re kee; 
6e89 
Callooh-callay for a 
good. U of A MFA 
grad Kit B 


atre B.C’s 


be gored and cox 


; 


eyes, but I'll s you posted 


ocal gal made 
playwrighting 


n (winner of The- 
National Playwrighting 
Contest for Tiger’s 


Heart) \anded a 


recent gig that got 
wagging in the big T-O 
Passe Muraille 


a few tongues 
Theatre 


produced her con- 


troversial n¢e-woman show 


Hunger Striking this past Novem 


ber. We wish her luck, mo’ money 


and a survival kit for nasty, nasty 
Toronto theatre critics. Kick butt, 
sister friend .V) 


(Additional 
Matwychuk) 


reporting by Paul 


T, Nine Mini 


Choreography: Heidi Bunting 
Performance: Kathy Ochoa 
Composer. Carlos Chavez (Mexico) 


Choreography: Heidi Bunting 
Performance: Kathy Metzger, Ronda Nychka, 
Kathy Ochoa & Amy Schindel 
Composer. G. Gondon Nicholson 
(Neuf Miniatures”) 
Musicians: /e Duo Dilemme (Switzerland) 
(Laurent Estoppey & 
Myriam Migani) 


dancers, Kathy Ochoa, who is never afraid to “go for it.” The second 
work is a World Premiere, Nine Miniatures, set to music by noted 
Edmonton composer, G. Gerdon Nicholson. His music, Neuf 
Miniatures, received its World Premiere in Vevey, Switzerland, when it 
was performed by le Duo Dilemme earlier this Spring. The duo of 
saxophone and piano will perform the work at these concerts. Their 


trip here from Swi 


‘There is no question that Heidi’ 


form 


nand is an integral part of the work. How exciting 


s dance comes from a New York 
ist base; but, over the last several years, she has developed a 


vocabulary rich with personal content. The dancers in her work are 


expected to move with total control, reckle: 


s abandon, and then a 


finesse of personal gesture. This amalgamation of two distinct qualities 
makes Heidi's dance uniquely hers. In Nine Miniatures, joining her 
on stage are four very fine Edmonton dancers: Kathy Ochoa, Kathy 
Metzger, Amy Schindel, and Ronda Nychka. 


It is so great to have Ronda dance again in Edmonton! 
from this community, she was a soloist with the 


Onginally 
National Ballet of 


Canada and a principal with Maurice Bejat in Lausanne, Switze 
She is a dancer of high intemational acclaim, and now she is ta 
risk of performing Heidi's demanding new dance vocabulary. 


Nine Miniatures takes its theme from Gordon’s music which works 


around the theme of children. Heidi inoduces performance elements 


into her work relating her own history 


The work is really based on the 


intimate collaboration between Heidi and Gordon with the musicians 


and the dancers. | think it is important that artists 
open themselves to the potential of a collective whole 
doing so, | feel, with rich success 


I hope you enjoy this comuc 


Brian Webb 


in our community 


These artists are 


ia of « horeography! 


ay ard 
— 
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Cast shines 


in Prairie 


‘production 


If you like your 
comedy black, 
enter Pootsie’s 

house 
By EVA MARIE CLARKE 


oor Pootsie, she’s in one hell of 

a cracked-up situation, Dad 
Buster Plunket’s been dead these 
seven years—shot in the back and 
dumped in the septic tank. His 
widow Mama Belle’s having it off 
with Uncle Buckley, and baby 
brother Kirbus hasn't been the 
same, since he got up close and per- 
sonal with the family car's wind- 
shield. You could say the girl’s got 
issues—obsessive father worship 
and murderous intent being para- 
mount. 

This, in a nutshell, is the plot of 


_INFO 394-9000) 


The House of Pootsie Plunket, co- 
authored by Jonathan Christensen 
and Joey Trembley. It's a humorous- 
ly black piece with roots sunk deep 
in the bloodsoaked story of the 
House of Atreus—the Greek myth 
has been adroitly adapt- 
ed to reflect Prairie life. 
The elements are all 
there: the long cold win- 
ters, stinky wet springs 
and the whole bleak flat- 
ness of the landscape. 
The inhabitants of Chris- 
tensen and Trembley's 
psychotic little world 
speak a language reminiscent of 
Fargo and any rural Alberta bar. At its 
best, the play is luridly lyrical, with 
our heroine longing for her “ice- 
cold” prince's kisses, but it suffers 
from occasional ponderous pacing. 

Although the script is rich with 
one-liners and icy imagery, it’s the 
cast that makes this a great night at 
the theatre. As our heroine, Pootsie 
Plunket, Sian Williams turns in a 
performance of nerve-twitching 
intensity. Decked in pinafore and 
auburn braids, she’s a macabre 
Anne of Green Gables-type figure, 
and Williams brings the deter- 


To Dec. 13 


Ca 


theatre 


The House of Pootsie 
Plunket ¢ La Cité 
Francophone ¢ 


minedly cheery Pootsie to edgy life. 
Her Pootsie is hard to watch as she 
struggles to hold her world in some 
semblance of order. Whether imag- 
ining her mother in the frozen 
depths of Miller's Pond (“See you 
next spring—bitch!”) or 
forcing her brother to 
“act like a man,” Williams 
is great 


Bull shoot 


Kirbus, in Dov Mickel- 
son's hands, is a bizarre 
yet strangely endearing 
creature. He's the guy the weight of 
family history has fallen upon, and 
he's unequal to the task. Mickelson 
turns him into a knowing, slyly 
humorous figure. His reenactment 
of the mistaken and drunken shoot- 
ing of the family bull is worth the 
price of admission, although I 
admit to feeling a certain amount of 
guilt at laughing through such a 
harrowing story. 

As fine as Williams and Mickel- 
son are, Julianna Barclay and Ron 
Jenkins as Mama Belle and Uncle 
Buckley steal the show. Clad in sil- 
ver, the two sashay across the stage 


Downtown Edmonton comes alive 
with the Sound of Music! 
Enjoy music for all makes including the fab 


sounds of The Clones, Bill Bourne, Bounce, 
S.M.A.K.!, Tippy Agogo and more! 


Buttons now on sale at all Cleaning By Page and 7-Eleven Locations, 
TIX on the Square, and the First Night Festival Office (9664 Jasper Avenue) 


Buttons only $8; $10 on site 


‘Could use some extra cash to pay off those Christmas bills? 
Buy a First Night 50/50 ticket pre-fest at the Eaton Centre Information Desk, TIX on the Square 
and the Festival Office...or on-site on December 3! st. Draw date: January 4th! 


rey: @imonton 


nar ens 


Button Up and Support First Night! 


towoxton 
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THEWeSON HOTEL 


First. Night is an independent non-profit society. 
Buying a button supports the festival and its operations, 


in a tango. They're definitely joined 
at the hip, these two, and they wal- 
low in mutual lust. Uncle Buckley is 
an ineffectual fop,*a bloated roost- 
er” in his niece’s jaundiced view. 
Jenkins makes him a man you love 
to hate, a bully who's all too appar- 
ently afraid of his victims and a 
spoiled brat railing against the fate 
which denied him the position of 
power in the family. 


A house of monolithic 
proportions 


Julianna Barclay’s Mama Belle 
stands alone. She’s a nouveau riche 
socialite on the one hand, and a 
wounded unloved woman on the 
other. It’s Barclay’s voice that gives 
the character life—a commanding 
contralto that tails off into a tremu- 
lous breath in moments of pathos. 
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The interaction of Barclay and 
Williams as mother and daughter is 
hilarious—and, in the end, tragic. 

Kudos to designer Bretta 
Gerecke. She’s turned the House of 
Plunket into an ice-block monolith. 
It’s a threatening structure swathed 
in bubble wrap, glowing virulent 
green and vivid orange depending 
on Pootsie’s mood. The design is 
reminiscent of a padded room, the 
perfect setting for creatures in a 
world gone mad. The costumes are 
worth a mention too. Kirbus’s waist 
high pants are inspired, and Mama 
Belle’s stiffened silver coat reflects 
the ice inside the woman. 

This production isn’t for the 
faint of heart. But if you like your 
humour black and aren’t put off by 
a tragic outcome, make yourself at 
home in The House of Pootsie 
Plunket. oO 


Exploring Canada’s 
shameful past 


Jennie’s Story 
tackles forced 
sterilization 


By ARAX!I ARSLANIAN 


I seems ironic that the prairies 
could have secrets. The landscape 
of our province is large, open, and 
clean. What can you hide 
in a place that just rolls on 
uniformly into the sunset? 

Forced sterilizations, 
for one. 

Eugenics, the science 
of improving offspring 
through the careful selec- 
tion of parents, was not a 
brainchild of Nazi Germany. Decent, 
patriotic Canadians truly believed 
that the human race would collapse 
if the weakest among us were 
allowed to procreate. Their govern- 
ment, doctors, community leaders, 
even the Church professed the 
same—and when were they ever 
wrong? Thus the forced sterilization 
of the mentally challenged was gov- 
ernment-sanctioned until the 1970s. 

“The official term was ‘feeble- 
mindedness,” explains actor Caro- 
line Cave. “But that term wasn’t only 
applied to people who were mental- 
ly challenged. You could be sterilized 
for being poor, or being an orphan 
or, for women, just being highly sex- 
ual. They could label you even if you 
were of average intelligence” 


Dec. 3-12 


Ruling with an iron fist 


Cave plays the title role in Betty Lam- 
bert’s Jennie’s Story, a play on the 
decidedly darker side for this sea- 
son’s Studio Theatre, It’s the painful 
personal journal of a young woman’s 
struggle for freedom under the iron 
fist of social wisdom. Jennie, a slight- 
ly backward girl from the prairies, 
works as a cleaning girl in the recto- 


Peel 


SEE PAGE S 


theatre 


Jennie’s Story ® Fine 
Arts Building, U of Ae 


ry of her church. 

“She’s sexually abused by the 
priest,” Cave says, “And to remove 
temptation, the priest tells her 
mother that she has to be sent to a 
hospital in Ponoka. While she’s 
there, she’s diagnosed as feeble- 
minded. Her mother is told that 
they can cut her open and make 
her safe from being taken advan- 
tage of.” 

Suzanne McDowell, 
who plays Jennie’s moth- 
er, marvels at how a 
woman could hand over 
her child unblinkingly to 
such a fate. 

“It’s fascinating for 
me as an actor to under 
stand the mother’s com- 
plete and utter trust in [the priest],” 
says McDowell. “I've done a lot of 
research and I suppose the biggest 
discovery for me was the realiza- 
tion of how huge the power of the 
church is. For [the mother], the 
priest is her representative of God 
on earth. So when she’s told about 
her daughter being sent away, it’s a 
question of sacrificing her religion 
or her daughter” 


Thought: pucvoling 
intent 


The theatrical criticism of such hal 
lowed institutions as governments 
and the Catholic church don’t make 
either of these third-year BFAs trem- 
ble. 

“Betty Lambert has been 
accused of being too severely femi- 
nist and man-bashing in this play? 
Cave says, “There’s also a total ques- 
tioning of those who bask in orga 
nized religion—and, specifically, the 
Catholic church” 

“I want to provoke discussion, 
McDowell asserts. “You don’t want 
people to go to theatre and sit back 
after two hours and say, “That was 
nice.You want to affect people.” 

So is this the token, Look-Our 
Students-Can-Cry-On-Cue Project? 
Every theatre school has one. 

“This, like all art, is about con- 
veying a story; says McDowell. “Cry 
on cue because you're telling a story, 
cry on cue because it's what your 
character feels. Don’t cry on cue 
because you can. That’s not acting. 
That’s not even truth. : 

“That's why we want people 
to come to theatre. And there is a 
lot of growth in this play. It's. 
about wineries a dep ; 
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This film 
definitely 
won't 
Bug you 


1998: the year of 
the insect 
By RUSSELL MULVEY 


ce crawly, slimy, squishy, lit- 
tle creatures that sting, spread 
disease, ruin picnics—and all things 
considered, they're among the most 
interesting characters to make it on 
to the big screen this year. I’m not 
talking about the new Star Trek 
movie; I’m talking about A Bug’s 
Life. 

This is the second movie star- 
ring ants to make it out this fall. The 
first was, appropriately enough, 
called Antz; it was the star-studded 
equivalent of A Bug's Life featuring 
the voices of Woody Allen, Sylvester 


Stallone and Sharon Stone. It was 
also more of an adult’s film, insofar 
as it basically resembled an epic 
early Woody Allen flick. 

A Bug's Life is definitely more 
of a kid's movie, which is not to say 
that grownups won't 
enjoy it.And it’s a better 
movie than Antz. They 
do share the same 
story—free-thinking boy 
wants unattainable girl, 
free-thinking boy gets 
unattainable girl by sav- 
ing the world—and they both fea- 
ture ants in their lead roles.A Bug’s 
Life, however, explores the poten- 
tials of a world populated by a wide 
variety of bugs (they do make up 
most of the animal life on earth, you 
know), whereas Aniz focused sole- 
ly on ants—which, as everybody 
knows, are essentially the provin- 
cial government bureaucrat types 
of the bug world. 


A more diverse cast? 


Admittedly, Antz did have some 
supporting roles for wasps (essen- 
tially monarchist ants with wings) 
and a war with termites (the feder- 


REVUE 


A Bug's Life « 
Cineplex Odeon ¢ Daily 


al government bureaucrats of the 
bug world), but that's it. A Bug's 
Life has grasshoppers, fleas, spi- 
ders, mantises, ticks, ladybugs, walk- 
ing sticks, rhino beetles and butter- 
flies, with cameos by both slugs 
and snails. This variety 
lets the humour be far 
less dependent on 
throwaway one-liners 
by the lead character. 

In the film, the rebel 
ant is voiced by Dave 
(TV's News 
Radio). He accidentally puts his 
colony in peril by dumping a 
bunch of food that had been col 
lected for the grasshoppers—the 
Hells Angels of the bug world—and 
Sets out to find some bugs to fight 
for the ants. He misinterprets a bar 
brawl and hires a bunch of out-of- 


Foley 


work circus performers—the afore- 
mentioned bugs. A misadventure 
involving a child cements the cir- 
cus bugs’ status as potential heroes 
not only in the minds of the ants, 
but in their own minds as well 
Then, of course, the 
comes out and all the potential 
heroes get shunned, leaving the 
ants at the mercy of the grasshop- 


truth 


pers—whose leader knows that if 
the ants ever realize they outnum- 
ber the grasshoppers by about 100 
to one, then the grasshoppers 
would be out on their collective 
antennae 


Just like Seven 


The leader of the grasshoppers is 
voiced by Kevin Spacey (A. Confi 
dential), and he’s honestly scary— 
because he’s not only merciless, 
he’s also very smart. Spacey, who I 
never thought of as having a partic 
ular vocal style, manages to infuse 
the eharacter with the sort of 
intense purpose that makes villains 
particularly memorable. Richard 
Kind (TV's Spin City) is the voice of 
the villain’s buffoon brother—he 
does have a particular vocal style 
So does comedian Dennis Leary as 
the ladybug who resents being 
thought of as a lady and David 
Hyde Pierce (TV's Frasier) as the 
walking stick who manages to steal 
more than a few scenes 

In fact 


every character—cr 


every bug—in A Bug's Life man 
ages to be unique and entertaining 


This movie was created by the 


A Bug’s Life ® Feeling antsy? 


same people 


two years ago, 


really will be 


worth looking forward to 


who did 


Toy Story 


and if they can keep 
up this sort of work, then there 


something in film 
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Anne of Green Gables: 


great kids, but the script? 


By AUDREY WEBB 


‘ve got some good news and 
some bad news. 

The good news is that the cur- 
rent production of the 
St. Albert Children’s The- 
atre is loaded with excel- 
lent young performers. 

The bad news is that 
they're performing Anne 
of Green Gables. 

Before I explain that 
heretical sentiment, let 
me emphasize the positive aspects 
of this production. 

The show has 49(!) people in 
the cast, all of whom are under 20 
years old. They have devoted an 
enormous amount of energy and 
spare time to the preparation of 
this musical, and they execute their 
parts with a high degree of profes- 
sionalism. In a cast that works so 
well together, it’s difficult to single 
out any individual performer—but, 
of course, I must comment on the 
pivotal role of Anne. Allison Leggatt 
captures the imaginative young girl 
wonderfully. Her energy is infec- 
tious, her comedic and musical 
skills well-honed. 

Most of the roles are written 
for people close to the perform- 
ers’ actual ages, but there are a 
few characters who are middle- 
aged or older. For the performers 
in one of these roles, it’s under- 
standably difficult to act the 
appropriate age, give an energetic 
performance and still keep the 
character believable. Matthew 
Boisvert, who plays Matthew 
Cuthbert, does an admirable job in 
this respect. His 60-year-old 
Matthew is warm, compassionate, 
and full of fun. 


PEI-ton Place 


All right, back to the bad news. 
Most people believe Anne of Green 
Gables is the quintessential Canadi- 
an musical, full of heartwarming 
moments and ideal family enter- 
tainment. But is it really? 

For those of you who may not 
be familiar with the story, a brief 
outline; “old maid” Marilla Cuth- 
bem cae Be, bachelor brother, 


wate. S 


Dec. 6 


Anne of Green Gables 
© Arden Theatre © To 


Matthew request a Halifax orphan- 
age to send them a boy to help on 
the farm. By mistake, Anne Shirley 
is dispatched instead, but the 


Cuthberts decide to keep her any- 


theatre 


way.Anne attends Avon- 
lea School, where she 
endures Mr. Phillips, a 
lecherous teacher who 
impregnates one of his 
students. Miss Stacy 
replaces Mr, Phillips at 
the beginning of the 
next school year and 
recognizes Anne’s gift of imagina- 
tion. Stacy encourages Anne to 
compete for a scholarship to 
Queen’s University. Within hours 
of Anne's winning the scholarship, 
Matthew dies. Anne decides not to 
pursue her academic career and 
stays on with Marilla at Green 
Gables. 

For my money, “family enter- 
tainment” should provide an uplift- 
ing message for all members of the 
family and should include nothing I 
have to debrief my son about dur- 
ing the ride home. Anne of Green 
Gables does not fit my definition. 


Overachievers, beware! 


Let's start with the schoolteacher. 
Nowhere in the script does anyone 
ring the alarm bells about this 
man’s improper behaviour. No out- 
raged parents, no upset pupils. 1 am 
not critiquing the actor who plays 
the part; he does just what the 
script calls for. 1 am only question- 
ing the message the script is send- 
ing. This kind of student-teacher 
relationship usually makes national 
headlines nowadays. 

The ending of the show also 
rankles me. Is this what shapes our 
Canadian identity? Anne wins a 
scholarship, but loses her father. 
One step forward, two steps back. 
Don't aim too high, because the 
minute you accomplish something 
positive, disaster will take it all 
away from you. 

If these things don’t bother you 
the way they bother me, you'll like- 
ly enjoy this production. If you 
want to enjoy superb young talent, 
you will have to take the good with 
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GREMLINS 


Welcome to tonight's movie, Gremlins. Now, it’s full of puppets — 
I've got to teil you that up front — and you'll recognize the soft and 
caddly side of puppetry in the character Gizmo. But then there's the 
leader of the Gremlins, Stripe, and his puppets from hell.’ It’s a great 
movie in that it brings out the dark side of puppetry that has always 
been there in characters like Punch and Judy. 

Another way in which Gremlins plays against the usual and 
expected conventions, is that it’s a movie about murder and mayham 
set during the Christmas season of giving, charity, love and tender- 
ness. Do you hear what | hear is given a whole new meaning. We 
have a near strangulation with Christmas lights. | think what's going 
on here is that, in a sense, the tired sub-genre of the Christmas movie 
is being made fun of. And, giving the members of the audience who 
are tired of that sub-genre, something to laugh at. 

A funny thing has happened to the horror genre. | mean 
that literally, a funny thing has happened. There are more and more 
horror comedies these days, to the extent where | think we have an 

ntire new sub-genre. Gremlins is a prime example of that. It may 

é something to do with our inability to take horror as seriously as 

we used to. Or, it could be — and this is kind of related to that —.it 
could be that we simply take everything, including horror, ironically 
these days. So here we have the gremlin bad-guys — but they are 
really kind of funny. In fact, a lot of the bad guys in horror movies 
have funny lines these days — like Freddy Krueger. So this ironic 
stance may be carrying over into everything. But | think there is 
another thing going on here. Both genres play to our discomfort 
somehow. We laugh when we are slightly uncomfortable, and we. 
gasp when we are slightly uncomfortable. There is a very short dis- 
tance between the laugh and the gasp. 


RRR ERE REE ERE RTH 


p's talk for a moment about the great moments of death that we 
have in this movie. It’s the kind of thing that would offend some peo- 
ple. We see a lot of pretty gruesome deaths throughout the movie. 
Mrs. Daggle, the bank owner, buys it in a really funny way. The 
gremlins buy it in the struggle with Mom over her kitchen. One by 
one they are killed by kitchen knives, a blender, the microwave — 
Splat, splish — all over the place. Death in this movie is funny — it 
has to be. We are dealing with a black, or at least a grey comedy. 
Like | say, it might offend some people, and the rest of us, we've just 
got to chuckle. 
In Gremlins, Hoyt Axton plays Ran Peltzer, inventor. And 
things never go fight for Peltzer. | mean, at every turn he’s inventing 
mething that just doesn't work — that keeps falling apart. It looks 
‘Good at first, but he’s incompetent — let's face it. And the funny 
thing is that the gremlins themselves, and the mogwhy for that mat- 
ter, represent the way that technology may have a warm fuzzy side to 
it — but once we really get to know it, it's more of a gremlin. Things 
go wrong constantly throughout the movie, usually relating to 
machines, and gremlins are behind the problem. 
ia Now this dark side is something that the grandfather recog- 
nizes, but nobody else seems to realize the potential for destruction 
these gremlins have. So the grandfather decides he's going to take 
the gremlins away, that people are not ready for the mogwhy because 
they don’t know how to treat them properly. When you think about it, 
this is a really conservative notion about technology. In other words, 
don’t use it — get rid of it —you know it's too destructive, we can’t 
‘handle it. And it is kind of an odd theme, don’t you think, coming 
from, for all intense and purposes, an industry that makes movies. 
And movies to me are the perfect combination of art, science and 
“Wehnology. So it is kind of ironic that an industry like this would say 
such a thing about technology. oO 
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Foreign films unwelcome visitors? 


Fewer and fewer 
international flicks 
playing on our 
screens 


By PAUL MATWYCHUK 


Fo me, one of the most striking 
scenes in Barry Levinson’s film 
Diner was the movie theatre 
sequence—and not just 

because of that inge- 

nious popcorn-box gag. 

It was the fact that the 

theatre was packed—for a show- 
ing of Ingmar Bergman's The Sev- 
enth Seal. lt was a reminder of a 
time when people really seemed 
interested in movies from other 
countries, and films by Bergman, 
Fellini, Truffaut, Godard and Kuro- 
sawa could become modest box- 
office hits. There also was a whole 
second tier of talented interna- 
tional directors whose work 
received reliably wide distribution 
and popular attention: Satyajit Ray, 
Kon Ichikawa, Alain Resnais, Rain- 
er Werner Fassbinder. 

What's happened? There are vir- 
tually no popular directors of inter- 
national stature anymore. Krzysztof 
Kieslowski, whose Three Colours 
trilogy was probably the last big for- 
eign film must-see “event? is dead. 
The popularity of Lars von Trier, 
Abbas. Kiarostami and Theo 
Angelopoulos is pretty much con- 
fined to film festivals. And guys like 
Zhang Yimou, Aki Kaurismaki and 
Pedro Almodévar seem to have van- 
ished from the spotlight, too. The sit- 
uation is dire. 


Money talks 


I don’t make the claim that foreign 
films are inherently better than Eng- 
lish-language ones—in fact, taken as 
a whole, European pictures are prob- 


ably much, much worse. But the best 
of them offer sophisticated pleasures 
that no other movies can provide us 
with. Even the foreign films that 
once managed to catch on in North 
America—romances like Shall We 
Dance? and Like Water for Choco- 
late, or the action movies John Woo 
made in Hong Kong—no longer 
hold any appeal for American film- 
makers. 

The biggest problem facing for- 
eign film distributors 
today is, predictably, eco- 
nomics. Simply put, it 
costs more than twice as 

much to distribute foreign films— 
and, at best, a tenth of the normal 
audience goes to see them. Transla- 
tion costs money: money for the 
translation itself, and money for the 
cost of putting the subtitles on the 
screen. (DVDs, which can hold sev- 
eral translations on one disc, may 
become a viable method for cheaply 
distributing international movies on 
the home-video market.) And people 
hate subtitles, no matter how read- 
able they are. As my mother always 
says,“I don’t like reading a movie” 
Audience resistance to subtitles 
is so high that if a foreign film 
makes over two million dollars—a 
minuscule total for any other 
movie—it’s considered a break- 
through blockbuster. However, as 
Michael Brooke, the manager of 
London's leading “art” cinema, the 
Everyman, tells me: “Thanks to the 
tise of companies like Miramax, 
who tend to pay the full price for 
their foreign-language product, 
many sales agents want a frankly 
unrealistic amount of money [for 
their films’ distribution rights]. It’s 
very hard for them to accept that a 
huge commercial hit in Italy is auto- 
matically going to be a small subti- 
tled art house release in Britain, so 
they think the UK distributors are 
trying to cheat them. They aren’t— 
they’re trying to get a fair price” 


Godzilla vs. Godard 


Strangely, even though the number of 
movie screens in North America has 
increased astronomically since the 
‘60s, fewer of them are prepared to 
show foreign films.The current distri- 
bution strategy for a big Hollywood 
film is to book it on as many screens 
as possible, back up the opening 
weekend with an onslaught of hype 
and hope to crowd out everything 
else on the market. (This summer, 
what with Armageddon and Godzil- 
Ja, there often seemed to be only half 
a dozen movies playing in town.) A 
small foreign film with no advertising 
budget, which at one time might have 
eked out a longer run based on word 
of mouth, cannot compete. 

And because the multiplexes, 
with their abundance of screens, 
have the ability to hang onto a movie 
for a few extra weeks, smaller reper- 
tory cinemas are no longer able to 
offset their losses by occasionally 
showing a popular mainstream 
movie. By the time the little theatres 
get those films, the audiences have 
probably already seen them, or the 
video has been released. There are 
almost no repertory cinemas left on 
the continent. 


Metro pops Cherry 


Here in Edmonton, the Metro Cine- 
ma has become our most reliable 
source for offbeat, non-Miramax- 
style foreign films. Without the 
Metro, two recent pictures, Under- 
ground and A Taste of Cherry— 
both top Cannes prize winners!— 
would not have gotten a theatrical 
showing in Edmonton. 

The situation throughout North 
America, however, promises only to 
get worse. Currently, interesting 
movies are getting made all over the 
globe, but are not being properly dis- 
tributed. Soon, the movies them- 
selves may dry up altogether. tv) 


The most popular two minutes in film 


Star Wars trailer 
complete with 
droids, Yoda 


By ATUL KHULLAR and 
NICOLA SIMPSON 


ep, we're gecks. 

We're not sure who is lamer— 
us for writing a review of a movie 
trailer or our editor for 
actually liking the idea. 
[Or, for that matter, 
you the reader for 
reading it... no offence. 
—Ed.] But seeing as 
thousands of people 
have been going to 
movies just to sce the 
trailer for the new Star 
Wars movic, The Phan- 
tom Menace—often not even 
staying for the feature attraction— 
we figured a review wouldn't be 
such a bad idea. 

For those who still haven't 
seen it, we know for sure it’s on 
the Meet Joe Black reel. (But take 
our advice—buy a ticket to any 
other movie and duck in.) We true_ 
geeks, on the other hand, ha¥é it 
on a videotape that’s now thinner 
than Calista Flockhart. (Hopefully 
it'll be completely worn through 
by the time the RCMP calls ask- 
ing for your phone numbers... — 


and then 


trailer 


Star Wars: Episode Over 
One—The Phantom 
Menace ® Various 
cinemas ® Every now 


So how is it? 

Let’s be honest. They could 
show two minutes of Pong super- 
imposed with The Phantom Men- 
ace and people would still salivate 
like Pavlov’s puppies. But what 
they did come up with is pretty 
impressive. 

Nic thinks the images of unfa- 
miliar creatures and settings are 
too fast and unrelated, making the 
teaser more confusing than teas- 
ing. The success of the 
trailers for Indepen- 
dence Day and Godzil- 
la proves that less is 
more. She also quibbles 
the disjointed 
sound bites and the 
lack of Godlike 
voiceovers. 


A cornucopia of 
crazy cuts 


Atul disagrees. A trailer should be 
a two-minute roller-coaster ride 
over the high points of the film. 
This does that, starting out wistful 
and nostalgic with the classic 
John Williams theme, then hitting 
you full-Force (pun intended) in 
the face with Industrial Light & 
Magic’s finest. Sure, it could use 
guiding nafration, but it’s not con- 
fusing at all, Even if you've been 
living in a dark cave recently, it’s 
still pretty clear about what's 


Woe hah Wb mB BORE UP pe ory 


.: going an, without giving 190, much» ». 


away. 

The main characters are intro- 
duced; Yoda and the droids are the 
tie-ins to the past. Plus there's just 
enough crazy stuff to make you 
think, “I have no clue what the 
heck that was, but was it ever 
cool!”The sheer volume of images 
may be confusing to some people, 
but that’s because most movie 
trailers only have a few high 
points to hit, while Phantom 
Menace probably contains 
enough magic to spawn 20 or 30 
trailers. 

However, we both agree that 
the first voice heard in the trailer 
probably shouldn’t belong to 
Samuel L. Jackson. He’s one of the 
finest actors of the past decade 
and will perform admirably in the 
movie, but after hearing him we 
both kept expecting to hear “Jun- 
gle Boogie” and the phrase “That's 
my lightsaber. It’s the one that 
says ‘Bad Mother Fucker!” (Okay, 
we're not that funny; we stole that 
from the Internet. [Personally, I 
prefer “You sendin’ the Fett? Shit, 
Hutt, that’s all you bad to say!”— 
also from the Pulp Fiction Jedi 

rie 
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Bad blac 
comedy 


Disappearing cast 
hard to relate to 


By RUSSELL MULVEY 


ix people are killed accidentally 

and/or on purpose in Very Bad 
Things. More than a few of them 
are chopped up into eas- 
ily transportable pieces, 
and the dead include a 
couple of parents. 

Oh, by the way— 
Very Bad Things is a 
comedy. Sort of. 

It’s a very black com- 
edy of errors—and, like all black 
comedies, the laughter comes from 
how uncomfortable the audience 
feels about what is happening. And, 
like all comedies, the laughter builds 
and builds as the situations become 
more and more uncomfortable. 

Unlike most comedies, howev- 
er, Very Bad Things hits the high 
laughter mark at about a half-hour 
into the film. From that point on, 
the situations go beyond uncom- 
fortable to downright nasty— 
laughter is replaced with the sort 
of nervous tittering reasonable peo- 
ple do when they don’t know how 
else to respond. 

In one sense, Very Bad Things 
is audacious and over the top. Its 
unrelenting ugliness meshes dis- 
turbingly well with the buttoned- 
down, suburban lives of its protag- 
onists. This is where most of the 
comedy comes from: the perceived 
juxtaposition of horrible, horrible 
things being done by seemingly 
average, normal people. If they 
were not so average and were, say, 
mean, ugly drug dealers out of the 
last Lethal Weapon movie, or if the 
horrible things being done were 
commonplace, then there would 
be such juxtaposition—and, hence, 
no comedy. 


But what a cast! 
I think writer/director Peter Berg 


may have been trying to get at such 
a juxtaposition with this film— 


REVUE 


Very Bad Things °° 
Cineplex Odeon ¢ Daily 


although maybe I'm giving him too 
much credit. Berg is best known as 
Dr. Kronk on TV's Chicago Hope, 
but he's had a long career acting in 
independent films, most recently 
Copland, and he came to fame with 
his performance in The Last Seduc- 
tion. 

Very Bad Things is a film that 
would like to be about: what hap- 
pens when five average normal guys 
do what comes naturally. The five 
characters are played by Jon Favreau 
(Deep Impact ), Christian Slater (Bro- 
ken Arrow ), Daniel Stern (Home 
Alone ), Jeremy Piven (TV's Cupid 
and Ellen ) and Leland Orser (Saving 
Private Ryan ). Favreau is about to 
get married to a particu- 
larly shrewish Cameron 
Diaz (There's Something 
About Mary),and he and 
his four buds head off to 
Vegas for a debauchery- 
filled bachelor party. A 
prostitute is accidentally 
killed, and they more or less all agree 
to cover it up. 


There’s death in the air 


Then a security guard is killed—on 
purpose—which they also decide 
to cover up.Then the Stern charac- 
ter starts to crack up under the 
pressure and is accidentally killed 
by his brother (Piven).Then Stern's 
wife, the under-used Jeanne Trip- 
plehorn (Waterworld ), is killed on 
purpose, Piven is killed, Slater is 
killed and both Favreau and Orser 
are—well, that would really be giv- 
ing it away. 

Slater is supposed to be the bad 
guy in all of this, at least to the 
extent that he bullies everyone into 
the initial cover-up and then takes 
it upon himself to do all the con- 
comitant murdering. But his charac- 
ter, who has obviously OD’d on 
motivational seminars, is the only 
interesting one in the film despite 
his predilection for doing a watery 


Jack Nicholson impression all the 


time. 

Everyone else, including the 
usually great Diaz, are one-note, 
boring, dull characters to whom 
anyone with an ounce of self-worth 
will be unable to relate—which is 
why, as a comedy at least, Very Bad 
Things is not very good. People 
who are capable of doing what 
happens in this film are far more 
interesting than the people actually 
in the film LV) 
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Robert Zuckerman 


Very Bad Things ® If looks could kill 
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Hungary's 
batiadtion for the 
melancholy 
highlighted by 
films 


By STEVEN SANDOR 


ieee are famous for being 
a nation of manic depressives; 
after all, Hungary traditionally leads 
the world in suicides per 
capita. Billie Holiday's 
classic 1941 ode to sui- 
cide, “Gloomy Sunday, is 
actually a translation of 
“Szomori Vasarnap,” 
penned in 1927 by a 
composer named Laszlo 
Javor from an original 
melody by Rezs6 Seress. 

Twenty years after 
Holliday recorded the remake, a 
craze began in Hungary. Teens took 
to the Western update of a favourite 
Hungarian tune—they saluted it by 
taking the lyrics literally, throwing 
themselves off Budapest’s old 
Chain Bridge and plunging to their 
deaths into the Danube. 

And they say only heavy metal 
music causes teen suicide. 

Two films being screened dur- 
ing the second weekend of Metro 
Cinema’s Somewhere In Europe: A 
Survey of Hungarian Cinema will 
only reinforce the stereotype of the 
gloomy Hungarian. While 1997's 
Witman Fiuk (The Witman Boys ) 
and 1966's Apa (Father) take com- 
pletely different takes on the sub- 
ject, they are both obsessed with 
death and the effect it has on the 
living. 

Father, shot in black and white 
by acclaimed director Istvan Szabé, 
depicts the development of young 
Tako after his father dies during the 
last days of the Second World War. 
Tako’s father isn’t a war hero; he 
dies of heart failure. But Tako is too 
young to remember his father clear- 
ly; therefore, he tries to fight his 
feelings of displacement by creat- 
ing a fantasy world. He fantasizes 
that his father was a great rebel, 
fighting against the Nazis. These 
scenes make a comic contrast to 
the rest of the film, as the father 
comes across like a superhero, 


foreign 


Somewhere in Europe: 
A Survey of 
Hungarian Cinema 
Metro Cinema, Zeidler 
Hall ¢ Dec. 4-5 


fighting off gun-toting Germans 
with only his bare hands. 

The only problem with the 
movie is the props. The first half of 
the film looks like it’s set in the 
'60s, not the 40s.The soundtrack is 
full of beatnik-style jazz. The hair- 
styles are wrong. The clothes are 
wrong. Sure, $zab6 was probably 
working with a limited budget, but 
I've been to Budapest a few 
times—and even now, I guarantee 
you it’s not hard to find areas that 
still show war scars. Making a con- 
vincing period film in 
Budapest should have 
been a fairly simple 
task. 


Tak6é supreme 


The second half of the 
movie follows the older 
Tako as he falls in love 
and lives through the 
1956 revolution. He wants to 
impress his Jewish girlfriend, so he 
tells her that his long-dead father 
hid Jews from the Nazis. Finally, 
Tako is forced to come to grips 
with the fact that his father is only 
a myth to him; that he must find his 
identity on his own. Szabo illus- 
trates this with a moving pan shot 
of Tak6 swimming “alone” across 
the Danube, even though he’s 
being followed by hundreds of peo- 
ple. Szab6 shows that Communist- 
era Hungary is a land filled with 
lost souls—that his Hungary suffers 
from an identity crisis. 

Another note: the movie fea- 
tures Klari Tolnay, the actress con- 
sidered the queen of Hungarian 
cinema. Tolnay died just last week. 


Hannibal Lecter goes 
Hungarian 


Janos Szasz’s The Witman Boys is 
much more dark and sinister—but 
is, for the most part, engaging. 

The film begins with Mr. Wit- 
man dying of a heart attack. As is 
Hungarian custom, his eldest son, 
Janos, becomes the patriarch of the 
family. Younger brother Erno fol- 
lows his brother’s every move. The 
trouble is, Janos is a psychopath. 

Alpar Fogarasi’s performance as 
Janos is pretty much over-the-top 
right from the start of the film. Not 
for a second is the viewer fooled 
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Death, death and more death 


into thinking that the eldest son 
has a sympathetic side. 

It doesn’t take long for Mrs. Wit- 
man to find a lover, which only 
fuels Janos’s hatred. He leads Erné 
ona sorry path. They kill animals in 
ritualistic fashion. They skip school. 
They eventually drive Mrs. Wit- 
man’s new lover away. 

Then, Janos finds love—or what 
he thinks is love—with a prostitute 
named Irén. Ern6 falls for her, too. 
When the prostitute asks the boys 
for a gift, it forces her young suitors 
to make a rash and fatal decision. 

The pacing of the film is jumpy. 
Szasz takes his sweet time develop- 
ing the characters in a series of 
slow, gloomy scenes. That's his way 
of lulling us to sleep. Then he hits 
us with an ending that is quick and 
shocking. There's no time for expla- 
nations or moralizing. 

That’s why The Witman Boys 
will stick with me for a while; its 
two heroes make the Menendez 
brothers seem lightweight by com- 
parison. (Take this as a warning— 
The Witman Boys is not a date 
movie! Unless, of course, you want 
to break up with your significant 
other.) 

§zasz’s depiction of a Hungari- 
an village just before the outbreak 
of World War I is dead-on. Snow is 
prevalent in every scene. We never 
see the sun, only a dreary, gas-lit 
town. As Metro Cinema program- 
mer Bill Evans pointed out, it’s 
worth watching for the way he 
blends day into night without the 
actors even moving an inch. 

Two more films, 1967's Tizezer 
Nap (Ten Thousand Suns) and 
1990's Sztirkiilet (Twilight), round 
out the festival. iv} 


SEE PAGE 46 


CINEMARK THEATRES 


$1.50 ALL SHOWS BEFORE 6 PM 
$1.0 


$2.00 SHOWS AFTER 6 PM 
0 ALL DAY TUESDAY! 


$3.00 SAT MIDNIGHT SHOWS - CINEMA CITY 12 ONLY 


AL Sa 4 fee 4 


Showtimes effective FRI, DECEMBER 4 - THU DECEMBER 10, 1998. 


Doors “I daily at 12:20 pm. 
ARMAGEDDON 

(Ultra Stereo) 

Wot suitable for younger children, 
Daily 12:35 3:45 I 205 10:15 PM. 
BLADE 


(Ultra Stereo) 


aily 1:50 4:30 7:10 9:50 PM. 
BRIDE OF CHUCKY 14a 
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Violent and sof scenes throughout, 
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LETHAL WEAPON 4 14A 


Violent scenes and coarse language. 
Daily 7:40 10:25 PM. 
MASK OF ZORRO 
a Digital)Gory violence. oes Digital) Violent scenes. 
aily 1:15 4:15 7:15 10:10 PM. 


Daily 12:55 3:15 5:20 PM. 
ne wecoTmroy 
PG tra Stereo) Coarse language. 
Daily 7:05 10:20 PM. y 
A NIGHT AT THE ROXBURY PG 


) 
oe 5 2:45 4:50 9:30 PM 
14a 


I) 
at NEES PH. 


M) 
eae ee 
SOLD! 14a 


younger children. 
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Sat Sun 11:40 Daily 2:30 5:00 7:10 9:30 Midnight Sat only 12:35. 


SOLDIER 4A 
Sat Sum 11:15 Daily 1:20 3:25 5:25 7:30 
10:05 Midnight Sat 12:05 PM. Violence 


SIMON BIRCH 

Sat Sun 11:45 Daily 2:00 7:05 

THE NEGOTIATOR 14a 
Daily 4:20 9:35 Midnight Sat only 12:25 


HALLOWEEN:H2 
Brutal Violence. eT 40 10:10 Midnight 
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BABE: PIG INTHE CITY The follow-up 
to the surprise porker that garnered 
Oscar nominations isn’t nearly as 
charming as the 1995 original. Despite, 
or perhaps because of, the doubled 
budget of $60 million, Babe's trip to 
the big bad city doesn't capture the 
imagination or the heart. Picking up 
after Babe won the sheep-herding 
competition, the pig is called upon to 
repeat the success in order to save the 
farm after Farmer Hoggett (James 
Cromwell) is injured in an accident 
caused by the curious oinker, Babe 
never makes it that far, though, as 
Mother Hoggett escorts the pig to the 
city where the harsh realities of urban 
life for the four-legged is painfully 
apparent. There are more animals in 
this sequel—some [50 animated crit- 
ters in al-—and again the combination 
of live and animatronic wildlife is stag- 
gering. But in the hands of director 
George Miller, who produced and co- 
wrote the original, this sequel too 
often becomes a lengthy chase movie, 
lacking the tender innocence of the 
first movie. It also misses the quiet but 
large presence of Cromwell, who 
unfortunately only appears in a handful 
of scenes. It’s a bleaker, more world- 
weary Babe, but do we really want this 
innocent hoofer to grow up? OO 


A BUG’S LIFE For likable lowlife, 
look no further than this second 
movie about creepy crawlies in scant 
weeks—this time from Pixar Anima- 
tion, the makers of Toy Story. Not sur- 
prisingly, the computer animation is 
spectacular in this film about a friend- 
ly ant colony threatened by 
grasshoppers. The subject material 
may be similar to Antz, released earli- 
er this year, but the story is more 
kid-friendly and sugary, as the hero of 
the story, Flik (Dave Foley), takes it 
upon himself to travel outside the 
colony to find help against the 
grasshoppers. Flik returns with an 
unemployed troupe of circus per- 
formers and must rely on his overac- 
tive imagination to come up with a 
plan to fool the head "hopper (Kevin 
Spacey). Phyllis Diller, Jonathon Har- 


Vue Movies 


oe 


ris, Julia Louis-Dreyfuss and the late 
Roddy McDowell are among those 
who lend their famous voices to this 
sweet and clever bug story. OOOO 


HOME FRIES This is a very strange 
comedy about french fries and infideli- 
ty. Drew Barrymore straps on the 
prostheses to play an expectant mom 
and fast-food worker made pregnant 
by the cheating husband of a psychot- 
ic woman (Catherine O'Hara) who 
manipulates her sons into killing their 
stepfather. The siblings, played by Jake 
Busey and Luke Wilson, find their 
work isn't finished when they learn 
their stepdaddy has planted his seed. 
At the urging of mommy dearest, Bar- 
rymore becomes the boys’ prime tar- 
get until one of them, (Wilson, Barry- 
more'’s real-life beau) falls in love with 
her. This black, white-trash comedy 
quickly runs out of story and laughs. 
Only O'Hara, as a bitter and manipu- 
lative widow, stands out in this forget- 
table drive-through drama OO 


ENEMY OF THE STATE Will Smith 
plays it straight in this furiously-paced 
action thriller from director Tony 
Scott and producer Jerry Bruck- 
heimer. Smith plays Robert Clayton 
Dean, a clean lawyer whose life is 
turned upside down when he unwit- 
tingly comes into possession of mate- 
rial that implicates a national security 
director (Jon Voight) in the murder of 
a congressman (Jason Robards). 
Robards’s character was about to 
vote against legislation giving the U.S. 
government sweeping powers to 
invade individuals’ rights to privacy. 
The NSA break out all their surveil- 
lance hardware and strong-arm tac- 
tics, destroying Dean's reputation and 
discrediting him before he even 
knows about the dangerous material 
he has in his possession. He gets help 
from a mysterious former operative 
(Gene Hackman) drawn into the 
problem after a friend/confidant (Lisa 
Bonet) is rubbed out. The action is 
unrelenting, but there’s still enough 
time for a clever script that will have 
you questioning the amount of per- 


sonal information that’s so readily 
available to any agency or person 
with the right technology. Smith lim- 
its the wisecracks and smart attitude, 
giving an emotionally charged perfor- 
mance. He teams well with Hackman, 
who does a good job as an intense, 
paranoid former agent with a danger- 
ous amount of knowledge. OOO 


MEET JOE BLACK To a large portion 
of the population, Brad Pitt as the 
Grim Reaper is a pretty good deal. In 
Meet Joe Black, Pitt plays Death, and in 
this film—which is loosely based on 
1934's Death Takes A Holiday—death 
is eager to learn about humanity 
through the life of media tycoon Bill 
Parrish (Anthony Hopkins), a man of 
strong convictions and integrity who 
nonetheless is at death's doorstep. To 
experience life as Parrish has, Death 
uses the body of a young lawyer and 
assumes the identity of Joe Black, 
who makes Parrish fully aware of his 
coming date with the afterworld. But 
before the lights are turned out, Par- 
rish is offered more time in exchange 
for a few lessons on life. The new and 
constant presence of Joe in Parrish’s 
world of power and high finance 
begins to alarm Parrish’s business 
associates and affect his control of 
the company—he feels his legacy and 
accomplishments are being threat- 
ened. But Parrish is more alarmed 
when Joe falls in love with his daugh- 
ter (Claire Forlani). There is a sombre 
quality to this picture, and it’s hard to 
be too upbeat when Death is in your 
living room, but this romance is infec- 
tious, uplifting and peppered with the 
perfect amount of comedy. There's 
more to Pitt than his blond locks and 
dazzling smile, and Hopkins is in top 
form in a role that was made for him. 
Sure, the sentiment is knee-deep at 
times, and at three hours long some 
editing wouldn't hurt, but you'll likely 
be glad to meet Joe Black. OOOO 


VERY BAD THINGS This unfortu- 
nately aptly-titled film is billed as a 
dark comedy, but it comes off as an 
offensive, violent, inarticulate gore- 
fest about five friends caught in a 
head-spinning killing spree. It starts 
off innocently enough, with Jon 
Favreau as Kyle, a meek real-estate 
salesman about to tie the knot with 
his wedding-obsessed fiancée, played 
by Cameron Diaz. But Kyle and his 
friends, including Daniel Stern and 
Christian Slater, are bound for Vegas 
for one final weekend of debauchery 
in honour of the big day. The party 
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abruptly ends when a prostitute is 
accidentally killed and a coverup 
begins. The killings don't end there, as 
suspicions fester and corpses accu- 
mulate. This story may have worked 
in the hands of Quentin Tarantino, 
but first-time director Peter Berg, 
best known from TV's Chicago Hope, 
doesn't have the chops to walk the 
fine line between comedy and the 
despicable side of human nature. This 
is simply a tasteless, dumb, obscenity- 
laden movie only remarkable for its 
high level of overacting and low level 
of writing. @ 
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CINEPLEX ODEON CINEMAS 


TALKING MOVIE 
LISTINGS 
444-5468 

owtimes effective 
FRI, December 4-THU, December 10, 1998. 


EATON CENTRE CINEMAS & 


ed. Fl. Phase 11 101 $1. & 102 Ave. » 421-7020 


ENEMY OF THE STATE 4A 
Daily 1:10 4:10 7:00 9:40 PM. Coarse language, 
violent scenes. Presented in Digital Theatre Sound. 
No 7:00 show Dec. 9 

PSYCHO 4A 
Daily 1:40 4:00 7:20 9:30 PM. No passes. Violent 
Scenes. Presented in Digital Theatre Sound 


MEET JOE BLACK P 
Daily 12:50 4:30 8:00 PM. Presented in Digital 
Theatre Sound, 

A BUG'S LIFE G 

Daily 12:40 2:40 4:40 6:40 8:45 PM. Presented in 

Digital Theatre Sound. 

1 STILL KNOW WHAT YOU DID LAST 

SUMMER 4A 

Daily 1:00 PM. Brutal Violence. 

HOME FRIES 

Daily 3:20 6:30 10:00 PM. 

BABE, PIG IN THE CITY 

Daily 12:30 2:50 6:00 7:10 9:10 PM. 
RINGMASTER 

Daily 1:50 10:05 PH. Sexual content, coarse 
language 

CELEBRITY 4A 
Daily 4:20 7:40 PM. Coarse language, suggestive 
scenes. Presented in Digital Theatre Sound. 
AMERICAN HISTORY X 4A 

Daily 1:30 3:50 7:30 9:50 PM. Brutal Violence 

Coarse language throughout. Presented in Digital 

Theatre Sound. 

VERY BAD THINGS 18A 

Daily 1:20 3:30 6:50 9:20 PM. 

WESTMOUNT 4 ES 
Groot Road * 452-7343 G 
1G IN THE CITY 

Daily 7:15 9:30 Mat Sat Sun 12:30 2:40 4:45 PM. 

PSYCHO 

Daily 7:30 10:00 Mat Sat Sun 1:15 4:15 PM. 
Violent scenes. No passes. Presented in Digital 
Theatre Sound. 

MEET JOE BLACK PG 

Daily 8:00 Mat Sat Sun 1:00 4:30 PM 

ELIZABETH 14a 

Daily 7:00 9:45 Mat 12:45 4:00 PM. Violent and 

gory scenes. Presented in Digital Theatre Sound 

4211-137 Avenue: * 472-0600 Gt 

HOME FRIES 4A 

Daiy 1:10 3:30 6:30 9:20 PM Presented in Digital 

Theatre Sound. 

RINGMASTER 18A 

Daily 2:00 5:10 7:50 PM. Sexual content, coarse 

language. 

U STILL KNOW WHAT YOU DID LAST 

SUMMER 4A 

Daily 10:10 PM, Brutal Violence. 

VERY BAD THINGS 18A 

Daily 1:50 4:20 7:40 10:00 PH. 

WATERBOY PG 

Daily 1:00 3:10 5:20 7:30 9:30 PM. Coarse language. 

Presented in Digital Theatre Sound. 

MEET JOE BLACK PG 

Daily 1:30 5:00 8:30 PM. Presented in Digital 

Theatre Sound. 

BABE, PIG IN THE CITY 

Daily 12:50 2:50 4:50 7:00 9:10 PM. 

Presented in Digital Theatre Sound. 

ENEMY OF THE STATE 

Daily 1:20 4:10 7:10 9:50 PH. 

Coarse language, violent scenes. 

Presented in Digital Theatre Sound, 

PSYCHO 

Daily 1:40 4:00 7:20 9:40 PM. 

Presented in Digital Theatre Sound. 

Violent scenes. No passes. 

RUGRATS 

Daily 12:40 2:30 4:30 6:40 8:50 PM. 

Presented in Digital Theatre Sound. 

A BUG'S LIFE 

Daily 12:30 2:40 4:40 6:50 9:00 PM. 

Presented in Digital Theatre Sound. 
WEST MALL 8 


MEET Fe LACK 
i 1:00 3:30 4:30 7:30 6:00 PH. 
RINGMASTER 
Daily 1:50 4:20 7:40 10:00 PH. 
Sexual content, coarse 
BABE, PIG IN THE 

12:30 2:30 4: 9:00 PH. 

BAD 


THINGS 
Daily 1:30 3:40 7:10 9:40 PH. 


CINEMA G 


VUE Ratings 


Awful 
Bad 
Poor 
Good 
Very Good 
Excellent 


Hires 


Todd James hosts A Minute at 
the Movies, on ITV News Thurs- 
days at 5:30 p.m. Also catch 
Todd daily on Mix 96 FM, 


| (oY 
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Daily 1:10 4:00 7:00 9:30 PM, Violent scenes. 
Presented in Digital Theatre Sound. No passes 
1 STILL KNOW WHAT YOU DID 
LAST SUMMER I4A 

Daily 1:40 4:10 7:20 9-50 PM 

Brutal Violence. 

SOMETHING ABOUT MARY 

Daily 1:20 3:$0 6:40 PM. 

Coarse language 

SEIGE 

Daily 9:20 PM. Violent scenes 


WHITEMUD CROSSING 


4211-106 Sheet * 434-3098 


VERY BAD THINGS 18A 
Daily 7:20 10:00 Mat Fri Sat Sun 12:50 3:40 PM. 
RINGMASTER 18A 
Daily 7:30 Mat Fri Sat Sun 1:30 4:20 PM. Sexual 
Content, Coarse language. 

SEIGE 4a 
Daily 9-50 PH 

Violent Scenes 

PSYCHO 4A 
Daily 7:00 9-30 Mat Fri Sat Sun 1:40 4:10 PM. No 
Passes. Presented in Digital Theatre Sound. Violent 
scenes 

| STILL KNOW WHAT YOU DID LAST 
SUMMER 14A 
Daily 6:50 9:10 Mat Fri Sat Sun 12:40 3:20 PM. Brutal 
Violence. 

BABE, PIG IN THE CITY G 
Daily 7:10 9:20 Mat Fri Sat Sun 12:30 2:40 5:00 PM. 
Presented in Digital Theatre Sound 
ELIZABETH 4A 
Daily 6:40 9:40 Mat Fri Sat Sun 1:20 4:00 PH. 
Presented in Digital Theatre Sound. Violent and gory 
scenes. 

MEET JOE BLACK FG 
Daily 8:00 Mat Fri Sat Sun 1:00 4:30 PM. Presented in 
Digital Theatre Sound 

PLEASANTVILLE PG 
Daily 6:30 9:00 Mat Fri Sat Sun 1:10 3:50 PM 


Presented in Digital Theatre Sound. 
VILLAGE TREE MALL 
Gervais Rd. & St. Albert T: 
St. Albert * 459-1212 
RINGMASTER 18A 
Daily 7:30 9:40 
Mat Sat Sun 1:00 4:50 PM. Sexual content, coarse 
language 
RUGRATS 
Daily 6:30 8:50 
Mat Sat Sun 1:30 3:30 PM. 
HOME FRIES 
Daily 7:50 9:55 
Mat Sat Sun 1:40 3:50 PM. 
VERY BAD THINGS 
Daily 7:20 9:30 
Mat Sat Sun 1:10 3:40 PM. 
A BUG'S LIFE 
Daily 7:10 9:10 
Mat Sat Sun 12:45 3:10 5:10 PM. 
I'LL BE HOME FOR CHRISTMAS PG 
Daily 8:00 9:50 
Mat Sat Sun 2:10 4:10 PM. 
PRACTICAL MAGIC PG 
Daily 7:40 9:45 
Mat Sat Sun 12:40 2:50 PH. 
PLEASANTVILLE PG 
Daily 7:00 9:25 
Mat Fri Sat Sun 12:35 3:20 PH. 
BABE, PIG IN THE CITY 
Daily 6:50 9:00 
Mat Sat Sun 12:30 2:40 4:40 PM. 


ee ee 
CINEMAS 
WEST EDMONTON MALL 
PHASE I, ENTRANCE 44 


NIGHT AT THE ROXBURY PG » 
Daily 7:10 9:15 Mat Sat Sun 12:45 2:35 435 @ 
PM. Not suitable for young children, e 
SNAKE EYES 4a 
Daily 6:45 9:00 Mat Sat Sun 1:05 3:45 PM. 
SMALL SOLDIERS 
Hat Sat Sun 1:45 4:20 PM. 
RONIN 
Daily 7:00 9:40 PM. Coarse language, 
ARMAGEDDON 

12:30 3:25 PM. Not 

c e 


Daily 6;30 Mat Sa 
suitable for younger 
BLADE 

Daily 9:30 PM. Gory Violence. 

SOLDIE! 4A 
Daily 7:35 9:55 Mat Sat Sun 2:00 4:50 PH. @ 
Violence throughout. e 
MASK OF ZORRO PG 
Daily 7:20 Mat Sat Sun 1:25 4:05 PM. Violent 
scenes. e 
BRIDE OF CHUCKY MA 
Daily 10:10 PM. Violent scenes. Suggestive ae 


eoesevoceececcce 


Up to $10 per* 
$10-20 per 
$20-30 per 
30 per & up 

* Price per person, before tax & tip 


ALTERNATIVE 


Badass Jack’s (8621-109 St., 4204-137 
Ave., 4211-106 St.) Edmonton’s first and 
orginal Californian wraps. A fresh and 
healthy alternative, featuring fresh 
baked bread, carved off the roast subs, 


‘,-4and homemade side dishes. (open ‘til 12 


am on weekends) $ 


Ber-zerk (8128 - 103 St., 431-9864) 
Bigger scoops + low prices = A Big Hit! 
36 flavours (ice cream, frozen yogurts, 
sorbets & sherbets). We serve milk 
shakes, floats, home-made waffle cones, 
‘squishies’ (aka slurpees), etc. $ 


Le Brasserie (10332 Whyte Ave., 434- 
6597) Now providing the freshest burg- 
ers, tantalizing chicken burgers and 
homemade pizza, pitchers of beer, and 
Ttalian pastries. Come in and check out 
our friendly atmosphere with friendly 
staff. $ 


_efafe Mosaics (10844 Whyte Ave., 433- 
9702) A wide variety of home-made, 
healthy meals, featuring many selec- 
tions for vegetarians. Live music on 
Wednesdays. $ 
Route 99 Diner (8820-99 St., 432- 
0968) 50's diner with an abundance of 
memorabilia, a jukebox playing 50's 
music and a great variety of food. $-$$ 


BAKERIES 


Mr. Samosa (9630 - 142 St., 451-5687) 
A creative East Indian snack shop known 
for their samosas. The bakery specializes 
in chevro, ghantia, samosas, nan and 
rottie. Indian sweet maker. 


Lf 
The. Real 


1Ollé ° 
Open Daily 


TTT STS 
Tea, Wine & 
Spirit Merchants i 


tay. a Pub s 
Ogb .' fay, 


~The Finest Traditional 
Irish Fare & The Home of 
Beef & Guinness Stew 


Sone change aaily 


TTT ASE ay! 


124 St. 


Breakfast 


Fax your FREE listing 
to 426-2889 


Skopek’s Bake Shop (10115 - 104 St., 
425-9706) High on taste, high on life. 
Come ganache your teeth. Open 8 am - 
5 pm Mon.-Fri. 

Tree Stone Bakery (8612 - 99 St., 433- 
5924) Artisan bread shop making pain 
au levain (true French sourdough). Flour 
milled on-site. Brioche (Fri & Sat.) and 
more, Tues-Fri 10:30 a.m.-6 p.m. Sat 9 
a.m.-4:30 p.m. 


BISTROS 


Bistro Praha (10168 - 100 A St., 424- 
4218) The first European Cafe since 
1977 and still the only one. $$ 


Cafe Select (10016 - 106 St., 423-0419) 
Offering lunch, dinner and late night 
dining in a relaxed atmosphere for over 
14 years. Open to 2 am seven nights a 
week. 


Cafe De Ville (10137 - 124 St., 488- 
9188) Located in Old Glenora, we offer a 
diverse and eclectic menu in a warm and 
inviting atmosphere. Fresh food & a new 
wine/cocktail list. Beautiful patio. $$ 


Cest Bon Bistro (10505 Whyte Ave., 
439-8609). Great food, cozy atmosphere 
in the old post 5 building. Light lunch- 
es, salads, vegetarian fare, speciality 
coffees, delicious desserts, muffins and 
other baker goods, all homemade. "It's 
all in the name". 


Manor Cafe (10109 - 125 St., 482-7577) 
Remarkable location, flavour and ser- 
vice. Great prices on dishes from around 
the world. $$ 

Matess Urban Bistro (8223 - 104 St, 
431-0179) The first European bistro 
since 1996 and still the only one. Rade- 
gast on tap. $$ 

Sweetwater Cafe (12427 - 102 Ave., 
488-1959) In the heart of Old Glenora, 
delicious, health conscious dishes made 
fresh. Experience the ultimate brunch 
Saturday & Sunday, or drop by in the 


Ph. 488-1553 


Served on Weekends 


evening for wine & one of our speciality 
pastas. $$ 


BREW PUBS 
Brewsters (11620-104 Ave., 482-4677) 
Extensive menu selection. 14 different 
types of beer brewed on site. brewery 
tours available. $$ 


CAFES 


Aroma Borealis (Coopers & Lybrand 
Building, 211, 10130 - 103 St., 944- 
9693) Designer sandwiches, latte, cap- 
puccino, great coffee, & fabulous 
desserts by Skopek’s Bake Shop. $ 


Bennys Bagels Cafe on Whyte (10460 - 
82 Ave.,-414-0007) Come for breakfast, 
lunch, or for a latte or cappuccino after 
a night out. We have catering and a deli 
available. Check out our patio for the 
hot summer days. $ 


Breadstick Cafe (10159 - Whyte Ave., 
448-5998) Open 24 hours. Licensed. 
Catering. $ 


Cafe La Gare (8104-103 St., 433-5138) 
Smoke-Free. Licensed and offers a win- 
ning medley of culinary delights includ- 
ing vegetarian fare, hearty salads, 
grilled sandwiches, and fresh baked 
goods. (10308A-81 Ave., 439-2969) 
Smoking. Just two doors down, with a 
style of its own! $ 


Cappuccino Affair (12808-137 Ave., 
Palisades Square, 457-0709) Friendly 
staff, home-like atmosphere, fireplace, 
loveseat groupings. Light breakfast, 
lunch or night-time snack. Specialty and 
European coffees, fully licensed. Cater- 
ing and take-out available. $ 


C'est Bon Bistro (10505 Whyte Ave., 
439-8609) Great food, cozy atmosphere 
in the Old Post Office Building. Light 
lunches, salads, vegetarian fare, special- 
ty coffee, delicious desserts, muffins and 
other baked goods, all homemade. “It's 
all in the name”. $ 


The Commissary (11750 - Jasper Ave., 
488-9019) A large selection of fresh 
sandwiches, salads, soups, casseroles 
and desserts, to stay or to go. Coffee, 
catering and weekend brunch. Fast, 
friendly service in a casual atmosphere. 


$ 


Jazzberrys Too Cafe (10116-124 St., 
488-1553) A great “alternative” with 
friendly staff, good home style cooking 
in a relaxed environment. Smokers 
always welcome. $ 


Juliano’s Restaurant & Cappuccino Bar 
(11121 - 156 St., 451-1117) Wonder 
food and prices mama would love! Fast 
lunches served Trattoria style with a 
more relaxed dinner atmosphere. A great 
place to meet friends! $$ 


Katmandu Coffee Cafe (201, 10 McKen- 


Cale deville 


ney Ave., St. Albert, 419-3550) A Euro- 
pean coffee bar atmosphere in St. 
Albert. The friendly neighbourhood 
ambiance creates a pleasant, inviting 
environment that encourages conversa- 
tion. Similar to the early coffee houses 
of Europe, updated to reflect the con- 
temporary life-style of today’s coffee 
and jazz connoisseur. Gourmet coffee, 
speciality coffee (both hot & cold) 
Espresso & light lunch food items. $ 


Makapakafe (13042 - 50 St., 413-4165) 
No place like it in N.E. Edmonton. A 
huge variety of special coffee, nachos, 
sandwiches, wraps. Providing a spacious 
environment for an evening out. Great 
desserts too. $ 


Misty on Whyte (104588 - 82 ie? 433- 
3512) Speciality & European coffee, 
breakfast buns & bagels, home-made 
soups, sandwiches, bagel melts, lasagna 
& more! $3.95 lunch special everyday. 
Smoking & nonsmoking areas. 


Muddy Waters Cappuccino Bar (8211 - 
111 St., 433-4390) Great eats & drinks 
in a comfortable atmosphere. Daily 
liquor and food specials. Catering. $ 


Remedy (8631 - 109 St., 433-3096) 
Fresh food, cheap beer, warm and funky 
atmosphere with two pool tables. Lots of 
free parking beside The Movie Studio. 
Mon-Thu & Sun 10-12 am; Fri & Sat 10 
am -1 am. 


Sugar Bowl (10922 - 88 Ave., 433-8369) 
The esoteric & eclectic cafe Full espres- 
so bar, fresh baking daily. Daily hot spe- 
cials. Live entertainment. 


Sunterra Market (Commerce Place, 201, 
10150 Jasper Ave.) Muffins and pastries 
freshly made at our on-site bakery. Fresh 
meat counter, produce deli, fresh bread, 
ready to heat entrees. Coffee bar with 
specialty coffee, cappuccino, datte. Eat 
in or take home. Corporate or private 
catering available. $ 


CAJUN 


Cajun House (7 St. Anne St., St. Albert, 
460-8772) Worth the drive to sample 
some of the best Jambalaya and Gumbo 
in the province. $$ 

Da-De-O (10548 - 82 Ave., 433-0930) 
Funky-style restaurant in an old-style 
diner on Whyte Ave. $$ 

Louisiana Purchase (10320 - 111 St., 
420-6779) Higher-end style of cooking 
from the Bayou & great atmosphere. $$ 


a CANADIAN 3 2 
Applebee’s (13006 - 50 St., 475-6100 & 
10338 - 109 St., 421-1600) Their 
diverse, 60 item menu is revised twice a 
year and is tailored to local tastes. 
Appeals to all ages. $$ 

Barb & Ernie’s (9906 - 72 Ave., 433- 
3242) One of the best mom & pop oper- 


I'm happy to say the renovations 


are finally finished; your patience, anticipation and 
encouragement has not gone unnoticed... thank yout!!! 
Need I remind you our most celebrated time of year 
is fast approaching and it's time to rejoice 
in our blessings. | find myself - 
taking stock of my accomplishments 
more than ever at this time of year, 
more importantly, I notice those less fortunate 
than me. Not surprisingly, I tend to focus my efforts 
on those individuals any way I can. 
It's a bumbling experience, and one to be enjoyed 
fora lor 


Have a memorable 


© from all at Cafe DeVille ’ 


sO em, 


pepe yn eee 


ations in the city. $$ 
Billiards Club (2 fl. 10505 - 82 Ave., 


432-0335) Rack ‘em up and chow down, 
with heaps of burgers & mugs of ale. $ 


Bones ( 10220 - 103 St., 421 - 4747) 
Known as the place for ribs - on the 
Boardwalk. $$ 


David's ( 8407 Argyll Rd., 468 - 1167 ) 
Specializing in Alberta beef dishes on 
the south of the town. $$ 

Franklin’s Inn Dining Room (2016 
Sherwood Dr., Sherwood Park 467-1234) 
All day breakfast and a great selection of 
all your favourites. Featuring our carved 
toast beef buffet Friday nights and our 
$8.95 Sunday Brunch buffet! Open at 5 
am Mon-Fri., 6 am Sat-Sun. $-$$ 


The Garage Burger Bar and Grill ( 
10242 - 106 St., 423 - 5014) The best 
home made burgers with daily lunch 
specials at student - friendly prices. $ 


The Grinder ( 10957 - 124 St., 453 - 
1709 ) For a casual fine dinning experi- 
ence we've been one of Edmonton's 
favourite restaurants for over 17 years. 
$$$ 


High Level Diner ( 10912 - 88 Ave., 
433- -0993 ) Wholesome and health 
conscious - Known for their tasty hum- 
mous and veggie burgers. $$ 


Insomnia Pub ( 5552 - Calgary Trail 
South, 414 - 1743 ) A new, cool place 
for the new, cool generation. Great 
food, great atmosphere, awesome prices. 


Iron Horse Eatery & Watering Hole ( 
8101 - 103 St., 438 - 1907.) Canadian 
cuisine with influences from around the 
world, Largest patio on Whyte Ave. Per- 
fect for afternoon or late night gather- 
ings. 

Keegan's ( 8709 - 109 St:, 439 - 8934 ) 
At any hour, the last word in Huevos 
Rancheros. $ 


Larry's Cafe ( 6, 10015 - 82 Ave., 414 - 
6040 ) Best breakfasts and lunches on 
the south side. Cheep prices! $ 


Nellie’s Tea Shoppe ( 12606 - 118 Ave., 
452 - 9429 ) Edmonton's best keep 
secret on the north side. Featuring all 
home - made meals. Specializing in tra- 
ditional English high tea and gourmet 
evening meals. $$ 

O’Byrne’s Irish Pub (10616 - Whyte 
Ave. 414-6766) We serve a variety of 
pub food, all hand-made with care and 
pride. From our homemade fish ‘n’ chips 
to our near famous Irish Breakfast. Our 
menu changes daily, so please come in & 
indulge in the experience. $-$$ 

The Raven ( 10338 - 81 Ave., 431 - 
1193 ) An eclectic selection of “wood 
fired food” featuring Old Strathcona’s 
best steaks and oven roasted chicken. 
Don’t forget to try our new baked oys- 
ters. See you soon. $ 

Rosie’s Bar and Grill ( 10604 - 101 St., 
432'- 3499 ) Nothing fancy, but sensi- 
ble home cooking without the frills. $ 
The Sidetrack Cafe ( 10333 - 112 St., 
453 - 1326 ) Whether you like succulent 
steak, decadent eggs Benedict in the 
morning or late night chicken wings, 
The Sidetrack Cafe's kitchen will do it for 
you. $-$$ 

The Tea House (52404 Range Rd. 221, 


~ Ardrossan, AB, 922-2279, 922-6963.) 


Country fresh foods for lunch, dinners or 
breakfast. antiques, local arts and crafts 
anad unique gifts to browse around. 
Mystery dinners held monthly. Breakfast 
& lunch $; dinner $-$$ 


Timothy's (10250-102 Ave., 3rd Floor 

Eaton's, 493-7456) Great hot meal 

selection daily. Fast food items, salad 

bar, made to order. Pastas, bakery items 

& much more. Plus a frequent diner pro- 

gram. $ 

Turtle Creek Cafe (8404-109 St., 433- 

4202) Continental-style bistro with 

good variety of dishes + pizza, stir-fries, 

pasta and more. $$ fi 

Unheardof Restaurant (9602-82 Ave., 
432-0480) Over 17 years of operating a 

fine dining establishment in a_ 
tenovated building. $$$$ 
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$ Up to $10 per* 
$$  $10-20 per 
$$$  $20-30 per 
$$$$ 30 per & up 


* Price per person, before tax & tip 


made 1/2 pound burgers, healthy 
gourmet salads, or a generous portion of 
seafood or pasta. Remarkable service at 
affordable prices in a unique atmos- 
phere. Saturday afternoons enjoy the 
smooth sounds of our Jazz trio while 
you dine. $ 

Von's Steak and Fish House (10309-81 
Ave., 439-0041) Alberta beef at its best 
and great seafood, too. $$$ 

Zac's Place Cafe and Pub (Fort. 9855-76 
Ave., 439-1901) Featuring their famous 
ultimate burger and all-day breakfasts. $ 


CHINESE 
Genghis Grill (10080 Jasper Ave., 424- 
6197) “A Mongolian food experience”. $. 
Man’s Cafe (12520-118 Ave., 452-3672) 


A super stop for a variety of tasty treats. 
Make sure to try the Oriental Stir-fry. $$ 


EAST INDIAN 


Jewel of Kashmir (7219-104 St., 438- 
4646) Discover a place that’s out of this 
world. Designed to capture the excite- 
ment & glamour of India. For an extra- 
ordinary experience, there's only one 
place. Indian cuisine at its best. 


New Asian Village (10143 
Saskatchewan Dr., 433-3804) Cooking at 
its best from the subcontinent with a 
great panoramic river valley view. $ 


Spicey House (9777-102 A Ave., Canada 
Place (Food Court), 425-0193 or 475- 
0496) Veg & non-veg curries prepared 
with choice herbs, the secret to the 
intoxicating flavour of Indian cuisine. 
Samosas, koftas, pakodas, biryanis, tan- 
dooris. Catering for all occasions. $ 


EUROPEAN 


Continental Treat (10560-82 Ave., 433- 
7432) Enjoy excellent European cuisine 
in an elegant yet comfortable atmos- 
phere. $$ 


Madisons Grill (Union Bank Inn, 10053 
Jasper Ave., 423-3600) Unique histori- 
cal building. Up-scale regional cuisine 
with a European influence. Full catering 
and banquets. Mon-Sat 8am-11pm, Sun 
8am-2 pm. $$$ 


GREEK 
Koutouki Taverna (10704-124 St., next 


JOIN Us For THE OFFIC 


1998 
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Fax your FREE listing 
to 426-2889 


to Roxy Theatre, 452-5383) The most 
authentic Greek food in Edmonton, pre- 
pared by the original Yianni himself. See 
you there! 


Sytaki Greek Island Restaurant 
(16313-111 Ave., 484-2473) Visit the 
Greek Islands in Edmonton. $$ 


Yiannis Taverna Restaurant (10444- 
82 Ave., 433-6768) Authentic Greek 
food, belly dancing, and the friendly 
staff create a fun and boisterous 
atmosphere that will entertain young 
and old. $$ 


ITALIAN 


Bruno’s Italian Restaurant (9914-89 
Ave., 433-8161) Quiet, family-style din- 
ing and one of Edmonton's best kept 
secrets. $$ 


Chianti (10501-82 Ave., 439-8729) 
Boticelli paintings serve as a nice back- 
drop in establishment offering the best 
pasta selections in town. $$ 


Fiore Cantina Italiana (8715-109 St., 
439-8466) Good, affordable, restaurant 
off campus. $ 


Frank's Place - Pacific Fish (10020-101 
A Ave., 422-0282) Situated 1/2 a block 
from Churchill Square and Summer Festi- 
val Fun!! An extensive Italian and 
seafood menu, friendly efficient service, 
and generous portions ensure a return 
visit. $ -$$$ 

Giovanni's Restaurant (10130-107 St., 
426-2021) Delicious cuisine for a song - 
featuring Giovanni himself when he 
breaks into a heart-stopping aria. $$ 


Il Portico (10012-107 St., 424-0707) 
Trendy downtown restaurant with fresh 
imaginative dishes. $$$ 


Rigoletto’s Cafe (10044-101A Ave., 
429-0701) Italian/continental spot on 
Rice Howard Way - lunch, dinner or late 
snacks. $$ 


Shecky’s (7623 Argyll Rd., 426-8983 & 
10310-103 St., 424-8657) Real food, 
real fast. Terrific Italian Dishes. 
Soups/salads/sandwiches made from 
scratch. Call a head for reservations. $ 


Sorrentino’s (10844-95 St., 425-0960) 
In the heart of Little Italy, serves deli- 
cious authentic Italian fare. $$ 


Sorrentino’s Whyte Avenue (10612-82 
Ave., Varscona Hotel, 474-9860) 
Authentic Italian cooking. Tantalizing 
appetizers, pizzas, calzones, pasta, 
sandwiches and entrees. $$ 


The Old Spaghetti Factory (10220-103 
St., 422-6088) Heaping plates of 
spaghetti served with their patented 
thick, tasty sauce. $$ 


Tony Roma's (11730 Jasper Ave., 488- 


1971)( Great barbecue chicken and ribs 
with lots of food on your plate. $$ 


Zenari’s on Ast (10117 -101 St., 425- 
6151) Humble Artsy hang-out with 
appetizing combinations of soup, sand- 
wiches and pasta. $ 


JAPANESE 


Furasato (10012-82 Ave., 439-1335) 
Cozy Restaurant featuring a choice 
selection of meals from the Land of the 
Rising Sun. $$ 

Mikado (10350-109 St., 425-8096) The 
oldest Japanese restaurant in Edmonton 
for a good reason. $ 

Osaka (10511-82 Ave., 944-1388) Good 
affordable sushi and other authentic 
specialities on Whyte Ave. 


MEXICAN 
Julio”s Barrio (10450-82 Ave., 431- 
0774) Hearty dishes in a trendy neigh- 
bourhood, perfect for your next fiesta. $ 
Lone Star Cafe (11811 Jasper Ave., 
488-4330) Canada’s only authentic Texas 
Restaurant. $$ 


PASTRY SHOP 


Alain Patisserie (9925-82 Ave., 988- 
9312) Quality french breads and pas- 
tres. Also serving sandwiches, quiches 
an specialty coffee. $ 


PIZZA 


Funky Pickle (10441-82 Ave., 433- 
3865) Neatly tucked away on Whyte, 
offers tasty slices every time. Best Pizza 
Edmonton Journal, 1996, 97; Edmonton 
Journal 4-star rating. Take advantage of 
their free delivery. $$ 


Miami Pizza (84240198 St., 433-0723) 
Edmonton's famous pizza since 1985, 
offers tasty home-made pizza. Dine in, 
free delivery. $ 


Pharos Pizza (8708-109 St., 433-5205) 
World famous pizza since 1970. Made 
with fresh ingredients and no preserva- 
tives. Try our Popeye, it’s our speciality. 
We also offer small dishes for individu- 
als. $ 


Park Lounge & Sports Bar (Franklin's 
Inn, 2016 Sherwood Dr., Sherwood Park. 
467-1234) “More than worth the trip.” 
Sherwood Park's best pizza for over 15 
years. Unbelievable Daily specials to 
complement our full menu! $-$$ 


THAI 


Bua Thai Restaurant (10049-113 St., 
482-2277) Thailand's distinct authentic 
cuisine of the new stylish restaurant in 
downtown Edmonton has already been 
compared with international standards 
by local and international visitors alike. 


By JENNIFER COCKRALL-KING 


THE HISTORY BEHIND the new 
little Whyte Avenue restaurant, 
Three Muskateers, is a nice, old- 


Games. While he was 
here, he met and fell in 
love with an Edmonton 
woman. A year later, 
they were married. Mathieu decid- 
“ed to pursue another of his loves, 
good French food, and so a little 
over a month ago, his 50-seat 
restaurant opened. 

Before becoming a firefighter, 
Mathieu had taken hospitality train- 
ing in France and worked in many 
kitchens and dining rooms. “I've 
worked in places where it costs 
$250 for one person to eat.” says 
Mathieu." That doesn’t even include 
the price of wine.” 

But he doesn't want any part of 
that side of French restauration— 
Mathieu envisions a more relaxed 
environment, with traditional dish- 
es that don't cost an arm and a jeg. 
“When | want French onion soup. | 
want it to taste exactly how | 
remember it,” he says, “how it 
tastes in France.” And without the 
heart attack that comes along with 
the dill at most French restaurants 

This means that most dishes 
on the menu are recognizable even 
if you haven't seen the Eiffel Tower 
or been to Cannes: quiches, escar- 
gots, French onion soup, galettes, 
dessert crépes, goat cheese salad, 
croque monsieurs and other no- 
frills French staples. Recently, a 
friend of mine and | were there, 
and our conversation that evening 


llam-10pm Mon-Fri; 4pm-10pm Sat- 
Sun. $$$ 


The King and I (8208-107 St., 433- 
2222) The King is back! Amazing selec 
tion of dishes - spicy and flavourful 
Good enough for the Rolling Stones. 
$$$ 


Krua Wilai Thai Restaurant (Sterling 
PL, 9940-106 St., 424-8303) Our cooks 
from Bangkok offer you the best and 
most authentic Thai food in Edmonton. 
Vegetarian menu available. 


Is PROUD TO ANNOUNCE 


BREWERY 
BIG ROCK 


THE INTRODUCTION 


Love, life and the pursuit of crépes 


revolved around memories of 
France prompted by various menu 
items. Personally, croque monsieurs 
are forever linked with train travel; 
sugary crépes bring me back to 


fashioned love story. In outdoor Christmas 
1996, Christophe Math- markets, 

jeu came from France restaurant 

to compete in the Coronary _ 
triathalon event at the REVUE contradictions 
World Firefighter | three Muskateers 


French Crepery * 
10416 Whyte Ave « 
437-4239 


sic dessert crépe belle Héléne: pear 
slices poached im a vanilla sugar 
syrup, bittersweet chocolate sauce, 


Our dinner began with 
a glass of Alsatian Pinot 
Blanc and the baby 
shrimp and avocado 
cocktail, The avocado was perfectly 
ripe and the baby shrimp were light 
and tasty. We then had the escar- 
gots, which were nicely cooked and 
absolutely dripping with garlic and 
butter.As a main course, my friend 
had the steak with Roquefort sauce 
and accompanying French green 
beans. At this point our dinner 
conversation turned to the French 
Paradox {relatively low heart dis- 
ease rates despite high fat diets), 
and we figured that we had better 
order a glass of red wine. Saving 
room for dessert, | had a smoked 
salmon appetizer of thickly sliced 
salmon, capers and a zesty créme 
fraiche. 

Dessert alone is reason 
enough to make a trip to Three 
Muskateers, | decided on the cias- 


vanilla ice cream and almond slivers 
on a freshly made crépe. My friend 
chose the crépe martiniquaise, 
which is a fresh crépe (this makes 
all the difference} flambéed with 
rum, sugar and a hint of banana, 
creating a heavenly caramel-rum 
syrup. 

Karen, our server was delight- 
ful. Dinner came to $60 before tip 


UKRAINIAN 


Pyrogy House (12510-118 St., 454- 
7880) Pyrogies and cabbage rolls - just 
like Baba used to make. $ 


VIETNAMESE 


Bach Dang (7808-104 St., 448-0288) 
Vietnamese Noodle House. $ 

Oriental Noodle House (10718-101 St., 
448-5068) Authentic Vietnamese food ih 
a family-oriented environment. $ 
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native 


AREA 51 11725b Jasper 
Ave., 413-0147. FRI 4: 
Endsville, Feeding Francis. 
Defeat. 


BUDDYS DANCE PUB 10112- 
124 St., 488-6636. *Every 
WED karaoke. *Every SAT 
aft. Pool Tournaments. 
Every TUES Buddys Dance 
Pub. 


alte 


H20 LIQUID BAR 10044-82 
Ave., 433-5794. *Every 
FRI-SAT: Maximum R & B 
real R & B/Rock & Roll/ 
Garage and related from the 
50s to almost recent. 


LUSH 10030A-102 St., 424-2851. *Every 
TUE: Hot-New Indie & Alt Rock with DJ 
Pepper. *Every WED: Bronx Night- 
Retrobution with DJ Hurricane. *Every 
THU: Mad Cow-British Music with DJ 
Jesse. *Every FRI: In the Velvet Under- 
ground, Funkalicious. *Every SAT: 
Groovy Train. 


THE MARQ 10018-105 St., 415-5084. 
Every THU: Gothic Industrial. Every 
FRI Club Classics. *Every SAT Elevate. 
Every SUN: Pyjama party. 


MICKEY FINN’S 2nd Fl., 1051%A-82 Ave., 
- 439-9852. Everyday ‘til 8 pm: Happy 
Hour. So What art You Waitin’ for? 
*Every SUN: Open Stage Hosted by 
Everett LaRoi. 


NEW CITY LIKWID LOUNGE 10161-112 
St., 413-4578. Every SUN: Concept, 
Edmonton DJ's. *Every WED: Smirnoff 
Swing Cabaret. *Every THU: Bad Hair 
Day. THU 3: The Waltons, Hennessey. 
FRI 4: Body Rockin’ 2: Dangerous Goods, 
5 Mic Toucha, DJ Roach & DJ Spilt Milk. 
o SAT 5: Bullyproof, TheBrowns. WED 9: 
bt — 1 : Pe. Wednesday Night Smirnoff Swing Caba- 
’ 1 ret: East Coast & Lindy Hop Dance 
= : instruction by Jeff & Jessica, old and 
24 & : # : new swing music spun by DJ Chuck 
ae @ oe Rock. THU 10: Duke of Medula, The 
Baffin Island Party. FRI 11: Casual 
Slacks, Roots Stew. SAT 12: Midge, The 
Wagbeard Reunion Show. 


PAPERBOYS—FISH & CHIPS EGGROLLS 
& ART 9965 Whyte Ave., 431-0865. 
Every WED: Jazz. SAT 5(10 pm): Mike 
Sadava & Paul Bromley. 


REBAR 10551-82 Ave., 433-3600. *Every 
SUN: DJ Big DaDa, alternative. Every 
MON: DJ Chuck Rock, requests. Every 
TUE: DJ Chuck, rock & DJ Ryan Coke 
punk, rock, ska. *Every WED: DJ Big 
Dada, alternative. eEvery THU: Level 1: 
Davey James & Code Red, hardtimes/ 
techno/house; Level 2: Flashback DJ 
Mikee, goodtimes/classics. *Every FRI: 
Level 1: DJ Mikee, techno/rock/alter- 
native; Level 2: Davey James & Code 
Red with quests, house/techno. *Every 
SAT: Level 1: DJ Mikee, techno/rock/ 
alternative etc.; Level 2: DJ: Davey 
James, the After Party. MON 7: Galla on 
Whyte, benefit for Youth Emergency 
Shelter Society & Sexual Assault Centre 
of Edmonton: The Rockin’ Highliners, 
the Luann Kowalek Band. FRI 11: (down- 
stairs) SNFU. SAT 12: GOB, By A Thread. 


REV 10030-102 St., 423-7820. FRI 4: 
Slow Fresh Oil, Veal, Music For Plants. 
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Listings are FREE. 


Send them by fax to 
426-2889 
or by e-mail to 
listings @vua.ab.ca. 
Deadline is 
3:00 p.m. Friday. 


THE ROOST Private Member's Club, 10345- 
104 St., 426-3150. *Every MON: DJ Big 
Daddy. *Every TUE: DJ Bryan the Big 
Mac. ¢Every WED; DJ Latin Lover. *Every 

THU: DJ Dark Daddy. *Every 

FRI: Down-DJ Weena Love. 

*Every FRI: Up-DJ Alvaro. 

Every SAT: Down-DJ. James. 

Every SAT: Up-DJ Code Red. 

Every SUN: DJ Who the @*!? 

is Alice. 


ROSE BOWL DOWNTOWN 
10111-117 St., 482-2589. 
*Every SUN: Jam. 


SUBLIME 10147-104 St., 
Bsmt., 905-8024. *Every FRI: 
DJ Raws. *Every SAT: Locks 
Garant. 


YARDBIRD SUITE 10203-86 Ave., 432- 
0428. THU 3: Momentum: Experimental 
Performance Works: Reign, The Ances- 
tors. 


WERERLY 


THE 6TH ANNUAL ROSEBOWL SANTA'S 
ANONYMOUS JAM 10111-117 St., 482- 
2589. SUN 13 (9 pm): Jen Draatz, 
Twang, The Mike McDonald Band, 
Harwill, The Swampflowers, Lester 
Quitzau and Bill Bourne, Paul Bellows, 
Kenny Rotten, Greyhound Tragedy. 


BLACK DOG 10425-82 Ave., 439-1082. 
Every SAT (3-6 pm): Hair of the Dog. 
SAT 5(3-6 pm): Terry Morrison. SAT 
12(3-6 pm): Peter Franck. 


BLUES ON WHYTE 10329-82 Ave., 439- 
5058. eEvery SAT aft: Blues Jam. THU 
3-SAT 5: Harpdog Brown. SUN 6-WED 9: 
Big Town Playboys. THU 10-SAT 12: The 
Bent Harbour Band. SUN 13: Gord 
Steinke & Hidden Agenda, The Bear's 
Dangerous Guise’. 


THE BLUZ CAFE 111, 390 St. Albert Rd.,. 
Mission Hills Plaza, St. Albert. *Every 
MON-THU: Open Stage. *Every SAT & 
SUN afternoon Blues & Jazz Bands. 


BREADSTICK CAFE ON WHYTE 10159-82 
Ave., 430-7779. *Every SUN: 2 pm 
acoustic open stage hosted by Drew 
Walker. 


MYER HOROWITZ THEATRE 451-8000. 
THU 10 (8 pm): Robert Michaels. 


CAPPUCCINO AFFAIR 8 Sioux Rd., Sher- 
wood Park. *Open stage every THU 
(7:30-11 pm), for musicians, comics 
and poets, hosted by Ron Taylor. 


CHAPTERS—ST. ALBERT www: http:// 
www.ualberta.ca/~rltaylor. FRI 4 (7:30, 
8:45 pm): Robyn Taylor, singer-song- 
writer. 

CHATEAU BEIRUT 12323 Stony Plain 
Rd., 482-5442. *Every SAT: Live Middle 
Eastern Music. 


CITY MEDIA CLUB 6005-103 St., 433- 
5183. ©Every FRI: Dart Night. FRI 4(7:30 
pm): CMC Fundraiser: Luann Dowalek, 
Sherry Heschel, Maria Dunn, Bill Bourne, 
the Swingin’ Ya Band. SAT 12 (8:30pm): 
Pamela Morgan, Sheela Na Gigh. 

CLUB MACARENA 10816-95 St., 425- 
5338. eEvery SUN: Jammin’ & Madness 
(Open Jam). 


CRISTAL LOUNGE 103366 Jasper Ave., 


426-7521. *Every WED: DJ Spilt Milk & 
Guests. *Every SUN: Laff City amateur 


Be one of the first 10 callers with the right answer 
to the question below and win the CD. 


Question: What was Christian Slater's last film? 
Call Vue Weekly at 426-1996 


’ 


Comedy Showcase. 


DANNY HACKSAW'S PUB AND GRUB 1503 
Lakewood Road West, 469-4433. FRI 
11-SAT 12: Mr. Lucky. 


EDMONTON QUEEN Rafter’s Landing, 
9734-98 Ave., 424-2628. eTHU-SAT: 
Dockside Entertainment Until Dec. 30 
buffet and dancing to Darrell Barr & the 
Rafters. Until Dec. 30. 


FATBOYZ 6104-104 St., 437-3633. FRI 4- 
SAT 5: Fatboyz. 


FOX & HOUNDS NIGHTCLUB 10125-109 
St., 423-2913. *Every SAT: MUSICITY/ 
ALLSTAR Show "Original Music Discov- 
ery TV Project’. *Every WED: Alternative 
Night with DJ Wic and DJ Fern. 


GREAT CANADIAN BAGEL 8623-112 St., 
434-0460. *Every SUN: Acoustic Open 
Stage, host - Paul Levens (7:30-11:00). 


INSOMNIA PUB 5552 Calgary Tr. S., 414- 
1743. Every FRI: jazz & blues: Wide 
Awake & Dreaming (9pm-1am). *Every 
SAT: jazz & alternative: The Method 
(9pm-1am). 

THE IRON BRIDGE 12520-102 Ave., 482- 
5620. SAT 5 (12:30-3 pm): Caesar & 
Marcus, guitar duo. 


JESS LEE’S ON JASPER Mayfair, 10815 
Jasper Ave., 414-6211. *Every MON- 
SAT: Live Blues/Country During Happy 
Hour. *Every SUN (aft): Blues/Country 
Jam Session. . 


JOHN WALTER MUSEUM FRI 4-SAT 5: 
Candlelight Christmas, Terry McDade. 


LA HABANA 10238-104 St., 424-5939. 
Every WED: Latin Dance Lessons. *Every 
THU: Dance Party. *Every FRI & SAT: 
Los Caminantes. FRI 4-SAT 5: Los 
Caminantes, Jose Jose. FRI 11-SAT 12: 
Energia, Jose Jose. 


LITTLE FLOWER SCHOOL Behind Telus 
Field, 421-7577. Every WED (8 pm): 
Open Stage - hosted by Randy Smallman. 


MISTY ON WHYTE 10458B-82 Ave., 433- 
3512. *Every MON: Open Stage Hosted 
by Terry. 

MUDDY WATERS 8211-111 St., 433- 
4390. SAT 5: Bill Bourne. 


O'BYRNES IRISH PUB 10616-82 Ave., 
414-6766. THU 3: Live R&B: The Jeff 
Hendrick Group. SUN 6: Live Irish Mu- 
sic: Scona Brae. MON 7: Live R&B: The 
Jeff Hendrick Group. TUE 8:LIive Irish 
Session: Shannon Johnson & Maria 
Dunn. WED 9: Live Latin & Salsa Tunes: 
Bomba! THU 10: The Jeff Hendrick 
Group. SUN 13: Live Celtic Rockin’ stuff: 
Northwest Passage. 


OLIVER'S BAR AND GRILL 11806 Jasper 
Ave., 414-0566. *Every THU (10 pm): 
open stage hosted by Tamara Leigh. 


ROAD HOUSE 15540 Stony Plain Rd., 
483-1100. ®WED open stage 8:00 hosted 
by Joe Matal , 905 2005 (Jam night). 
THU 3-SAT 5: Sykosomatic. THU 10-SAT 
12: Powerhouse. 


SIDETRACK CAFE 10333-112 St., 421- 
1326. THU 3: Kit Kat Club. FRI 4: 6 
Figures. SAT 5: Kit Kat Club. MON 7: 
Open Stage hosted by Mike McDonald. 
TUE 8-WED 9: Jack Semple. THU 10-FRI 
11: The Joes. SAT 12: DC & The Fix Mix. 


STRATHERN PUB 9514-87 St., 465-5478. 
FRI 4-SAT 5: The KGB. 


UPTOWN FOLK CLUB 12116-102 Ave., 
Parish Hall, Christ Church Anglican, 
462-0463. SAT 12: Paula Mayo, Maria 
Dunn, Harwill, Bob Jahrig & Musical 
Members of the Jahrig Family, Eccleston 
Highland Dancing School, Clowns! 
Junglin' Jan & Gina the Gypsy. 


WESTWOOD UNITARIAN CHURCH 11135- 
65 Ave., 420-9018. FRI 11-SUN 13 (8 
pm): A Celtic Christmas, The Griffin 
Consort featuring A Child's Christmas in 
Wales by Dylan Thomas. 


ALL SAINTS' ANGLICAN CATHEDRAL 
10035-103 St., 420-  ,pvance Tix 
1757. MON 7 (8 pm): 
Music of Christmas, 
Greenwood Singers. 


CITY HALL City Room, 
Edmonton. FRI 4: Git am-1:15 pm) 
Bishop Greschuk Handbells & Choir. 
(1:30-2 pm): Dunluce Handbells & Choir. 
prep ee in Choir. 
(11:30 am-12:50 pm): Brander Gardens 
Handbells & Choir. (1-1:30 pm) Victo- 
ria Choir. TUE 8: (11:30-11:45 am) St. 
Paul Choir. (12-12:15 pm) Loreli Choir. 
12:30-12:40 pm) Glenora Choir. 
12:50-1:05 ey St. Elizabeth Choir. 
1:15-1:45 pm) Singer Linda Windel. 
WED 9: (11:10-11:30 am) St. Anne 
Handbell Choir. (11:45 am-noon): St. 
Joseph Choir. (12:10-12:30 pm) Caer- 
narvon Handbell Choir, (12:40-1:05 
pm): Crawford Plains Choir. (1:15-1:30 
pe coe Shepherd Choir. THU 10: 


( 


Available 


12:30-12:45 pm) Earl Buxton Choir. 
(e130 pm) Delton Handbell Choir. 
COSMOPOLITAN MUSIC SOCIETY Cosmo- 
politan Music Centre, 8426-103 St., 
432-9333. FRI 11-SAT 12 (7:30 pm): 
33rd Annual Christmas Concerts. 


DA CAMERA SINGERS Winspear Centre 
(8 pm): FRI 11 (8 pm): A collaborative 
concert with la Chorate Saint-Jean, 
Venite Adoremus. 


EDMONTON CHAMBER ORCHESTRA 


ECHO) St. Paul's 
(ried Church, 11526-  AOVANCE TIX 
76 Ave., 420-1757. SUN 
13 (7:30 pm): A Choral 

Available 


Christmas. 


EDMONTON KIWANIS SINGERS City Hall, 
Edmonton, 988-6215. SUN 13 (3 pm): 
(Donation for food bank) Echoes of 
Christmas. 


EDMONTON OPERA Jubilee Auditorium, 
428-1414. THU 
3(7:30 pm): 
Mozart's 
comedic mas- 
terpiece The 
Marriage of 
Figaro. 


EDMONTON SYMPHONY ORCHESTRA 
Winspear Centre, 428-1414. FRI 4-SAT 
5: (8 pm): & SUN 6 (2 pm): Handel's 
Messiah. 

EDMONTON YOUTH OR- 
CHESTRA Winspear 
Centre, 428-1414. SUN 


ne 
13 (7:30 pm): Christ- 


mas Concert. Available 


FESTIVAL PLACE 100 Festival Way, Sher- 
wood Park, 449-FEST(3378). SUN 6 (2 
pm): The Festival Singers. 


FIRST BAPTIST CHURCH 10031-109 St., 
467-5852. SUN 13 (7 pm): Songs of 
Gentleness and Joy, the First Baptist 
Church Choir, Edmonton. 


GREENWOOD SINGERS All Saints’ Angli- 
can Cathedral, 10035- — apvance 11x 
103 St., 472-2007. MON 2 
7(8 pm): Music of 
Christmas. ‘Available 

HARRY AINLAY 4350-111 St., 434- 
8451. THU 10: Concert Band, Choir and 
Symphonic Band. 


HOLY TRINITY ANGLICAN CHURCH 
10036-84 Ave., 454- 


RUSH & ADVANCE TIX 


Wey 
Save 50%; 
available on day of 
performance only. 


ADVANCE TIX 


3594, SUN 13 (2:00 & 4 sot 
pm): Carols and Can- TW 2y 
dles: Singing to Cel- Available 


ebrate the Season, pre- 
sented by the Cantemus Foundation 
for Choral Music. 


HORIZON STAGE 1001 Calahoo Rd., 
962-8995. SUN 6-MON 7 (7 pm): 
Christmas Presence: local groups and 
choirs. 


MCDOUGALL UNITED CHURCH 10025- 
101 St., 425-7401. FRI 11 (8 pm): 
Festival City Winds, Winter Concert. 


WINSPEAR CENTRE 481-8021. WED 9: 
Sounds of St. Albert: St. Albert Sing- 
ers Guild; United In Bronze Hand- 
bell Ringers; Cantilon Children's 
Choir; Elmer S. Gish School Wind 
Ensemble; Paul Kane High School 
oe Band; St. Albert Community 

and. 


1001 NIGHTS 10018-105 St., 448- 
1001. *Every FRI-SAT: R&B, Hip Hop, 
Retro with DJ Tech. 


BACK ROOM VODKA BAR 10324-82 
Ave., upstairs. Every THU: DJ 
Dragon. Every MON: Live Music. 


BUDDYS DANCE PUB 10116-124 St. 
Every THU: D.J. Albaro. 


CLUB 2000 10812 Kingsway Ave., 
479-4266. Top 40, dance, techno. 
*Every TUE: Ladies Night. *Every 
THU: Game Night. 


CLUB LA Leduc, 5705-50 St., 986- 
4018. *Every MON, WED-SAT: DJ 
Stretch. 


THE COCKTAIL CLUB 2940 Calgary 
Trail South, 490-1188. *Every SUN: 
Sunday Night Live! Every WED: Fash- 
lon Auction previews. live R & B. 


DEVLINS 10507-82 Ave., 437-7489. 
*Every WED: Martini 101. 


GALILEO CLUB/RESTAURANT SPORTS 
BAR 10108-149 St., 414-6896. Every 
TUE: DJ Mad Max. Every WED: 
Karaoke. 


GALLERY LOUNGE Mayfield Inn, 
16615-109 Ave., 484-0821. *Every 
THU-SAT: Dan Daniels plays sounds 
from the ‘50s, ‘60s, ‘70s. 


GREENHOUSE 13103 Fort Rd., 472- 
9898. Every WED: Chris Knight from 
Power 92, eEvery THU: Ladies Night. 

THE HIGHRUN 4926-98 Ave., 440- 
2233. Every THU Night Battle of the 
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Therapy Vancouver's Noise 
Therapy must surely have an apprecia- 
tion for the explorers who traveled this 
land centuries ago. After alt; the fiard- 
rockin’ foursome fiave toured acros®the 


entire country at least three times—this year! 
But that’s all cool with the equally hard-workin’ 
band, as they get set to invade Edmonton once 


again in 1998. According to bassist Trob 


Thiessen, what Noise Therapy do best is play live, 

so Edmontonians are in for it. When they strolled 

through town in the summer, Jar. was accompanying 

them on tour. Well quess what? Yep, Jar ‘s back on the 

same bill. The bands play the Thunderdome on Dec. 9. Consider it a thera- 


peutic evening. 


bands. FRI 4: The Heavenly Blues 
Band. SAT 5: Northwest Passage. 
FRI 10: Mollys Reach. SAT 11: Single 
Malt Blues Band. 


IRON HORSE EATERY & WATERING 
HOLE 8101-103 St., 438-1907. 
eEvery SUN: live music, full menu 
until close. THU 3: Godiva. 


JESS LEE’S ON JASPER Mayfair, 10815 
Jasper Ave., 414-6211. *Every FRI- 
SAT: Singles Night. 


KINGS KNIGHT PUB 9221-34 Ave., 
433-2599. *Every THU: Thursday Nite 
Raw with The Party Hogs showcasing 
Edmonton's New Bands. 


LUSH 10030A-102 St., 424-2851. 
*Every TUE: Hot-New Indie & Alt 
Rock with DJ Pepper. *Every WED: 
Bronx Night-Retrobution with DJ 
Hurricane. *Every THU: Mad Cow- 
British Music with DJ Jesse. eEvery 
FRI: In the Velvet Underground 
Funkalicious. *Every SAT: Groovy 
Train. 


THE MARQ 10018-105 St., 415-5084. 
eEvery THU: Gothic Industrial. 
Every FRI Club Classics. *Every SAT 
Elevate. Every SUN: Pyjama party. 


ORLANDO'S LOUNGE 15163-121 St., 
457-1195. Daily happy hour/food 
specials from 12-7 pm (4-7 pm Sun.) 
Every WED & SUN: Karaoke nights. 
Don't miss the unbeatable specials 
on THU nights including FREE pool! 


RED'S WEM, 481-6420. *Every SAT: 
Red’s Rebels. *Every FRI: Dance 
Party, hosts Kenny-K. Every TUE: 
Toonie Tuesday. FRI 4: Spirit of the 
West, Hookaman. 


THE ROOST Private Member's Club, 
10345-104 St., 426-3150. *Every 
MON: DJ Big Daddy. *Every TUE: DJ 
Bryan the Big Mac. eEvery WED: DJ 
Latin Lover. *Every THU: DJ Dark 
Daddy. *Every FRI: Down-DJ Weena 
Love. Every FRI: Up-DJ Alvaro. 
*Every SAT: Dawn-DJ James. *Every 
SATs Up-DJ Code Red. Every SUN: 
DJ Who the @*!? is Alice. . 


SPORTSMAN’S CLUB 5706-75 St., 413- 
8333. *Every Night: Dancing with 
DIG. 


TIMEER'S NIGHTCLUB 12345-118 Ave., 
454-5396. Every SUN, open stage 
*4-9 pm). Club dance following, 
Jason and the Guru, DJ Bobby Bree. 
Every FRI & SAT: DJ Bobby Bree. 


URBAN LOUNGE 8111-105 St., 439- 
3388. eEvery WED Jam & Open Stage, 
all styles & musicians welcome. 
Every THU: Thursday Night Fever. 
Every FRI: Serious live music. *Every 
SAT: Live Music. (9 pm). THU 3: 
Groovetown-Wine Rave & Geological 
fundraiser. FRI 4-SAT 5: Jeff 
Hendrick and the New York Groove. 
SUN 6: Jose Oiseau Open Stage. MON 
7: Fundriaser: Dead English. THU 
10: Groovetown. FRI 11-SAT 12: 
Twist. SUN 13: Jose Oiseau Open 
Stage. es 


THE VAULT 10089 Jasper Ave., 423- 


LOCK. Every THU: Swing night plus 
swing lessons. FRI open at 4 pm. 


THE VIPER ROOM 10148 - 105 St., 
420-0695. Doors open 9:00 PM; free 
cover before 10:00 PM. Every THU: 
Urban Night. eEvery FRI: Viper Night 
welcomes UofA and College Stu- 
dents. Every SAT Ladies Night. 


WHISKY NIGHTCLUB 10148-105 St., 
420-0695. Every TUES: Comedy 
Night. eEvery THU: Wet T-Shirt Con- 
test. eEvery FRI: R & B Hip Hop. 
Every SAT: Top 40 dance. 


DRAKE HOTEL 3945-118 Ave., 479- 
3929. eEvery FRI-SAT: Second 
Chance Band. *Every SUN aft: Sec- 
ond Chance Band. 


JESS LEE’S ON JASPER Mayfair, 10815 
Jasper Ave., 414-6211. *Every MON- 
SAT: Live Blues/Country During 
Happy Hour. *Every SUN aft: Blues/ 
Country Jam Session. 


NASHVILLE'S ELECTRIC ROADHOUSE 
Phase II WEM, 483-3289. *Every 
THU: Ladies Nights. 


ONE EYED JACKS PUB & GRUB 13042- 
50 St. *Every FRI-SAT live music. 


PONCHO'S PUB 9006-132 Ave., 473- 
7131. *Every FRI live music/DJ 
dance. *Every SAT Karaoke/DJ with 
Brenda. 


WILD WEST 12912-50 St., 476-3388. 
eEvery WED & THU Free dancing 
lessons @Every SAT aft: Jam 4:30-7 
pm. THU 3-SAT 5: Classic Cowboys. 
WED 9-SAT 12: Conrad & Baton 
Rouge. 


BACKROOM VODKA BAR 10324 Whyte 
Ave., 436-4418. Every MON: The 
Valium “Lovers. Every TUE: Wide 
Awake and Dreaming. Every THU: DJ 
Dragon. 


BLACK DOG 10425-82 Ave., 439- 
1082. *Every SUN: Root Down-Live 
Acid Jazz. 


DEVLIN’S 10507-82 Ave., 437-7489. 
eEvery MON: Kiss & Tell-Live Jazz 
Trio. *Every TUE: Fina Estampa. 
*Every THU: acid jazz. 

HARRY AINLAY 4350-111 St., 434- 
8451. TUE 8: Combo and Jazz Choir. 


INSOMNIA PUB 5552 Calgary Tr. S., 
414-1743. eEvery FRI: jazz & blues: 
Wide Awake & Dreaming (9pm-1am). 
*Eve T: jazz & alternative: The 
Method (9pm-1am). 

LA RONDE Crowne Plaza, 10111 
Bellamy Hill, 428-6611. *Top 40, 
dine & dance. *Every THU (7:30-11 
pm): John Fisher (vocal, flute, pi- 
ano). Mag! FRI & SAT (8-11:30 

S| 


Joh her (keys, & 
Phan eca Rroet® veral 


THE LONDON BRIDGE PUB & EATERY 
7704-104 St., Calgary Trail South, 
431-1748. THU 3-SAT 5: A.J. THU 
10-SAT 12: A.J. 


PRADERA RESTAURANT Westin Ho- 
tel. ©Jazz Brunch every SUN (10 am- 
2 pm). SUN 6: Walsh/Scoctt Duo. 


ROSE & CROWN Sheraton Grande Ed- 
monton Hotel, 10235-101 St., 441 
3036. *Every SAT: Acoustic open 
stage with Lyle Hobbs. THU 3: The 
Dan Skakun Trio. 


YARDBIRD SUITE 10203-86 Ave., 432- 
0428. THU 3: Momentum: Experi- 
mental Performance Works: Reign, 
The Ancestors. FRI 4-SAT 5: Shirley 
Johnson with Rodger Stanley Band. 
SUN: Littlebirds Big Band. FRI 11- 
SAT 1: A Jazzy Christmas '98: Tommy 
Banks Trio with Kennedy Jenson. 


ZENARI’S ON 1ST 10117-101 St., 


425-6151. FRI 4: Stuart Crosley. FRI 
11: Sandro Dominelli. 


piano bars 


LION'S HEAD PUB Coast Terrace Inn, 
4440 Calgary Trail South, 437-6010. 
THU 3-SAT 5: Doug Stroud. MON 7- 
SAT 12: Tony Dizon. 


ROSE & CROWN Sheraton Grande Ed- 
monton Hotel, 10235-101 St., 441- 
3036. *Every wéek (9-1): Tony 
Poirier. Every THU-SAT: Lyle Hobbs 
Entertainer Extrordinaire 


SHERLOCK HOLMES WEM Bourbon 
St., 444-1752. THU 3-SAT 5: Tony 
Dizon. SUN 6: Newfie Night with 
Spirit of the Atlantic. MON 7-SAT 
12: Gerry Malcolm. SUN 13: Newfie 
Night with the Spririt of the Atlan 
tic. 


SHERLOCK HOLMES DOWNTOWN Rice 
Howard Way, 426-7784. THU 3-SAT 
5: Tim Becker. TUE 8-THU 10: Tim 
Becker. FRI 11-SAT 12: Sam August. 


SHERLOCK HOLMES Capilano Mall, 
1136, 5004-98 Ave., 463-7788. FRI 
4-SAT 5: Brian Calnan. FRI 11-SAT 
12: Tim Becker 


SHERLOCK HOLMES ON WHYTE 10341 
82 Ave., 433-9676. Every THU: 
Celtic nights. THU 3: Celtic Night. FRI 
4-SAT 5: Derek Sigurdson. THU 10: 
Celtic Night. FRI 11-SAT 12: Tim 
Becker. 


pop & rock 


THE ARDEN 5 St. Anne St., St. Albert, 
459-1542, 451-8000. SAT 12 
(7:30pm): The Medieval Bebes. 


BIG DADDY'S 4635 Calgary Trail N., 
436-2700. eEvery FRI: Jazz. FRI 4- 
SAT 5: Rhonda Withnell. 


BILLY BUDD’S 9839-63 Ave., 438- 
1148. *Every TUE: karaoke. *Every 
MON, WED-SAT: live entertainment. 


BOILERS PUB 10220-103 St., 425- 
4767. *Every SUN: Sunday Show- 
case. FRI 4-SAT 5: Slim Shitman"s 
Nightmare. SUN 6 (8:30 pm): Funny 
Music: Nickelfinger, Kevin McGrath. 
FRI 11-ST 12: Rhythm Slave. 


CHAPTERS BOOKSTORE Strathcona, 
105 St., Whyte Ave. SAT 12 ( 2pm): 
The Medizval Baebes. 


ELEPHANT & CASTLE Whyte Ave. 
*Every TUES, Open stage, hosted by 
Jose Oiseau. 


GASOLINE ALLEY 10993-124 St., 482- 
6382. Every TUE: Retro Night-DJ 
Lefty. Every THU: Wet T-Shirt Con- 
test. Every SUN: The Big Cheese. 


GREENWOOD INN LOUNGE 4485 
Calgary Trail N. 431-1100. FRI 4- 
SAT 5: Tom Sterling's Acoustic Flash- 
back Review. 


J.J.'S PUB 13160-118 Ave., 451- 
9180. FRI 11-SAT 12: 2nd Sun. 


KING’S HORSE PUB 4211-106 St., 
462-4627. *Every MON: bar/restau- 
rant industry appreciation night. 
FRI 4-SAT 5: Sam August. FRI 11- 
SAT 12: Mike Zaine. 


KEEGAN'S PUB 3458-99 St., 435- 
4065. *Every MON Karaoke. 


MARIO’S 4990-92 Ave., 466-8652. 
*Every THU-SAT: Rare Occasion. 


THUNDERDOME 9920 Argyll Rd., 433- 
DOME. *Every THU: Ladies Night. 
*Every TUES: Bogie Nites: The Best 
of 60s, 70s & 80s Retro. WED 9: 
Noise Therapy, Jar. 


WILD HORSE SALOON 16625 Ston 
Plain Rd., 484-7751. Every SUN 
MON: karaoke. THU-SAT: live enter- 
tainment. 


WINDSOR BAR & GRILL 11712-82 
Ave., 433-7800. E TUES: Cana- 
ae Music Night. SAT: live 
music. 


THURSDAY 03 
THE WALTONS 


i t 
i Se 


7 Fe Ses ae 
FRIDAY O4 
DANGEROUS 6000S 


fe. agit se or, tone 
Mic Toucha / Stray & DJ Roach 
(ea eee 


SATURDAY 05 
BULLYPROOF 
w Z 


THE BROWNS 


SUNDAY O6 


N 3 E P 
Breaks with Spilt Milk & Guests 


MONDAY O7 


CHEAP DRINKS 
NO COVER 


TUESDAY O8 


w 
HEN 


SWING NIGHT 
wi Bo Chuck” Rock 


THURSDAY 10 


BUKE OF 
MESS 
w 

BAFFIN ISLAND PARTY 


SATURDAY 12 
WAGBEARD 


REUNION SHOW 


LIKWID 
KO es 


10161 - ie St. 
413-4578 


ee blocks south 
Of the Sideuackk 


H | 


www. likwidlounge@hoti 


APES 


art galleries 


shows openings/events/happenings 


CAFE LA GARE 8104-103 St., 
439-2969. FOURPLAY: A 
roup art show of four local 
artists as well as the art of 
Staff members. A portion of 
proceeds from all art sales 
will be donated to the Ed- 
monton AIDS Network. There 
will be music by Commuinon, 
Tanyss Nixi, Robin Hunter, 
Yann Latouche and Bryce 
Walls, Matt Joel Jacob and 
Ann Vriend and Tony Sharkey. 
FRI, Dec. 4, 8 pm. 


CAFE MOSAICS 10844 Whyte 
Ave. ARTWORK: Works by Penny Jo Daly. 


“Se Opening Dec. 6. 


DOUGLAS UDELL GALLERY 10332-124 
St., 488-4445. © CHRISTMAS SHOW: Pre- 
view of Christmas Exhibition featuring 
new work by gallery artists. Dec. 5-24. 
Opening Dec. 5, 2-5 pm.. 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq., 422-6223. «THE POOLE 
FOUNDATION GIFT: Permanent Collec- 
tion Exhibition. ¢BRUSH WITH... North 
American traditions of large abstract 
paintings which assert the character of 
the brush stroke being the integral part 
of the painting. Until Aug. 31. *Con- 
temporary Art Issues Reading Group: 
Every second THU, 7 pm. eEnvisioned 
Spaces: Lectures on Contemporary Ar- 
chitecture: eJUST FOR THE LOVE OF IT: 
The Shirley and Peter Savage collection 
of Canadian Prints. Until Jan. 17. 
*BEAUTY AND THE BANAL: Janet Car- 
diff, Chris Cran, Lesley Menzies, Lyndal 
Osborne, Laura Vickerson, John Will, 
Angus Wyatt, how we assign aesthetic 
and cultural value to things around us. 
UntilJan. 17. ¢KITCHEN 2: Vera Gartley: 
The Gap. @Art Rental Gallery, Margaret 
Brine Gallery, Lower Level EAG. : SMALL 
ART 1998-99: Annual Christmas Small 
Art Sale. Until Jan. 9 


FAB GALLERY U of A, 1-1 Fine Arts Bldg, 
112 St., 89 Ave., 492-2081. Koichi 
Yamamoto, MFA Printmaking, Dec. 8- 
20. Opening reception, Dec. 10, 7-10 
pm. 


LE SOLEIL 10360-82 Ave., 438-4848. 
Works by Christopher Lucas. Dec. 3-15. 
Opening reception, Dec. 3. 


ABMAIT 11762-106 St., South Lobby. Photo- 


* 


astr 


By ALBERTO D. VIDIGOYA 


This week’s theme: 
Sunday, Monday, 
Happy Days 


SAGITTARIUS (Nov.-22-Dec. 21) Aaaay! 
Fonzie! You think you're so cool, don’tcha, 
gettin’ free sodas with one well-placed tap 
on the machine. Well, | got news for you, 
Arthur—we call that theft. And if you're not 
thrown in the slammer, there's always 
karma... 

CAPRICORN (Dec. 22-Jan. 19) Richie, you 
wholesome hawdy-doody lookalike, you 
How are you gonna get the chicks (who 
you so obviously desire) if you come 
across as, well, a geek? Get with the pro- 
gram, man—spruce yourself up 
AQUARIUS (Jan. 20-Feb. 18) War-ren! 
Warten! Oops, | mean Potsie. My God, 
man, you have a great singing voice like 
that, and you study psychology at universi- 
ty—and you end up working at Cunning- 
ham hardware? Methinks you should set 
your sights a little higher, despite your silly 
name. 

PISCES (Feb. 19-Mar. 20) Speaking of silly 
names, Ralph Malph—yeah, everybody 
loves a comedian. But someone who so 
needs to be funny all of the time? You're 
hiding an inner pain, my friend, and one 
you'll have to deal with sooner or later. 
ARIES (Mar. 21-Apr. 19) Ah, Joanie, my 
blue-eyed sweet—! know you think you're 
in love and all, but that Chachi’s nothing 
but trouble. Next think you know, he'll. take 
you to Chicago where you'll embark on an 
unsuccessful singing career and have your 
spin-off canceled. Get out while you still 
can. 

TAURUS (Apr. 20-May 20) Jenny Piccalo, 
you're nothing but trouble (as one might 
suspect, given your phallic surname). 


Listings are FREE. 
Send them by fax to 
426-2889 
or by e-mail to 
listings @vua.ab.ca. 
Deadline is 
3:00 p.m. Friday. 


graphic Technology Students’ Annual 

Print Exhibition and Sales. THU, Dec. 3 

(9 am-5 pm); FRI, Dec. 4 (9 am-4 pm). 
SNAP PRINT GALLERY 10137-104, back of 
Latitude 53, 423-1492. 99: 
Mixed media installation by 
C.W. Carson using print and 
print-related work: transfers, 
laser prints, photocopies and 
collage elements. Until Dec. 
hast SS 5. Recent Etchings by 
Tadeusz Warsynski. Dec. 10- 
Jan. 9. 


STRATHCONA PLACE ART 
GALLERY 10831 University 
Ave., 433-5807. Works by 
Don Winkelaar, alberta land- 
scapes with wood, paper and 
pastels. Dec. 7-Jan. 7. Open 
House: WED, Dec. 9, 6 pm, Main Lounge. 
ZIEGLER HUGHES GALLERY & SERENDIP- 
ITY FRAMING 9860-90 Ave., 433-0388. 
Group show by gallerly artists. Opening 
reception Dec. 5 (12-5 pm). 


art galleries 


ALAURA ARTWORKS 144 Grandin Park 
Plaza, Sir Winston Churchill Ave., St. 
Albert. 


ALBERTA CRAFT COUNCIL GALLERY 
10106-124 St., 488-6611, 488-5900. #A 
HOLIDAY CELEBRATION OF CRAFT: Holi- 
day crafts and gift giving ideas. Until 
Dec. 24. 

ART BEAT GALLERY & FRAME Pelland 
Place, 8 Mission Ave., St. Albert, 459- 
3679. www.artbeat.ab.ca. Water col- 
ours by the Heath family, Mel, Fran and 
Karen Findlay; Pastels by Brian Hohner 
and oils by Simone Plopul and Eltje 

| Degenhart. New miniature pieces by 
gallery artists. 

THE ARTISTS MARKETPLACE Westmount 
shopping Centre, 111 Ave., Groat Rd., 
908-0320. Local artists on site daily. 
Now featuring: Now featuring: Abstracts 
in Glass by Lou P. Cole. 

BEARCLAW GALLERY 10403-124 Street, 
482-1204. Paintings by Dale Auger and 
new work by gallery artists. Showcase 
for Christmas, a new selection of Inuit 
carvings and Northwest Coast masks and 
jewellery. 

BUGERA KMET 12310 Jasper Ave. NEW 
DIMENSIONS: Prairie landscape paint- 
ings by Terry Fenton, New sculpture by 


x‘ 
{ * } * 
For the week of Dec. 3 - Bec.. 9 


Clean up your act, girt—luckily there wasn’t 
any AIDS in the ‘50s, but the clap's no fun, 
either. 

GEMINI (May 21-June 21) Howard—excuse 
me, "Mr. C’—there’s something to be said 
about a man who realizes his calling in life 
after his toilet overflows. You say, “Wow, is 
that guy a loser!” And that Leopard Lodge and 
Ten-Pins bowling team ain't improving the 
image. You gotta find a new job and new hob- 
bies before it’s too late 

CANCER (June 22-Jul. 22) Mrs. Cunningham, 
you're the ideal 50s homemaker—so I'm 
thinking | don’t need to tell you what's wrong. 
Let those ungrateful bastards cook and clean 
for themselves, and go out and have some fun 
before you're too old to enjoy it. 

LEO (Jul. 23-Aug. 22) Lori Beth, stop fooling 
youself. Marrying Richie over the phone from 
Greenland (say, what's the U.S. Army doing in 
a Danish protectorate, anyways?) while 
Fonzie, that hunk-a-hunk-a-burnin’-love is 
standing in as a proxy? | think you know where 
this is going. 

VIRGO (Aug. 23-Sept. 22) Mother Kelp, 
there's being concerned about your daugh- 
ter, and then there's being a mother-in-law 
caricature. Sure, Howard's no brain sur- 
geon—and he is a fatso—but Marion 
could've done far worse. Be content with 
what you have. 

LIBRA (Sept. 23-Oct. 23) Chachi Arcola—if 
that is your real name, ya weirdo—get some 
sleeves already. Better yet, get a tie, a haircut, 
a real job and a life. It’s cute to be a rebel when 
you're 10, but it gets old mighty quickly—as 
do you. 

SCORPIO (Oct. 24-Nov. 21) Pinky Tuscadero, 
you're one helluva woman. | mean, a demoli- 
tion derby driver? But you have to acknowl- 
edge every aspect of your personality if you're 
to achieve Nirvana—the pink and frilly as well 
as the tigress. a ~ 
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Douglas Bentham. 


CENTRE D'ARTS VISUELS DE L'ALBERTA 
20, 8527 rue Marie-Anne-Gaboury (91 
St.), 461-3427, Works by Simonne 
Bercovici Plopul. Until Dec. 10. 


CENTRE CLUB 10120-103 Ave., 3rd Fl. 
Canada Trust Tower. BREAKING GROUND: 
Artwork by Christopher A. Lucus and 
other artists. Until Dec. 15. 


EDMONTON GENERAL HOSPITAL 11111 
Jasper Ave., Main Floor, 930-5611, ext. 
6475. FACING AIDS: A senior High School 
Art Exhibition: A collaborative project 
between Victoria School and Latitude 53 
Society and Caritas Art Enrichment Pro- 
gram to raise awareness of issues sur- 
rounding AIDS. Until Jan. 15. 


ELECTRUM DESIGN STUDIO & GALLERY 
12419 Stony Plain Road, 482-1402. 
1998 RETROSPECTIVE GROUP SHOW: A 
selection of Artists’ Works. Until Dec. 
24. 


FOYER GALLERY And Edmonton Room. 
Stanley A. Milner Library, 7 Sir Winston 
Churchill Square. 


THE FRINGE GALLERY BSMT., 10516 Whyte 
Ave., 432-0240. eNEW FIGURATIVE 
WORKS: Acrylic paintings on board by 
Doug Jamha. Until Dec. 31. 


FRONT GALLERY 12312 Jasper Avenue, 
488-2952. THE CHRISTMAS SHOW: New 
work by gallery artists, including paint- 
ings, sculpture, ceramics and glass. Thru 
Dec. 


GALLERY DE JONGE 27022A Hwy 16, 
Spruce Grove, 962-9505, Group exhibi- 
tion, gallery artists. 


GIORDANO GALLERY 208 Empire Bldg, 
10080 Jasper Ave., 429-5066. A selec- 
tion of small works. Open 12-5 pm, Wed 
and Sat or by appointment. Until Dec. 
24. 


GREY NUNS COMMUNITY HOSPITAL AND 
HEALTH CENTRE 34 Ave. 66 St., 930- 
5611, ext. 6475. 0 level: COLLECTED 
CREATURES: Until Dec. 15. 


HARCOURT HOUSE GALLERY 3rd Floor, 
10215-112 St., 426-4180. eTHE FRONT 
ROOM: ¢7EN PIN: The 10th Anniversary 
Exhibition. Dec. 3-23. Opening recep- 
tion: Dec. 3, 7:30-10 pm. 


IML GALLERY 10822 Whyte Ave., 433- 
6834. SEASONS: Waclaw Pietucha with a 
show of watercolours. Until Dec. 4. 


KAMENA GALLERY II 9939-170 St., 413- 
8362. Watercolour by Willie Wong. 


LATITUDE 53 10137-104 St., 423-5353. 
MATERIAL - PROCEDURE - PRODUCT - 
SCULPTURE/INSTALLATION/PERFORM- 
ANCE: Sculptural installation by Ante 
Juric (Toronto) based upon his experi- 
ences as an artist working in war-torn 
Sarajevo. Until Dec. 5. eEMERGING CU- 
RATORS SERIES: OBSESSIVE IMPULSIVE: 
THE ROAD TRIP MAIL ART EXHIBITION: 
Curated by Cindy Baker. Dec. 10-Jan. 9. 
©THE FINE ART OF SCHMOOZY: A LORRID 
HOLIDAY AFFAIR: Stellar Silent art Auc- 
tion, swanky food, sultry singing, brazeu 
fashion show, wanton hairstyling, all on 
SAT, Dec. 12, 8 pm. 


MAZZUCA II 8207-104 St., 414-0432. 
FINE ART PRODUCTIONS: Photographic 
exhibition & Sale, black& white and 
color, new work by Peter Schroeder and 
Kristyl MacQueen. Opeing FRI, Dec. 4, 5- 
9 pm. Dec. 4-6. 


ORTONA GALLERY Ortona Armoury, 2nd 
FL., 9722-102 St., 439-6943. ANNUAL 
CHRISTMAS SHOW AND PARTY: Opening 
FRI, Dec. 4, 7-12 midnight. 


PROFILES GALLERY 110 Grandin Park 
Plaza, 22 Sir Winston Churchill Ave., St. 
Albert, 460-4310. * PRESENCE: St. Albert 
Visual Arts Council Holiday Exhibiton & 
Sale. Until Dec. 23. 


MCMULLEN GALLERY U of A Hospital, 
8440-112 St., 492-4211. LEGACY-The 
Work of Twelve Major Alberta Artists in 
the University of Alberta Hospital Per- 
manent Collection: Includes works by 
Derek Besant Illingworth Kerr, Bill Laing, 
Francine Gravel, Janet Mitchell, Richard 
Yates, John Snow Harry Savage, Doug 
Haynes, Helen Mackie Grant Leier and 
Manwoman. Until Jan. 4. 


MISERICORDIA HEALTH CENTRE 16940- 
87 Ave., 484-8811, ext. 6475. Dayward 
Corridor: ART LITE: Until Dec. 14. North- 
west Corridor: BREAKING IN? BREAKING 
OUT: Works by Mary Sullivan Holdgrafer 
and Stella Kaufman. 


MULTICULTURAL HERITAGE CENTRE 5411- 
51 St., Stony Plain, 963-2777. Genera- 
tions Gallery: Annual Christmas Show 
and Sale: Borealis Group. Until Jan. 5. 
Gallery Restaurant: Sean Livingston: 
Photography, Tasmanian Caves. Until 
Jan. 4. 

MUTTART CONSERVATORY 9626-96A St., 
496-8755. ANGEL VOICES: Until Jan. 2. 


PLANET INC CYBER CAFE 201, 10442-82 
Ave., 433-9730, http// 
www.compusmart.ab.ca/bozena. Art Ex- 


hibition, works by Michael V. Tkaczyk. | 


ROWLES AND COMPANY LTD. Coopers & 
Lybrand Tower, Mezz. Level, 10130-103 
St., 426-4055. Works in oil by Rob Von 
Eschen, Audrey Pfannmullerand George 
Schwindt, works i acrylic by Dale Auger, 
STive Mitts, David Seghers, Elaine 
Tweedy, John Freeman. Watercolours by 
Sigrid Gehrens, Eva Bartel, Glenda Bea- 
ver, Barb Brooks. Artworks in glass, 
soapstone & antler. Oxford Tower, 
10235-101 St. Oils by Rob Ron Eschen. 
Westin Hotel, The Pradera, 10135-100 
St. Pastel Paintigs by Audrey 
Pfannmuller. The Hotel McDonald, The 
Harvest Room: Acrylics by Steve Mitts. 


SCOTT GALLERY 10411-124 St., 488- 
3619. *CHRISTMAS TREASURES: Paint- 
ings, ceramics, sculptures by gallery 
artists including Barbara Akins, John 
Burrow, Nancy Day, Uriko Kitamura, 
Leslie Poole and more. Until Dec. 21. 


SPECIAL-T-GALLERY 284 Saddleback Rd., 
437-1192. MIXED PALETTE: Members of 
the Society of Western Canadian Artists. 
Until Jan. 15. 


THE STUDIO GALLERY 143 Grandin Park 
Plaza, 22 Sir Winston Churchill Ave., 
460-5990. A co-operative work-place 
shared by eight St. Albert artists. Dis- 
play of current works by 9 St. Albert 
Artists: Pat Wagensveld, Helen Smith, 
Louise Crawford, Alandra Allanbright, 
Dorothy Forbes, Carol Yake, Mona 
Anderson-Apps, Susanne Loutas. 


ST. ALBERT PAINTERS’ GUILD St. Albert 
Place lobby, 5 St. Anne St., St. Albert. 
Painter's Tea Party, an all member show. 


WALTERDALE PLAYHOUSE 10322-83 Ave., 
488-8368. Art in the Lobby: Works by 
Don Pimm. 


U OFA Faculty of Extension in fine art. 
Works by Linda Wadley. Until Dec. 16. 


VANDERLEELIE 10344-134St., 452-0286. 
JIM DAVIES: Solo exhibition of new work 
by Edmonton artist Jim Davies. Can- 
vases and works on paper inspired by the 
lush gardens and waterfront properties 
of Vancouver Island. Until Dec. 8. 


WEST END 12308 Jasper Ave., 488-4892. 
Paintings and prints based on rural life 
and homesteading in Alberta by Peter 
Shocstak and preview to exhibition fea- 
turing work by Canadian glass artists. 
Until Dec. 4. 

ART GALLERY & PORTFOLIOS ON-LINE 
KRISTEN ZUK http://plaza.v-wave.com/ 
gilan/art/kirsten.htm Featuring sculp- 
tures by artist Kirsten Zuk. 

SURREAL & FANTASY OIL PAINTINGS ON- 
LINE COSMIC HORIZONS http:// 


www.geocities.com/SoHo/Gallery/6298. 


CHRISTMAS IN STRATHCONA Festival 
Place, Telus Theatre, 464-2852. SUN 19 
(10 am-5 pm): Christmas craft sale. 


ALBERTA BALLET Jubilee Auditorium, 


424-5278. The Nut- RUSH TIX 
cracker, accompanied d 
by the Edmonto Sym- 


phony Orchestra. Dec. 
10-14 (7:30 pm; Dec. 
12-13 (2 pm). 
BRIAN WEBB COMPANY John L. Haar 
Theatre, 10045-155 St., Jasper Place 
Campus, GMCC, 497-4416. Nine 
Minieatures: Dec. 11-12, 8 pm. 


DANCE ALBERTA SCHOOL AND PERFORM- 
ING COMPANY Heritage Mall, 496-8266. 
Nutcracker Suite, Until Dec. 20 (Fri, Sat 
& Sun evenings, Sat & Sun Matinees). 


GRANT MACEWAN COMMUNITY COLLEGE 
John L. Haar Theatre, Jasper Place Cam- 
pus, 10045-156 St., 497-4393, FRI 4- 
SAT 5 (8 pm): 3/Edmonton/ Now. 


displays/MUSeUmSs 


ALBERTA AVIATION MUSEUM 11410 
Kingsway Ave., 453-1078. Aircraft on 
display and under restoration. Civil and 
military aviation history. 

ALBERTA RAILWAY MUSEUM 24215-34 
St., 472-6229. Housed in the railway 
station built at St. Albert in 1909. 


ALLEY KAT BREWING COMPANY 9929-60 
Ave., 436-8922. Visit Edmontons' small- 
est micro brewery, see how Alley Kats’ 
award winning craft beers are brewed, 
taste Alley Kats’ all natural beer. THU- 
FRI, 2-4 pm or call for a guided tour. 


BRUCE PEEL SPECIAL COLLECTIONS LI- 
BRARY U of A, Rutherford South, 492- 
5998. THE BOOK OF NATURE: THE 18TH 
CENTURY & THE MATERIAL WORLD: Exhi- 
bition of rare 18th-c, pars from the. 
first encyclopedias to books on insects, 


available for Dec. 
10 & 14, 


THE MARRIAGE OF FIGARO The £q-| 


CITY MEDIA CLUB FUNDRAISER The 


3/EDMONTON/NOW John L. Haar Thea- 


LITTLEBIRDS BIG BAND The Yardbird 


GALA ON WHYTE Rebar Night Club, 


MUSIC OF CHRISTMAS All Saints’ 


Thursday, ember 


monton Jubilee Au- 


ditorium, 451-8000, RiISH & 
429-1000. Mozart's “VANCE TIX 
famous comedy, tix 2) 
sung in Italian with 

English subtitles. It AVAILABLE 


is the story of one 

man's infidelity, and the tangled web 
resulting from his indiscretions. Time: 
7:30 pm. Tix: $18-$74. 


Friday, .cember4 


City Media Club, Lower level of the 
CKER Bldg., 6005-103 St., 433-5183. 
Featuring Luann Kowalek with Sherry 
Heschel, Maria Dunn, Bill Bourne, 
and the Swingin’ Ya Band. Time: 7 pm | 
(doors); 2;30 pm (show); Tix: $10. 


Saturday, .cember> 


tre, Grant MacEwan Community Col- 
lege, Jasper Place Campus, 10045- 
156 St., 497-4393. Two modem dance 
performances featuring the works of 
three Edmonton choreographers: 
guest choreographer Tamara Bliss 
with Heidi Bunting and Brian Webb 
Angel in the House: inspired in part 
by the drawings and paintings of 
Canadian artist Helen Lucas. Zephyr 
and Maple Whisper. is choreographed 
to Edgar Meyer's Quintet for Double 
Bass. A Mania Room: features music 
by Gavin Byers in collaboration with 
Juan Munoz. Time: 8 pm. Tix: $10 
(adults); $5 (students/seniors). 


Sunday, cemberO 


Suite, 10203-86 Ave., 432-0428. A 
great night of live music from this 
group of young jazz musicians. Time: 
7 pm (doors); 8 pm (show); Tix: $5 
(members & guests). 


HE GREAT CHRISTMAS CABARET AN 


FUNDRAISER The Urban Lounge, 8103 
105 St., 459-3960. Presented by th 


will finance the up-coming productio 
of Carlil v. the Carbolic Smokeball Com 
pany. Time: 7 pm (doors); 7:30 p 
(show). Tix: $10 (regular, $8 (students, 
artists). 


Mondaypecember 4 


10551 Whyte Ave. A benefit for the 
Youth Emergency Shelter Society 
and the Sexual Assault Centre of 
Edmonton. Hosting the event will 
be John Berry and Darrin Hagen, the 
Rockin’ Highliners and the Luann 
Kowalak Band will be rocking. There 
will be a fun money casino, live 
auction, balloon raffles, a fashion 
show and plenty of food. Time: 7 
pm. Tix: $20 (advance-the Youth 
Emergency Shelter Society; Urban 
Cow, Edmonton Centre; Zoryana.); 
$25 (door). 


Anglican Cathedral, 
10035-103 Street, 472- 
2007. Presented by the 
Greenwood Singers 
joined by the University of Alberta 
Faculty of Education Handbell Ring- 
ers. Featuring some holiday favour- 
ites beginning with Ave Maria by 
three different composers from three 
different eras. Time: 8 pm. Tix: $15 
(adults); $13 (students/seniors). 


ADVANCE TIX 


ardening, architecture and literature. 

tatalogue available. ALSO— 
ADVERSARIA: 16TH-C. BOOKS AND THE 
TRACES OF THEIR READERS: Exhibition 
showing books with owners' signatures, 
comments in margins, corrections, addi- 
tions. Catalogue available. Until Dec. 
24. 


CANADA'S AVIATION HALL OF FAME 
reynolds Alberta Museum, Hwy 13, 361- 
1351. A tribute to the people who pio- 
neered and advanced aviation in Canada. 
Open year-round. 


THE CENTRE FOR ETHNOMUSICOLOGY U of 
A, Print Studies Centre, 3-78 Fine Arts 
Bldg. ERIC DALEN: A PRAIRIE FIDDLER'S 
LIFE: Exhibit of photographs, instruents, 
and memorabilia from the 1920s to the 
present. Until Dec. 4. 


pEVONIAN BOTANIC GARDEN 5 km North 
on Hwy 60, 987-3054. Authentic Japa- 
nese Garden, nature trail, 80 acres of 
connected gardens. 


EDMONTON SPACE & SCIENCE CENTRE 451- 
3344. IMAX Theatre, Margaret Zeidler 
Star Theatre; Exhibit Galleries, live sci- 
ence demonstrations. @A Carnival of Co- 
nundrums, ARITHMETRICKS: PERFECTLY 
PERPLEXING PUZZLES. The greatest math 
show on Earth! Until Jan. 3. 


JOHN WALTER MUSEUM Kinsmen Park, 
1901 House, Walterdale Hill, 496-2966. 
TIMBER TO TOWNSHIPS: John Walter and 
the lumber Industry at the turn of the 
century. 


LEGISLATIVE ASSEMBLY INTERPRETIVE 
CENTRE N. Legislature Grounds, pdwy, 
427-7362. Visit Alberta's premiere archi- 
tectural attraction. 


THE LOYAL EDMONTON REGIMENT MU- 
SEUM FOUNDATION Prince of Wales 
Armouries, 10440-108 Ave., 421-9943. 
Two galleries dedicated to the history of 
Edmonton's own infantry regiment. Pic- 
tures, documents and artifacts depicting 
all aspects of recruiting, training and 
overseas service. Open TUE-FRI. 


MCKAY AVENUE SCHOOL 10425-99 Ave., 
422-1970. Archives and Museum located 
along the river valley on the Heritage 
Trail. Stroll in the Victorian-era Park. 


MUTTART CONSERVATORY 9626-96A St., 
496-8755. ANGEL VOICES: A heavenly 
host dresssed in bejeweled gossamer 
gowns with a display of poinsettias. A 9- 
foot anget centrepiece heralds the joy of 
the season. Until Jan. 3. 


PROVINCIAL MUSEUM OF ALBERTA 12845- 
102 Ave., 453-9131. eEvery SAT & SUN: 
Science Circle. For young families. Week- 
ends, 1-4 PM. Every SAT: Aboriginal 
videos. *Every SUN: Gallery Spotlight: an 
in-depth look at some of the features of 
your favourite galleries. *SYNCRUDE 
CANADA ABORIGINAL PEOPLES GALLERY: 
Spans 11,000 years and 500 genera- 
tions, people of the past and present, 
recordings, film, lights, artifacts and 
more. ®Every 1st SUN of ea. month: 
Aboriginal Performers. #Every 3rd SUN of 
ea. month: Aboriginal artisans. *BUG 
ROOM: NEW ARRIVALS: Permanent live 
invertebrate display, new arrivals from 
Malaysia. *EGGS: A VIRTUAL EXHIBIT: A 
guide to the bird eggs of Alberta and 
around the world. Images, text, quizzes 
and egg humour tell you everything you 
ever could want to know about birds and 
eggs. Created by 11 young Canadians 
working in museums. 
www.pma.edmonton.ab.ca. ®BEARS IN 
TOYTOWN: A festive stroll through a town 
full of toys. Until Apr. 5. 


REYNOLDS ALBERTA MUSEUM Wetaskiwin, 
Highway 13. 1-800-661-4726. Bicycles, 
cars, farm equipment... reflections of 
Alberta's transportation history. Open 
daily. 

RUTHERFORD HOUSE 11153 Saskatch- 
ewan Dr., 427-3995, 422-2697. Costumed 
interpreters recreate daily household ac- 


tivities. 


SHAW CONVENTION CENTRE Pedway Level, 
9797 Jasper Ave., 424-3300. Canadian 
“ountry Music Hall of Honour: Who's who 
in the Canadian country music scene. 


THE TELEPHONE HISTORICAL CENTRE 
10437-83 Ave., 433-1010. Set in the 
original Old Strathcona Telephone Ex-" 
change Building (1912). 

VALLEY 200 13315 Buena Vista Rd., 496- 
6911, Combining the fun of nursery 


thymes with the beauty of animals. 
9:30AM-6PM 


wh MEDIA CLUB CKER Building, 6005 
algary Trail North. WED 9: Brown Bag 
Cinema: Naked Frailties, 
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Dying filmmaker goes on Healing Journey 


Joe Viszmeg knows first hand to never give up, regardless of the odds stacked 
against you. In 1991, the Edmonton filmmaker was diagnosed with adrenal 
cancer and his doctors told him he had less than a year to live. Well, the better 
part of a decade has past and Viszmeg decided to document his experience in 
the film My Healing Journey: Seven Years with Cancer. A sequel to his 1995 
work In My Own Time, the new film chronicles the day-to-day existence of the 
remarkable man as he battles the deadly disease while shocking doctors at the 
same time, displaying resilience and spirit. “By all rights, I should have died 
long ago, but I’ve been told too many times that death is around the corner,” 
says Viszmeg. Through it all, he’s had the support of his family, including wife 
Rachel, who proposed to him while he was sick. This real-life message of 
affirmation will undoubtedly uplift those who watch. My Healing Journey: 
Seven Years with Cancer premieres on CBC's Witness, at 9 p.m., on December 3. 


AIDS NETWORK 201, 11456 Jasper Ave., 
488-5742. TUE 8 (1-3:30 pm): Women's 
discussion on sexual health, free sam- 
ples of the female condom. 


BOYS & GIRLS CLUBS Six Locations, 483- 
5599. weekly: Parent Talk-Talking to 
Your Children 


CENTRE FOR EDUCATION 1 Kingsway 
Ave., Eva 0. Howard Thatre, Victoria 
School. WED 18 (7 pm): Profiling Ed- 
monton Public Schools’ Accomplish- 
ments and results for 1997-1998. 


CITY HALL Sir Winston Churchill Square, 
City Rm. THU 3: United Way Victory 
Celebration 990-1000. SUN 6 & 20: Final 
Frontier Science Fiction Fan Society 
(439-9827). SUN 6: Celbration of Re- 
membrance-Pet Memorial Service (413- 
4682). TUE 8 (7 pm): Green Christmas 
event. (Heritage Room, Michael 439- 
8725). WED 9: Toastmasters (488-7271). 
THU 10: Anniversary of the Interna- 
tional Human Rights Day (427-3116). 


THE COMMUNITY SHAMANIC DRUMMING 
AND HEALING CIRCLE 475-1826, 951- 
2324. Every FRI, 7 pm., everyone inter- 
ested in learning Shamanic Journeying 
are welcome. 


GAY MEN & RELATIONSHIPS 910-3050. 
Every MON evening: Relationships with 
family, friends & foes: Group for gay 
men, gay/lesbian facilitators. 


GRANT MACEWAN COMMUNITY COLLEGE 
Jasper Place Campus, 10045-156 St., 
497-4303, 497-5000. *Big Band Re- 
cruiting Members. eChildren's dance 
classes. ¢Shall We Dance? eEducational 
Travel Tours: New York City & London, 
England. 


IMAGES ALBERTA CAMERA CLUB John 
Janzen Nature Centre, 469-9776. Inter- 
ested in Photography? Meetings every 
2nd and 4th THU each month, 8-10 pm. 


MYER HOROWITZ THEATRE SUB U of A 
Campus, 492-9925. FRI 4(7:30 pm): 
David Suzuki: Tour for Endangered Spe- 
cies. 

VISUAL LINKS 200, 5041 Calgary TrailN., 
413-3197. Meetings Every WED's, 7:30- 
8:30 PM, How to make money on the 
Internet. 


WEST END TOASTMASTERS MEETING 
10451-170 St., Rm 112, info, Jerry @ 
472-4911. Every TUES: Personal Growth 
and development in communication and 
leadership. Listening skills, appropriate 
feedback, public speaking abilities done 
in a friendly environment, two hour 
weekly meetings. 


ASCENDANT BOOKS 10310- 124 St., 452- 
5372. SAT 5 (1-4 pm): The Healthy 
Travelller with Karen Alexander. SAT 12 

h (1-4 m): Geotran with Darlene Purschke. 

IDYLWYLDE LIBRARY 8310-88 Avenue, 

~ 451-2043. M ir é:30 pm: ldyiwylde 


Book Club. 


MISTY ON WHYTE 10458B-82 Ave., 433- 
3512. Every SUN: Open Stage Poetry and 
Prose Readings. 


ORLANDO BOOKS 10123-82 Ave., 432- 
7633. FRI 4 (7:30 pm): Other Voices 
Launch, celebrate the tenth anniversary 
of Other Voices. Readings by authors. 


STANLEY A MILNER LIBRARY 7 Sir Winston 
Churchill Square, 3rd Fl. Boardroom, 
496-7000. Every second WED of the 
month, Talking Book Club. 


THE WRITE GROUP Block 1912, Old 
Strathcona, 104 St, 82 Ave., 465-7330. 
Meeting every second THU, come out 
and meet with other aspiring writers to 
talk about issues of interest to writers. 


YARDBIRD SUITE THU 3 (9:30 pm): Monthly 
experimental series: Momentum. This 
month Features Reign and The Ances- 
tors. 


live comedy 


CRISTAL LOUNGE 2nd FL., 10336 Jasper 
Ave., 421-7861. Every SUN evening: Ama- 
teur Comedy Showcase, open mike, pre- 
screening/auditions. Every WED (8 pm): 
Laff City. 


HORSESHU SPORT LOUNGE 13610-58 St., 
457-5858. SUN 6: Doug Funk, 


SANTANNA'S 17930 Stony Plain Rd., 481- 
7625. WED 9: Mark Woodhouse. 


SIDETRACK CAFE 10333-112 Street, 421- 
1326. Every SUN: Variety Night hosted 
by the Atomic Improv Co. 


YUK YUKS WEM, 481-9926. Every WEDS: 
Hypnotist Sebastian Steel. 


special events 


CITADEL THEATRE Tucker Amphitheatre, 
9828-101A Ave., 425-0731. SUN 6 
(noon): Commemoration Ceremony Will 
eee Women Victims of Male Vio- 
ence. *- 


GALA ON WHYTE REBAR Night Club, 10551 
Whyte Ave. MON 7 (7 pm): Hosted by 
CFRN TV's John Berry and Guy in Dis- 
guise, Darrin Hagen: Fundraiser for the 
Youth Emergency Shelter Society andthe 
Sexual Assault Centre of Edmonton. 
Luann Kowalek Band, The Rockin’ 
Highliners, Celebrity Fairies, A show 
with Fashion, and more. 


THE HOPE FOUNDATION Hope House, 
11032-89 Ave., 492-1222. SUN 6 (2 
pm): Candles of Hope: 6th annual 
celebration,an event for teh whole fam- 
ily. Bring a candle and hope. There will 
be musig, hot drinks and cookies. 


te 


HOCKEY _- OILERS 
www.edmontonoilers.com. FRI 4: Oilers 
vs Tampa Bay. SUN 6: Oilers vs Dallas. 


HORSE RACING Northlands, 471-7379, 


Northlands Simulcast racing, 7 days a 
week. FRI 4 (6:30 pm): Live racing. SAT 
5 (1:30 pm): Live racing. 

SKATING Northlands Agricom, 415-5206. 
THU 10-SUN 13: 1999 Bank of Montreal 
Divisional Skating Championships, west- 
ern. 


SOCCER *EDMONTON DRILLERS Coliseum, 
425-KICK. SAT 5: Drillers vs Philadel- 
phia. 


ANATOL Varscona Theatre, 10329-83 Ave. 
433-3399. Presented by Teatro La 
Quindicina. Comedy by Artur Schnitzier 
Ayoung Viennese bachelor—a desparate 
romantic—explores Vienna, its hotels, 
boulevards and dining rooms. Until Dec. 
5. 


ANNE OF GREEN GABLES The Arden, 5 St 
Anne St., St. Albert, 459-1726. Pre- 
sented by St. Albert Children's Theatre 
Classic by L.M. Montgomery. Anne 
Shirley, an orphan child who brings 
happiness and love into the lives of her 
foster parents, set in Prince Edward 
Island. Until Dec. 6. 


THE BEST CHRISTMAS PAGEANT EVER 
Kaasa Theatre, Lower RUSH TIX 
Level, Jubilee Audi- ~ 
torium., 432-9483. hee 
Presented by the i 
Stage Polaris Young **”* Ca ante 
Company Players performance only. 
(ages 6-13). Check (adv. tix available) 
out what went wrong 
with the annual Christmas Pageant 
thanks to the most unruly kids in the 
neighbourhood. Until Dec. 13. 


CABARET AU LAIT Manifesto, 10043-102 
St., 488-4262. Two girls, a guy and a 
keyboard. Presented by the Edgewise 
Ensemble—a musical potourri of songs 
from obscure show tunes to jazz stand 
ards. Dec. 3-5. 


ACELTIC CHRISTMAS Westwood Unitarian 
Church, 11135-65 Ave., 420-9018. Pre- 
sented by the Griffi Consort featuring A 
Child's Christmas in Wales by Dylan 
Thomas. FRI 11-SUN 13, 8 pm. 


ACHRISTMAS CAROL Roxy Theatre, 10708- 
124 St., 477-5955. Presented by Work- 
shop West Theatre and Shadow Theatre. 
Adapted by Blake Heathcote with Lezlie 
Faith Wade. More than a dozen charac- 
ters are performed by three actors in a 
fast-moving, high energy, spooky, joy- 
ous portrayal. Until Dec. 6. At the 
Varscona, 10329-83 Ave. Dec. 8-20. 


CHRISTMAS TRAIN Kaasa Theatre, 429- 
1757. Family comedy. 
Hilary Hutton, a young ONLY 
Canadian playwright eS 
tries to finish her script pe 
on the 18 hour trai nde 
from Edmonton to Vancouver. The inter- 
ruptions from passengers are frustrating 
until she writes the eccentric characters 
on the trai into the script. Dec. 15-20, 8 
pm; Dec. 19-20, 2 pm. 


THE COLLEEN BAWN GMCC, Jasper Place 
Campus, 10045-156 St., 497-4302. Writ- 
ten by Dion Boucicault. An enchanting 
Irish melodrama about the trials and 
tribulations of a young here who sacri- 
fices himself for love and the antics of a 
poor, Irish mother. Until Dec. 5. 


ADVANCE TIX 


DICK MACY AND THE SWING FELLAS Cel- 
ebrations Dinner Theatre, Neighbour- 
hood Inn, 13103 Fort Rd., 448-9339. Sal 
Sisaloni has big plans for his swing club- 
big illegal plans that is! Plans that 
include kidnapping and murder! Mean- 
while, Charity Cherub has very impor 
tant news to share, Tuesday has fallen 
for the wrong Man! Until Dec. 20, New 
Year's Eve Bash, Dec. 31. 


DIE NASTY Varscona Theatre, 10329-83 
Ave., 433-3399. The Live Improvised 
Soap Opera. Every MON night @ 8 PM. 


DOWNSIZING DEMOCRACY 3rd Space, 
11516-103 St., 477- RUSH TIX 
5955. By Mansel i 
Robinson, inspired by pe 
Linda McQuaig's 


save 50%; available 
on day of 

performance only. 

(adv. tix available) 


Shooting the Hippo, 
Mansel Robinson tries 
to rekindle our own 
passions and desires 
for a better Canada. Dec. 3-13. 


FRIDAY NIGHT FEVER-STILL ALIVE Jubi- 
lations Dinner Theatre, W.E.M., 484- 
2424. Remember the 70's? The swinging 
singles clubs, dancing the night away, 
trying to find teh perfect "pick-up" line. 
Well, dust off your disco shoes and pour 

yourself into those spandex pants and 

join us for this fun-filled flashback! 


Until Jan. 17. 

CARLIL V. THE CARBOLIC SMOKEBALL 
COMPANY The Urban Lounge, 8103-105 
St., 459-3960. The Great Christmas Caba- 
ret and Fundraiser presented by the 
Dead English Theatre. A scathing 

struction of consumerism, depres- 
troshock therapy. For an 


g and sketches, no Christ- 
Sun, Dec. 6, 7 pm 


HARD HEARTS Roxy Theatre, 124 St, 452 
1296. Dark comedy by Elliot Hayes. Ele- 
ments ery and farce mix with the 
come mily slightly off-centre. A 

s he shouldn't inhale; Mom 


visito 


finds ise for the postal service; 
David, Anne and Dick develop an unu- 
sual triangle y never feel the 


same about excala or breakfast ce 


realagail. Dec. 10-20 

THE HOUSE OF POOTSIE PLUNKET La Cite 
Francophone, 8527-91 St., 431-1750. 
Presented by Catalyst Theatre. By 
Jonathan Christenson and Joey Tremblay, 
a prairie gothic tale. Until Dec. 13. 


INTO THE WOODS Red Deer College, Arts 
Centre Mainstage, 342-3536. By Stephen 
Sondheim and James Lapine. Fairy tales 
are combined into a fast paced and witty 
musical comedy. Dec. 5 & 27-31. 


JENNIE'S STORY Department of Drama, 3- 
146 Fine Arts Bldg, U of A., 492-2495. 
Presented by Studio Theatre. Set in the 
farmland of Southern Alberta during 
1937. Jennie, a young newly married 
woman with a grade six education has to 
face enemies she thought were her clos- 
est friends as she struggles to claim a 
woman's nght to govern her own body. 
Dec. 3-12. 


JOHNNY & POKI VARIETY HOUR Varscona 
Theatre, 10329-83 Ave., 433-3399. Every 
SAT night @ 11PM. 


THE KING AND I The Citadel Theatre, 
9828-101A Ave., 425- 
1820. A magical, 
holiday treat for all 
ages. Anna, an Ameni- 
can nanny arnves in 


RUSH TIX 


(adv. tix available) 


TIX ON THE SQUARE 


COMMUNITY ARTS INFORMATION 


CENTRE OFFERING ALL 


TICKETMASTER SERVICES, ARTS 


INFORMATION AND 
RUSH (HALF PRICE) TICKETS 
AS AVAILABLE 


IN THE HEART OF THE NEW ARTS DISTRICT IN CHANCERY HALL, 


MAIN FLOOR. 


INFO: 420-1757/988-3873 


HOT LINE RUSH TIX... 


* Citadel Theatre presents The King and J, until Jan. 3. Rush TIX for some performances available 


(advance TIX also available). 


* Stage Polaris presents The Best Christmas Pageant Ever, until Dec. 13 at the Kaasa Theatre, 7 
pm nightly, Sat & Sun Matinees, 2 pm (no show Dec. 10). Rush TIX available. 


* Edmonton Opera, The Marriage of Figaro. Dec. 3, 7:30 pm at the Jubilee Auditorium. Rush TIX 


available (advance TIX also available). 


* Northern Light Theatre presents Downsizing Democracy. Dec. 3-13 at The Third Space, 11516-103 
St. Nightly at 8 pm (Sun, 2 pm only). Rush TIX available starting Dec. 4. 


ADVANCE TIX ... 


* Greenwood Singers, Music of Christmas at All Saints’ Anglican Cathedral, 1035-103 St., Dec. 7, 8 pm, 
*Carols and Candies, Sun., Dec. (3, 2:00 & 4:00 pm, Holy Trinity Anglican Church, 10037-84 Ave. 

* Edmonton Youth Orchestra Christmas Concert, Sun., Dec. 13, 7:30 pm, Winspear Centre. 

* The Edmonton Chamber Orchestra (ECHO) presents A Choral Christmas, Sun., Dec. 13, 7:30 pm, St. Paul's 


United Church, 11526-76 Ave. 


* HRB Productions Christmas Train, Dec. 15-20, Kaasa Theatre, nightly at 8 pm (2 pm matinees, Dec. 19-20). 
*FIRST NIGHT BUTTONS NOW AVAILABLE AT TIX ON THE SQUARE. Advance TIX 


available Dec. 8. 


TIX On the Square also sells tickets for all 


: TicketMaster events. 
__Hours: Mon’ 9:30-2 p.mj Tué-Fri 9:30 a.m-6:00 p.m; 


ut 


| 


~ 


— tribute to the music and the 


mr 


Siam, she is astonished by life in the 
exotic court. Until Jan. 3. 


THE MAN WHO CAME TO DINNER 
Walterdale Playhouse, 10322-83 Ave., 
439-2845. By George S. Kaufman and 
Moss Hart. Hilarity and pomp ensue 
when Sheridan Whiteside comes to the 
Stanleys for dinner. It's a request they'll 
never forget. Until Dec. 12. 


MELODRAMIX Festival Place, Sherwood 
Park, 449-FEST (3378). Firelight Theatre 
every SUN, 7:30 pm., com- 
edy and an improvised soap 
opera. 


POODLE SKIRTS TO PLATFORM 
SHOES Mayfield Dinner 
Theatre, 16615-109 Ave., 
483-4051. An evening of 
music and fun, a nostalgic 


singers of the 50's, 60's and 
70's. Until Jan 31. 


A RIGHT CHRISTMAS CAPER 
Prince of Wales Armouries, 
10440-108 Ave., 481-4860. 
A family play about two convicts who 
want to spend Christmas at home and 
the police who wanted to keep them in 
jail. Sat, Dec. 4, Sun, Dec. 5 ( 8 pm). 


RIRE (LES SEQUELLES) La Cite 
Francophone, 8527-91 St., 497-4395. 


listings 


Uunitheatre. Idee original de Eve-Marie | 


Forcier. Dec. 31. 


THE STRANGE CASE OF DR. JECKYLL AND 
MR. HYDE Red Deer College, Arts Centre 
Studio A, Red Deer, 342-3536. By David 
Edgar. An eerie ambiance of Gothic hor- 

_#. ror that will make your hair stand on 
end! 


THEATRESPORTS 10329-83 Ave., 448- 
0695. The 18th Season of Rapid Fire 
Theatre, Theatresports. Edmonton's long- 
est running and tastiest improv show. 
This season will have more thrills-a- 
minute. Every FRI @ 11 PM (until July 
30, 99). 


ANNUAL LIGHT-UP DOWNTOWN FOR 
CHRISTMAS! Churchill Sq., South Plaza 
of City Hall, 424-4085. Join Santa Claus 
in the heart of Edmonton's Arts District 
for the official start of the Christmas 
season. 


fee BRON HORSE EATERY & WATERING HOLE 


8101-103 St., 438-1907. *Every WED: 
Classic Comedy with the Atomic Improv 
Co. 


LESSARD LIBRARY 6104-172 Street, 496- 
1871. Every WED: Chess Night! all ages, 
7 PM. Every TUE: Magic, The Gathering, 
all ages, 7 PM 


LIFE AFTER SUMMER 434-7092. ©For Out- 
door types: Hiking/biking: explore the 
trails in and around Edmonton. Skiing/ 
Snowshoeing: No kids, no families. For 
Culinary Types: New foods, wines and 
people. For Far-out literary types: a 
book club with a twist. 


SIDETRACK CAFE 10333-112 Street, 421- 
1326. Every SUN: Variety Night. 


WINSPEAR 4, Sir Winston Churchill Sq., 
423-3737. 428-1108, ext. 238. THU 3 & 
11: Guided tour of the Winspear Centre. 


as 


DEVONIAN BOTANIC GARDEN 5 km North 
on Hwy 60, 987-3054. FRI4-SUN 6; Bent 
Willow Chair Workshop. FRI 11-SUN 13: 
Willow Dining Room Table. 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Square, 422-6223. New adult 
Drawing class. 


GRANT MACEWAN COMMUNITY COLLEGE 
Jasper Place Campus, 10045-156 St., 
497-4301/497-4303. Introductory Pho- 

“& tography & Camera Basics. *Arts Admin- 

istration. ¢Audiovisual Communications, 

Computer Graphics. Journalism. ¢Thea- 

tre Production. Art history, drawing and 

Contemporary Art issues. ¢ non-credit 

art courses. 


HARCOURT HOUSE GALLERY 3rd Floor, 
10215-112 St., 426-4180. Workshops & 

te, Classes for adults and kids—sculpture, 
painting & drawing. 

KAMENA GALLERY I 7510-82 Ave, 944- 
9497. Water colour, beginner or adv., 
oneon one basis, instructor, Willie Wong, 
flexible hours. 


THE MARKETPLACE ART SCHOOL 
Westmount Shopping Centre, 474-9351. 
Individual and group classes in pencil, 
pen & ink, acrylic, oil, water colour, clay 
and wood. Call Lorea or drop by. 


SNAP PRINT GALLERY 10137-104, back of 
Latitude 53, 423-1492. SNAP offers 
courses in a variety of Printmaking tech- 
niques. 


WEEALY 
Listings are FREE. 
Send them by fax to 


426-2889 
or by e-mail to 


Deadline is 
3:00 p.m. Friday. 


we Rm, Main FL, City Hall, 1, Sir Winston 
Churchill Sq., contact Peqgy 488-7271. 
Every WED (7:30-9:15 PM). Until June, 
you're invited to improve your listen- 
ing, thinking, speaking skills). 7:30 PM. 


ARDEN 5 St Anne St., St. Albert, 459- 
1542. Anne of Green Gables. Until Dec. 


6 


CALDER LIBRARY 12522- 
132 Avenue, 496-7090. 
#Pre-School Storytime: THU, 
until Dec. 10, 3-5 yrs. #SAT 
5: Christmas Ornament. 


CAPILANO LIBRARY 
Capilano Mall, 98 Avenue & 
50 St., 496-1802. ¢Pre- 
school Storytime Session 2: 
THU (Until Dec. 3). eTime 
for Twos-session 2 (TUES, 
until Dec.1). SAT 5: Dec the 
Halls. 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Square, 422-6223. eCHIL- 
DREN'S GALLERY: SCULPTURE LOCOMO- 
TION. #Every SUN: Something on Sun- 
days. SUN 6: Just for the Loe of it: The 
Shirley and Peter Savage Colection of 
Canadian Prints, print your own greet- 
ing cards. SUN 13: Create fabulous 
holiday ornaments from things you 
can find around the house. 


HARCOURT HOUSE GALLERY 3rd Floor, 
10215-112 St., 426-4180. Classes in 
painting, drawing and sculpture, phone 
for info. 


HIGHLANDS LIBRARY 6710-118 Av- 
enue, 496-1806. *Totally Twos: Ses- 
sion 2: Until Dec. 17. ¢Crafty Storytime: 
TUES: Session 2: Until Dec. 15. ¢SAT 5: 
Candles for kids. SAT 12: Marblized 
Ornaments to Make you Merry. 


IDYLWYLDE LIBRARY 8310-88 Avenue, 
*496-1808. *Storytime-Session 2: 
WED, Until Dec. 9. SAT 5 (2:30 pm): 
Deck the Halls. 


JASPER PLACE LIBRARY 9010-156 
Street, 496-1810. Pre-School 
storytime-Session 2: Until Dec. 9/10. 
Super Saturdays ( 2 pm): @SAT 12: 
Winter Wonderland Craft. 


LESSARD LIBRARY 6104-172 Street, 
496-1871. *Pre-school Storytime- 
TUES, WED, THU. THU 28: Chrysalis '98 
- Hazel Hutchins. 


LONDONDERRY LIBRARY Londonderry 
Mall, 496-1814. ¢Pre-school Storytime: 
until May 12. eJunior Edmonton Stamp 
Club: Topical or Thematic Stamps. 


PROFILES GALLERY 110 Grandin Park 
Plaza, 22 Sir Winston Churchill Ave., 
St. Albert, 460-4310. Every SAT: (1-4 
PM) drop-in and explore themes relat- 
ing to monthly exhibits. SAT 5: Start 
With a Snowball... Transform a 
styrofoam ballinto an ornamental crea- 
tion. SAT 12: Happy Hanukkah Can- 
dles: Create your own personalized 
candle using beeswax. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave., 453-9131. Every SAT 
& SUN: Science Circle. For young fami- 
lies. Weekends, 1-4 PM. 


RUTHERFORD HOUSE 11153 Saskatch- 
ewan Dr., 427-3995, 422-2697. Cos- 
tumed interpreters recreate daily 
household activities. 


SOUTHGATE LIBRARY Southgate Shop- 
ping Centre, 496-1822. ©Pre-school 
Storytime for 3 & 4 Year Olds-Session 
1:WED, Session 2: THU, Until Dec. 17. 
*Drop-In Pre-School Storytime, THU, 
Until Dec. 17. ¢First Time For Storytime: 
An Introductory Pre-School Storytime: 
THU: Session 2: WED, Until Dec. 16. 
*Baby Laptime, TUES, Until Dec. 15. 
*Junior Edmonton Stamp Club: SAT 5. 


SPRUCEWOOD LIBRARY 11555-95 
Street, *496-7099. #Storytime for Pre- 
schoolers, THU, until Dec. 10, 3-5 yrs. 
*SAT 5: Holiday Stained Glass Win- 
dows. 


STANLEY A MILNER LIBRARY 7 Sir 
Winston Churchill Square, 496-7000. 
*Every FRI, Drop-in Film Program, 
10:30 am, (3-5 yrs.) *Ukrainian 
Storytime, until Dec. 19, 11 am, all 
ages (492-2904). SAT 12-SUN 13: Wag 
your Tail, 2 pm. 


ua.ab.ca. 


STRATHCONA LIBRARY 8331-104 Street, 
*496-1828. *Pre-School Storytime, 
10:30 AM, 3-5 yrs. *One TUES per 
month, 10:30 am, all ages, puppet 
plays. 

VALLEY ZOO 133 Buena Vista Rd. (87 
Ave.), 496-6911. Open every day, in- 
door and outdoor exhibits. 


WOODCROFT 13420-114 Ave, 496-1830. 
Pre-school Storytime - 3-5 yrs. Ses- 
sion 2: WED, Until Dec. 16. ¢Time for 
Twos: Session 2: THU, Until Dec. 17. 

| SAT 12: Puppet Rumpus #3. 


/ 


FREE FREE*FREE* FREE FREE 
ARTIST/NON PROFIT CLASSIFIEDS 


Need a volunteer? Forming an actin, 
troupe? Want someone to jam with? Place 
up to 20 words FREE, providing the ad is 
non-profit. Ads of more than 20 words 
subject to regular price or cruel editing. 
Free ads must be submitted in writing, in 
person or wy fax. Duplicate ads will not 
be published, except ppemmistakee Free ads 
will not be taken over the phone. Free ads 
will run for two weeks, if you require an 
ad to be renewed or cancelled please 
phone or fax the Classified 
department.Please, fax your ad to 426- 
2889, or drop it off at the Empire 
Building, 307, 10080 Jasper Avenue. 
Deadline is 3:00 PM the Monday 
before publication. Placement will 
depend upon available space. 


eS 


ARTISTS TO ARTISTS _ 


Seeking creative computer Srophic artist with 
means for new concept in marketing. Call Jeff 
455-3794. 


nat203-17 


Call for art rental submissions. Profiles Public 
Art Gallery. Deadline May 20. For info ph 
460-4310. 


nals 


Writers Social Club: Fiction/nonfiction writers, 

editors/aspiring editors, publishers/aspiring . 

poate meet new friends for literary 
usiness purposes. Call 437-1119. 


malls 


Available male model 424-0613, leave message. 
nai203 


Bright spacious modern art studio for rend in 

attractive location close to U of A. Ideal for 

students or professionals. Call 433-8287. 
nalti9 


Free es lessons, weekly jam sessions, meet 
eople and form your own band. U of A 

usicians Club. Jim 425-4229. 
natti9 


Walterdale's Sth Annual Playwrights‘ 
Workshop now accepting applications for 
Playwrights and Actors. No previous 
experience cereresay 8 wk. workshop, 
commencing Jan. 1999. More info: Dale 482- 
4656. 

natt22 


Local filmmaker is seeking computer 
animators. CGI persons and storyboard artists 
for live dctlon/animated 16mm_short film. 
(For television and film festivals). Dave Luxton 
454-6663. dlus@v-wave.com. 

nal122 


A 20 yr. old needs a used 6 string electric guitar 
and amp. Please donate or sell cheap to this boy 
with magical potential. 493-0019 (num.pgr) 
anytime. 


maiti2 


The Edmonton Art Gallery's Contemporary Art 
Issues Reading Group meeting, 7 pm, every two 
weeks for an ongoing discussion of contemporary 
artand broad cultural issues reflected in critical 
texts, journal articles and contemporary fiction. 
For info ph. Marie Lopes at 422-6223. 


nai008 


2000 and one-act festival: A Theatrical Odyssey. 
The Alberta Drama Festival Association-seeking 
non-professional theatre groups interested in 
mounting one-act plays for the Edmonton 
Regional Competition (Feb. 1999) Info call Eric 
Brown, 433-6645. Deadline: FRI, Nov. 27. 
nalo1s 


Christmas cards by Western Canadian artists 
(Western Grestines Ret deadline: June 1999 
for Christmas 1999, contact, 403-454-7619. 

mai126 


Wildlife & Kananaskis Colne Photographs 
required for 1999 Kananaskis Country Poster 
series. Deadline Jan. 15. Contact Joel 
Christensen, 403-678-5508. 


ma1126 
The Kerry Wood Nature Centre, Red Deer: 
looking for wildlife & nature-oriented art. "no 
hand of man". Contact: Diana Anderson, 403- 
309-8450. 
nalt26 


e charac 


onal line 
per line 


DDG FS iss per sctectiom 


Empire Building, 307, 10080 Jasper Avenue, T5] 1V9. Ph: 426-1996 Fax 426-2889 


The New Gallery, Calgary. Call for entry - 
ongoing. conaet403- 3-2399. a 

mati26 
Muttart Public Art Caley Calgary. Donations 
of artwork & time for 1999 Art Auction ee to 
25% of proceeds are returned to the artist). 
Contact: Julie, 403-266-2764. 


natt26, 


LAFF City Amateur Comedy SHOWCASE 
(OPEN MIKE) Pre-screening/auditions rey 
SUN evening, 7 pm, Cristal Lounge, 1033 
Jasper Ave. For more info ph 421-7861. (No 
experience nec.), 

natoo1 


The Ukrainian Resource and Development 
Centre (URDC) at Grant MacEwan Communi 
College call for applications for three awards 
in riting, Video arts, and visual and 
Ukrainian folk art. by HE) deadline is 
Nov. 30. ph 497-4374. 

nai022 


INTERESTED IN PHOTOGRAPHY? Welcome 
to Images Alberta Camera Club! Meetings at the 
John Janzen Nature Centre, 8pm-10pm, 2nd & 
4th THU, ea. month. For more info: pH Sheila, 
469-9776 or Mufty, 452-6224. 

20924 


Call for submissions to WOMANSTRENGTH 
1999 (a multi-disciplinary event, featuring a 
performance evening including: music, thea 
dance, film & video, prose/poetry, visual arts...). 
CWA invites you to explore the theme 
Womanstrength—must be a CWA member. For 
more info pH: 424-0287. Deadline Jan. 8, 1999. 
0108/99 


___ ARTIST STUDIOS _ 


Independent Artists Consortium has studio 

space available, 35 cents per sq. foot or will 

trade work for studio rent. 4818-0293. 
na1203 


Studio space available. Different sizes, access 
to freight elevator, prinanine and darkroom 
aes 10137-104 St, Info pH. 423-1492 
( ) 


na0039 


MUSICIANS AVAILABLE 


Carte Blanche six piece dance band play all 
styles of music, aldies-swing-country and top 
forty. Perform for weddings, dances and office 
parties. Call 418-7618. 


na1203(vw1-WK) 


Vocalist available for ORIGINAL, soulful, 
heavy, dark, melodic, spiritual alternative rock 
music. 436-SHAG. 

natt26. 


— MUSICIANS WANTED _ 


Singer, m or f, with west-end rehearsal space 
needed to join us jamming Zep, Collective 
Soul. Ph 986-2940. 


nat203 


Bass pinyes needed. Band's influences are 
Radiohead, Giant Sand, Bells & Sebastian. 
Call 463-9756. 

nat203 


Guitarist (around 18 yrs.) wanted for regular 
jams covering the Tragically Hip. 2-3 years 
experience/own equipment preferred. Brian 
453-2816. 

nat203 


Guitarist/fiddler required for ragged roots 

band. Influences: Mekons, Waro Bros, Louvin 

Bros, Burrito Bros, Palace Bros, 438-1196. 
nal126. 


Bassist wanted for up-coming rock/blues/jazz/ 
funk cover/original band. P.A. and rehearsal 
space available. Must be 18 to 30 with 
ambition and time to play weekend gigs. PH: 
488-0611. 

na1203 


King Lettuce looking for drummer. Demos 
available 430-0933-428-1561. 


nai203-10 


a1... ae).@ Put my ad under 


this heading: 
CATEGORY _ 


Es ae | 


Drummer with central jam space seeks 
(any instrument) into Jazz, funk, i & layers 
or blues, for casual jamming a = 
Call Ben at 425-4044. COPE BrOove 

31126 
Needed immediately: 1 lyricist/MC to join , 
Hip Hop group for shows and jammin’ Mos 
not be affiliated with another group and ab); 
to start ASAP. Call 719-4626. 
SF TEEED UE SEEPS 
Wanted: Vocal teacher for blues artist. Woujy 
exchange for guitar lessons. Please cal! 43). 
6095, leave message. 

mall26 
Musicians to write/record with vocalis:, 
mainstream rock in Vancouver. Call 604 
732-6259. r 


nat 126-1203 


a een 926-1203 
Established original rock band seeks care, 
oriented drummer for recording and Rigging 
Ph 483-4642. is 


hali26 


= a 
Slap bass player needs percussionis 
ey rd, break DI rapper and rs evo isi 
for recording/live project. Rea . Switze 
73-0610. Call aher ze 


maii2s 
Dedicated, heavy, ape feas\ve drumme: 
required for original band. Call 433-2975 

nai203 
Looking for musicians, poets, performers {o; 


n pees conee house project. Rod 473 
0610. Call after 7 pm. 


nat126, 


Amateur Musicians wanted: The Cosmopolitan 
Music Society: CMS Adult beginner Band 
Program, CMS will teach you how to play an 
instrument. hes play or sing already or used tc 
there are adult bands ranging from elementary 
to advanced and a chorus. Contact CMS at 432- 
9333 for more info. 


20827 
‘ELECTRONICA MUSIC CLUB' free membership 
We do 'Dance, R&B, Industrial, Techno 
Ambient, Jungle, R&B, Hip-hop, etc. Cal 
TonMeister K. 479-3825. 
madets 
To place your ad in VUE Weekly — 
Classifieds please Phone: 426-1996 


We Oe Oe ee oe OF 


433-0138 


10848 - 82 Avenue, Edmonton 


Bolding (_} All or _] gate Line Total $ 5.00 
Underline (_) All or _] sa Extra Lines $ - 
Italics (_} All or _) 3 ii Extras $ 
Capital Letters [_} All or _} £ Sub Total $ 
Larger Font (_} All or _} F 
Headline (_} All or (_} 


Box around ad .. 


HOW MUCH? 


MODAL MUSIC INC. 
466-3116 


structors 
usic Instruction 


FREE SSHRIS TES MEETING 
HRISTMAS GIFT 
CERTIFI ThS AVAILABLE 
VW/ 1203-(DEC)- 9999 
GUITAR LESSONS - Beginner / Advanced / 


Acoustic / Electric / Bass. 
ROCK/FOLK/ BLUES - Jazz / Theory / Slide / 


Fin erste. 

SORIG RITERS - teOp Songs / Record 

Demo. Just off campus. lan Birse, 433-5906. 
CR/9999 


—$—$—<$—$S} ee 
Voice teacher with 15 years of recording 
industry experience accepting new students. 
All styles welcome. Balance your voice and 
expand your range. Call Anna 499-6707. 
VW1112-1203 (4 wks). 


ee ——————————— ——— 


BUSINESS OPPORTUNITIES 


independent Artists Consortium is currently 
looking for members/investors for new concept, 
Gallery/Cafe/Club 481-0293. 


vw1203 


LEADERS WANTED: My team is looking for 
highly motivated, self-starting, decisive, 
teachable individuals, who have a strong 

desire to earn $300K + per i Our product 
teaches how to accumulate and protect 

wealth using the strategies of the very 
wealthy. Not MLM or franchise. Star up 
costs $1500 US. If you are seriously seeking 
an opportunity, call me toll free at 1-800- 
320-9895 ext: 4284 for your personal 
interview. 
YW 1112-1203, 


1S DRINKING 
A PROBLEM? 


A.A. CAN HELP—424-5900 
Place YOUR ad here... 


just call 
ue Weekly Classifieds 
426-1996 


| Hey!! Bored Boyz Over 40, Have A 
|Picnic with Tasty Tony. O.K.!! You Bring 
the Wieners and I'll Bring Some Hot 
Buns!! Numerical Pager 493-0019. 
w1203(1wk) 


____ CHAT LINES __ 
ADULT CHAT LINE! 


Connect Live or Just Listen. 
Always lots of women to 
choose from, 

24 hrs./day! 18+ 
Call (403) 414-0800 or 
1-800-551-6338 
iwww.meetlocalsingles.co 


ROWSHELL 

OFFERING SOFT SENSUAL OIL OR 

| POWDER MASSAGE THERAPY, PETITE 

AND CURVY AVAILABLE FOR OUT- 

| CALLS. MY RATES ARE MORE THAN 

REASONABLE. FOR RELAXATION AT ITS 
BEST PHONE 945-1798 TODAY. 

|lic#129192 

VW1203-1224 (4wks) 


I'm 5'4", Ute pounds, 


Pe le 
Candi 452-0580 
'VW1203-1210 (2 wks) 


ESCORTS - MALE _ 


Andrew 

| Muscular and Rare Direct quotes over 

| thephone. Available anytime. 413-0339. 
ma203(1wk) 


—ESCORTS - TRANSX _ 
SAMANTHA , 
Petite, 5'6" tall, 140 Ibs, blonde exotic 
transexual ec eres legs and figure. I'm 
cute and shy dressed in sexy lingerie 
waiting for your call to make you happy. 


Call anytime at 413-0853. 
: yw1203(1wk) 


= December 9, 1998 ; 


—EEEIEI——————— 


Male, a young 43, 6', 190, Canadian, 
professionally-employed, gentle, kind, 
adventurous, mystical. Enjoys hiking, 
music, travel, meditation, reading, 
movies, seeks female vegetarian mate. 
Call Tom at 435-7625, or leave 
message & number. 


VW1203 (Twk) 
——— 
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Be the Canadian Connection Newcomers to Canada 
require help with conversational English and leamin, 
about Edmonton. o second language required Call 
the Host Program @ 424-3545 

natii2 


na0924 


This Christmas, Give the Gift of your Time! Start 
volunteering with a young boy or girl in need of 
support by becoming a tutor or a mentor. Contact 
Karin Boyd, The Arbutus Volunteer Foundation 
{Alberta Family & Social Services). 427-8564 or 
kboyd@arbutus.westerncanada.com 


nat203 


First Night Festival Seeking Volunteers! To assist 
with pre-fest and on-site activities. pH Carolyne, 
448-9200 


na1008 


—___EDUCATION 


TRAVEL-teach English: 

Sday/40 hr., Feb. 24-28. 

TESOL teacher cert. course (or by 
corresp.). 1,000's of jobs avail. NOW 
FREE info pack 438-5704. 

(GS0813/98-99 (1yr)(Feb.24) 
———_ 
Cuts $11 up; perms $30 up; Spiral 
$45 up; Streaks $20 up; Colour $20 
up; nails $30 up; waxing $5-$10 up. 

en: Mon. to Sun 9:30 am-8 pm. 


10247 Jasper Ave., Edm., Taylors Hair 
Salon, downtown. 


YW1203 (twk) 


——MODELS WANTED _ 


Artist req's a number of women, 18-35, to pose 
for Creative Art. Call Glenn for details 456- 
3152 


nat203 


PSYCHICS 


X'mas Specials: Reasonable price. 

Gifted psychic on: Tea cups, Tarocards 
& Palm Readings — job, career, love 

crisis, problem engagement & 
marriage relationship. 10247 Jasper 

Ave., Downtown, Taylor's Hair Salon, 
H 425-8347, Mondays to Sundays 
:30 am-8 pm, 


VW1203 (1wk) 


SMOKING 
Nicotine Anonymous 
Trying to quit smoking? 

THU: 7:30 pm., 


St. Lukes Anglican 
Church, 8424-95 Ave. 


na0999 


PLEASE SUPPORT 


YOUR LOCAL 
FOOD BANK 


10121-124 Stree 
Phone 452-7743 


WITH OTHER HOT Mi SSIFIEDS + 


ce ee ee be ee ee 
eS ee al tS Sree 


RG/VW/1001/ cruise 


WANT TO GET SOME REALLY IMPORTANT PHONE 
CALLS? Edmonton's only 24 hr Distress Line answers 
over 2,500 calls €a month from people in need, and 
weneed yourhelp to ensure those calls areanswered 
For more info call The Support Network Volunteer 
Program at 482-0198. Next training starts Jan.19 
nat203 


MILLWOODS VOLUNTEER RECRUITMENT: Help 
children learn atthe Millwoods Welcome Centre for 
Immi, ts. Our Homework club for children (grades 
1-12) is held Mon, Wed & Thu, 3:30-5:30pm. 


Volunteer as much time as you can, pH MWCI at 
462-6924 


For a brighter future, youth at risk of not completing 
their education need individuals like you to provide 
them with opportunities for growth in self-esteem, 
academic ability and personal leadership. Become 
an Education Support Volunteer at the Edmonton 
YMCA Enterprise Centre, 2-3 hrs/week Training is 
provided. Call 429-1991 


malii2 
The Canadian National Institute for the Blind (CNIB) 
needs your help! Can you spare 5 hrs to help CNIB run 
a fundraising Bingo? Call Hugh McCarthy at 488-4871 

malti2 
Capital Care Grandview is a continuing care centre 
which offers specialized and rehabiitative services to 
our residents and clients, Located at 6215-124 St 


Volunteer Services, at 496-7104 
natit2 


FEELING CORNERED? 
You can always talk to us 24 hours a 
day, 7 days a week. 
The Distress Line 482-HELP(4357). 
We're in your corner. 
A program of The Support Networ! =<¢ 


Explore exotic 


PERSIA 


with Safar Travel 
Specialists in Air 
and Tours to Iran 
416-512-8080 
1-800-924-0724 
www.safartravel.com 


People Like You 
Use A Service Like This. 


Absolutely Free Cal 
-Freee 


‘Voice Mail 


«Messaging 
-One 2 One 
Connection 


403°702°2222 


ChitChat 


TELEPHONE PERSONALS 


es 
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EY EDDIE! by GIDL: 


Need I yemindyou, Louie... 
This ¢ a Court ee 
You. afe under oath, 
There are 21 sleeos 
till Christmas 
and satita, knows if you've been 


LLL OLE A, 


‘Vue Weekly: December 3~ December 9, 1998 


g Bie F 
that few times real fast!) 


Their spirited show was the 


LLDILOD PEELE EOL = ere, = 


en astaggggan. 


‘The Grapev 


Tel-Encounters 


Have Fun 
on the Phone 


or 


Meet 
Someone 
oy of Led Fey 


Place a FREE personal voice-ad or 
Connect LIVE I-on-1 


LADIES ALWAYS MEN 
(Ciek)) CALL FREE (403) CALL FREE 


418-3636 418-4646 


The GrapeVine Club Inc. does not pre-screen callers and assumes no liability when meeting 
through this service. Adults only 18+. For entertainment purposes only. “This is a FREE CALL 
within the local Edmonton calling area, otherwise long-distance charges may apply 


Your 


Women 
Seeking Men 


I'm a Hubba Bubba girl looking for a bubblicious 
guy. If you're Trident true & can offer that little Extra 
spark in life, great. I'm not one of those Chicklets 
who likes to blow her own bubble, but I'm attractive, 
kind-hearted, & have a lot to offer that special guy. If 
you don't want to put a Dentyne my heart, box me. 
Box 6660. 


('m a 25 yr. old, 5'11° tall, full-time, female stu- 
dent with reddish brown hair & blue eyes. | have 
a variety of interests, sports, reading, the out- 
doors, camping, hiking, & much more. |'m look- 
ing for an intelligent guy over 6' tall, with a great 
sense of humour. If you're interested, box me 
back. Box 5310. 


\'m a 6'1" tall, 265 Ib. female with long, brown hair 
& brown eyes. I'm a smoker & casual drinker. | use 
a cane due to an injury. | know that everything that 
we do will be special because we're doing it togeth- 
er. If you think you're my soulmate, leave me a mes- 
sage. Box 6911. 


I'm a 5'10° tall, 170 !b., single female with sandy 
blonde hair & hazel eyes. I'm a single mother of 
teenage children, just looking for a friend at first & 
see where it goes from there. Leave me a message. 
Box 9054. 


This is Jamie. I'm a 5'8" tall, articulate, intelligent, 
romantic, passionate, creative female with deep red 
hair & changing blue eyes. | have the Midas touch. | 
love my work & people in general. If you're interest- 
ed, give me a call. Box 7957. 


My name is Irene. I'm a 5'3° tall, 125 Ib., single 
female with shoulder length, reddish brown hair. 
!"m not into head games or drug users. I'm inter- 
ested in casual dating & intimate encounters. If 
pee this sounds interesting, box me back. Box 


My name is Julie. I'm a 5'3° tall, attractive female 
with streaked, brown hair & green eyes. I'm just 
looking for someone who's~a little wild & a little 
crazy. If any of this sounds interesting, you know 
what to do. Box 7494. 


I'm a 5'3" tall, 110 Ib., emotionally & financially sta- 
ble, attractive, well-built female with long, blonde 
hair & brown eyes. I'd like to find a secure male who 
knows where he's going & what he wants out of life. 
| like the simpler things in life. If you're interested & 
you'd like to know more, box me. You won't be dis- 
appointed. Box 7176. 


This is Trish. I'm a 22 yr. old, 5'8° tall, medium to 
larger built, employed female with brown hair & 
brown eyes. Some of my interests are movies, quiet 
evenings at home, music, dancing, & pool. I'd like to 
Start a friendship a see where it goes from there. If 
you're interested, get back to me. Box 7174. 


My name is Angie. I'm a 25 yr. old, 125 Ib., Filipino 
female with brown hair & brown eyes. | like skating, 
camping, ice fishing, & more. I'm looking for a 20- 
45 yr. old male. If you're interested, get back to me. 
Box 7004. 


I'm a 5'5* tall, 200 Ib., straightforward, strong 
female with long, brown hair & gray blue eyes. | love 
‘fe & all it has to offer. I'm looking for a long term 
relationship with an-honest, respectful, communica- 
tive, open gentleman. lf you'd like a few more pieces 
of the puzzle, get back to me. Box 6937. 


''m a 43 yr. old, 118 Ib., single female. I'm looking to 
Get out & about with an honest, dependable guy. If 
you're interested, get back to me. Box 6071. 


\'m a 29 yr, old, 5'7° tall, 130 Ib., attractive, fit, slim 
to medium built, single, white female with blonde 
hair & hazel eyes. | enjoy travelling, rollerblading, 
exercising, & long walks. | have a great career. I'm 
‘ooking for someone with similar interests, to hang 
Out & get to know me better. Box 5107. 


tale, - 


‘f. 


Try the 
Direct 


Approach! 


FREE TO CALL* 


enter code 302 


ource for Casual Encounters 


This is Maggie. |'m a 28 yr. old, attractive, full-fig- 
ured female with blonde hair & blue eyes. If you 
think you'd like to start a friendship & take if from 
there, leave me a message. Box 4997. 


I'm a 5'8° tall, well-groomed, very attractive, slim 
female with medium length, blonde hair & brown eyes 
I'm a smoker & casual drinker. | love most things in life 
including work & travel. I'm friendly, honest, passion- 
ate, & romantic. I'm looking for a 35-43 yr. old, very 
attractive, well-groomed, male over 5'11* tall, with all 
his own hair, similar interests, & similar qualities. If 
this sounds like you, get back to me. Box 4798. 


My name is Tracy. I'm a 31 yr. old female looking for 
a sexy, sensual man to share my life. | enjoy roman- 
tic walks, cuddling, & tongue wrestling. Box 4048. 


I'm a 35 yr. old, 5'8° tall, single mother with dirty 
blonde hair & green eyes. I'm looking for a roman- 
tic, honest, caring man to be my best friend & cud- 
dly teddy bear. Box 1308. 


I'm a 28 yr. old, 5'2° tall, full-figured, well-endowed 
female with blonde hair & blue eyes. | work out reg- 
ularly. | have a wide variety of interests. If you're a 
real guy with your own life, maybe we can connect 
somewhere along the line. Box 7288. 


I'm an early 30's, 5'6* tall female with long, straw- 
berry blonde hair & hazel eyes. | enjoy the simple 
things in life. I'm looking for an ongoing, casual, dis- 
creet relationship that will be a lot of fun. If you're 
interested, get back to me. Box 7284. 


"'m a 5'1° tall, 140 Ib., easygoing, honest 
humourous female with brown hair. I'm Jooking for 
an honest, caring relationship. If you'd like to know 
more, box me. Box 6482. 


I'm a slim, fit, active, fun-loving, attractive, sensi- 
tive female with brunette hair & green eyes. | enjoy 
walking, golf, dancing, movies, travelling, dining, & 
most kinds of music. |'m looking for a 40-52 yr 
old, caring, humourous, active, non-smoking male 
for friendship & a possible relationship. If you're 
interested & you'd like to know more, box me back 
Box 4606. 


My name is Gloria. I'm a 35 yr. old, 5'6° tall female 
with brown hair & brown eyes. | enjoy all types of 
music, long walks, biking, tobogganing, candlelight 
incense & sharing quality time with quality people 
I'm looking for friendship & see where it goes from 
there. Box 4574. 


This is Randy. 'm a 32 yr. old, 5'7° tall, 125 Ib 
physically fit, single female who enjoys long walks, 
good conversation, good wine, & good company. 
I'm looking for a man with a good sense of humour 
& similar interests. If this sounds like you, box me 
back. Box 4562. 


I'm a 49 yr. old, 5'5" tall, 135 |b., divorced, honest 
female who enjoys dining, movies, & quiet evenings 
at home. | don't care for crowds. If you're interest- 
ed, give me a Call. Box 4550. 


I'm a petite, 105 Ib., 5'2° tall female with shoulder 
length, dark reddish brown hair & hazel eyes. I'm a 
non-smoker & social drinker. I'm looking for a 
friendship that hopefully will lead to a long term rela- 
tionship. | love conversation over coffee, dining, 
long walks, the outdoors, & horseback riding. I'm 
looking for 2 35-49 yr. old, non-smoking male with 
similar interests. You should be fit, goal oriented. 
romantic, trustworthy, true to yourself, & not into 
head games. Box 4051. 


I'm a 38 yr. old, 5'3° tall, attractive, sexy, intelligent, 
witty, loyal, honest, communicative, single mother 
with long blonde hair. I'd like to meet an attractive, 
38-45 yr. old male for friendship & good times, lead- 
ing to a long term relationship. | like dancing, 
movies, dining, walks, & much more. Box 6275. 


I'm a 26 yr. old, 5'2° tall, 130 Ib., attractive, active, 
white female with long, dark hair & hazel eyes. | 
have one dependent. I'm looking to meet someone 
to share my weekends, a movie, theatre, pool, com- 
edy, or quiet evenings at home. I’m a non-smoker, 
casual drinker, & drug-free. If you enjoy life & you'd 
like to know more, leave me a message. Box 5994. 


I'm a5'8" tall, attractive, slim, physically fit, profession- 
ally employed, non-smoking female with dark blonde 
hair, blue eyes, & no dependents. | enjoy working out, 
sports, travelling, & weekend getaways. I'm interested 
in meeting a physically fit, professionally employed, 
non-smoking, clean-cut, clean-shaven guy with dark 
hair, dark eyes, & a sense of humour, for a casual rela- 
tionship. Integrity, honesty, & values are also very 
important to me. If you're interested in getting to know 
me better, leave me a message. Box 4705. 


—»_ 
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I'm a mid 30's, medium built female with blonde hair 
& blue eyes. I’m looking for a friend to go out with 
& have fun dining, dancing, or at the movies. If 
you're over 25 yrs. old, secure, honest, & think we 
Might have some fun, box me back. Box 3556. 


I'm a 5'4 tall, medium built, physically fit, pretty 
female looking for a non-smoking, honest, 200 Ib 
one woman male over 6’ tall, who enjoys pata & 
is interested in a long term relationship. If you'd like 
to apply to the position, get back to me. Box 2635. 


Men 


Seeking Women 


I'm a 31 yr. old, 5°9° tall, slim, athletic, attr 
university educated, single n ho's a Ca 
born Chinese. I'm caring. p vable, & hone 
enjoy sports, the arts, romantic wal tra 
camping, hiking, & more. | have strong values & 
morals. I'm a non-smoker, drug-free, & don’t play 
head games. I'm looking to meet a wonderful female 
with similar qualities & a touch of c If you'd like 
to know more about me, leave me a message. Box 
7558. 


I'ma 22 yr. old, 5'10° tall, 180 Ib., fit, male with 
blond hair & blue eyes. Let's get to know each other 
better & have some fun. Box 6398. 


I'm a 33 yr. old, 6'2" tall, 180 Ib., slim, athletic, 
handsome, single, white, professional male 
dark hair & brown eyes. I'm 2 non-smoker, soc 
drinker, & have never been married & have no 
dren. | consider myself to be fun-loving, down-to 
earth, kind-hearted, intelligent, & have a great 
sense of humour. | enjoy long walks with my dog 
biking, travelling, movies, music, intelligent con- 
versation, & more. I'll try anything once. I'm in 
search of a health & fitness oriented, optimistic 
compassionate, romantic lady with a good heart. If 
you like cuddling & giving & receiving massage 
get back to me. Box 7607. 


My name is Greg. I'm a 40 yr. old, 6° tall, honest 
caring, understanding, single, white male with hazel 
eyes & light, brown hair | like swimming, cycling 
hockey, computers, dining, cooking, movies, & spe- 
cial events. I'm looking for a 28-43 yr. old 
employed, single female who believes in a commit- 
ted relationship. If you're interested, leave me a 
message. Box 6973. 


This is Mike. I'm a 5°8" tall, 180 Ib., single male with 
a dark complexion. |'m looking for a discreet, safe 
encounter with a 25-35 yr. old female. If you're seri 
ous & not into head games, box me back. Box 6592. 


I'm a 5'2" tall, medium built, employed, non-smok- 
ing female with dirty blonde hair & blue green eyes. 
| like live theatre, movies, dining, long walks, most 
music, & cuddling. I'm not into kinky sex, domina- 
tion, or married men. I'm looking for a kind, sincere, 
honest, hard-working man who's not a couch pota- 
to. If you're interested, box me. Box 1647. 


This is Charlene. I'm a 24 yr. old, 56° tall, 130 Ib, 
female with dark brown hair & bright green eyes. | 
like all types of music, movies, clubs, pool, working 
out, kick boxing, & much more. I'm a non-smoker & 
social drinker. If you'd like to know more about me, 
box me back. Box 8913. 


I'm a non-smoking, kind, considerate, senior citizen 
with many interests in life. I'm looking for a friend & 
companion to share in life's pleasures & adventures 
I'm not into suits & ties or dancing. If you'd like to 
know more about me, box me. Box 6293. 


My name is Frank. I'm a 32 yr old, 5°8* tall, 160 Ib 
attractive male with brown hair & brown eyes. | have 
no dependents. Some of my interests are skiing 
snowmobiling, motorcycling, hiking, fishing, camp- 
ing, dining, dancing, & movies. | hope to meet a 
special lady with similar interests, who's kind 
understanding, & independent. If you're interested 
get back to me. Box 5932. 


ersonals° 
(403)944-0500 


As Many As 8,000 Calls A Day/Over 2,500 Ads On-Line 
Plus Instant,Live abel Connections 


www.webpersonals.com 


Gree for Women 


Must be 18 years or older. “Long distance charges may apply. 
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romantic, get back t 

This is Darren. I'm a j yt 0 Ib 
compassionate 

Straightforwa 


stache 


blue eyes, gl 
body building ing, board & Ca 
movies, theatre ic, children, & spending time 


with family & friends. Box 4951. 


I'm a 35 yr. old, 6° tall, 235 |b.. mature, stable 
divorced, professional, white male with brown hair. 
hazeleyes, a beard. & n che, & two children. 
I'm cuddly, passion: venturous, & open-mind: 


ed. I'm seeking a pas ividual to start an 
cas intin ». Box 4821 
I'm a mid 30 im, financially secure, sta- 


ble, attractive 
brown hair & blu 
& have a lot to 
for a single femai 
employed & 
also enjoy wha! 
If you'd like to know 


4263. 


This is Greg. I'm an 18 yr. old, 5°7° tall, well-built 
fun-loving mal h blond hair & blue eyes. | enjoy 
doing everything has to offer. If any of this 
sounds interesting, | Jook forward to hearing trom 
you. Box 3756. 


one, with short 
riety of interests 
‘son. I'm looking 
40 yrs. old, who's 
ad in life. You should 
Jication & hard work 
out me, box me. Box 


My name ts Dennis. !'m a 5°5" tall, single male with 
brown hair. {'m a non-smoker & casual drinker. | 
have two great kids that | love. Something's missing 
in the picture. If you enjoy long walks, country 
music, outdoor life, movies, or quiet evenings at 
home, leave me a message. Box 3720, 


My name is Mark. I'm a mid 30's, 57° tall, 165 !b. 
clean-shaven, youthful male with blond hair & green 
Qray eyes. I'm a non-smoker & social drinker. | enjoy 
dining, movies, intelligent conversation, biking, the 
outdoors, Jong walks, campfires, barbecues, & 
being silly. | love to massage & cuddle. I'm looking 
for someone who appreciates honesty & sincenty. | 
hope to hear from you soon. Box 3489. 


I'm a 29 yr. old. self-employed: single. white male 
with no dependents. I'm a non-smoker & social 
drinker. | have a dog. I’m looking for a petite to 
medium built, 20-37 yr old, single female If 
you'd like to know more about me. get back to 
me Box 3473. 


I'm a 32 yr. old. protessionally employed. university 
educated. single, white male looking for a friendship 
that might lead to a long term romance. | enjoy 
movies, dining, cultural events, & more. | use a 
wheel chair to get around. If that's not a problem. I'd 
love to chat. Box 3059. 


(ma 45 yr old, 5°11" tall. 175 Ib.. attractive. single 
male who would like to add'some spice to my life. | 
live on the north side. | enjoy auctions, movies. & 
much more. | have a Siamese cat. It you're interest- 
ed in meeting a nice man. call me. Box 1128. 


I'm a-42 yr old. easygoing. spontaneous. open- 
minded, white male who enjoys the outdoors. camp- 
ing. fishing. & social get togethers. | enjoy kids. I'm 
a smoker & casual drinker. I'm looking fer an open- 
minded, spontaneous female who enjoys lite to it's 
fullest. If you're wilting to try anything once, & you 
like what you hear. box me back Box 7771. 


V'm a 32 yr. old 6 T* tall. 170 Ib.. good looking male 
who's a welder by trade. I'm a Smoker but rarely 
drink. | {ike movies. camping. the mountains, fish- 
ing. hang gliding. & much more If you're interested, 
give me a call 7216. 
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